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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 708.—Vol. 43. 


Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 

Patron: His Majesty THE Kina. 
Conductor: Sir FREDERICK BripGE, Mus.D. 
WEDNESDAY EVENING, Feeruary 12, AT 8. 
GOUNOD’S “REDEMPTION.” 
Artists : 

Madame SOBRINO. 

Miss MAGGIE PURVIS. 

Mdlle. GIULIA RAVOGLI. 

Mr. BEN DAVIES. 

Mr. IVOR FOSTER 
Mr. DANIEL PRICE. 


BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. H. L. BALFovur. 


7s. 6d.; Arena, 6s.; 


Balcony (Reserved), 5s. 
Gallery (Promenade), ts. 


Prices: Stalls, 
(Unreserved), 4s. ; 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAJESTY THE KING. 

President: H.R.H. THE Duke oF ConnauGut, K.G. 
Principal: Sir A. C. MACKENzIE, Mus.D., LL.D., F.R.A.M. 


LENT HALF-TERM begins Thursday, February 20. 
Examination, Monday, February 17, at 2. 

FORTNIGHTLY CONCERTS, February 1 and 15, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. 


Entrance 


F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

The College Library is open daily from 10 to 5. 
College is open from Io to 1. ’ 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


TH E GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1Am H.Cummincs, Mus. D., Dub., F S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary 


On Saturdays the 


SIR FREDERICK BRIDGE'S 
GRESHAM COLLEGE MUSIC LECTURES. 





February 10.—D. Scarlatti. 
oe 11.—Purcell’s Sonatas. 
oe 13.—Orchestral Studies—The Percussion. 
ce 14.—Handel’s Orchestral Music. 
The first lectures in Gresham College, the others in the City of London 
School, at 6 p.m. 


T. ANNE’S, Soho. BACH’S PASSION MUSIC 
‘J (St. John), with full Orchestra, on Fridays in Lent at 8 p.m. 
(Good Friday, at 4 p.m.). Tickets for body of Church and West 
Gallery can be had (gratis) by sending stamped addressed envelope to 
the Rector, 28, Soho Square. North and South Galleries free. 





FEBRUARY 1, 1go02. 





Price 4d.; Postage, 13d. 


Annual Subscription, Post-free, 5s. 
MR. ROBERT 
NEWMAN’S CONCERTS. 


NEWMAN'S 
QUEEN’S HALL ORCHESTRA 
ConDUCTOR : 
MR. HENRY J. WOOD. 





1902. 

FEBRUARY I AND 22, AND Marcu 8, AT. 3, 
SATURDAY SYMPHONY CONCERTS. 
FEBRuARY 8, AT 3, 

MARK HAMBOURG PIANOFORTE 
RECITAL. 





FEBRUARY II, AT 8.30, 


MISS ALICE NIELSEN’S CONCERT. 





FEBRUARY I2, AT 3, 


ASH WEDNESDAY CONCERT. 


FEBRUARY I5, AT 3, 


YSAYE AND BUSONI RECITAL. 


MarcH 28, AT 3 AND 7.30; 


GOOD FRIDAY CONCERTS. 


APRIL 28 To May 3, 


LONDON MUSICAL FESTIVAL. 


SUNDAY CONCERTS 


Every SUNDAY AFTERNOON, AT 3.30 


CHEVALIER RECITALS 


DalLy aT 3. ALSO THURSDAYS AND SATURDAYS, AT 8.30 


Full particulars may be obtained at 
ROBERT NEWMAN'S BOX OFFICE, 
Queen’s Hall, Langham Place, W. 
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ROYAL ACADEMY OF MUSIC. 


METROPOLITAN EXAMINATION, CHRISTMAS, 1901. 


The following CANDIDATES have passed :— 
IN SINGING. 

As TEACHERS.—Claude Percival Landi, Jessie M. Soga. 

As PERFORMER.—Isabella Laurence. 

EXAMINERS.—Messrs. Francis Korbay, Alberto Randegger, Arthur 
Thompson, and Fred Walker. 

IN PIANOFORTE PLAYING 

As PERFORMERS AND TEACHERS.—Harriet Holroyd Carter, Annie 
Isabel Chubb, Frances Dodd, Catherine Stapledon Hiley, Nella Elise 
Mew, Nettie Mowat, Ada Jeannie Oliver, Leonard Pegg, Florence 
Pertz, Agnes Fleming Pirrie, Mabel M. Prestwich, Kathleen Mabel 
Rosie Salmon, Constance Emily Shorting, Violet Louise Stewart, 
Violet Penelope Munro Thomson, Adelaide Frances Wagner. 

As TEacHerS.—Edith Alexander, Nora Waldegrave Alexander, 
Gertrude Dennis Allen, Annie Ashcroft, Amy Atkinson (Mrs. Klein), 
Dorothy Jeanne Badcock, Louise Bainton, Edith Maud Baker, Elsie 
Beatrice Bate, Isabella Baxter, Rosa Margaret Bayliff, Mary Winifred 
3ell, Alice May Blyton, Beatrice M. W. Bolton, Edith Helen Bolton, 
Jessie Boswell, Evelyn Bourke, Eliza C. M. Bower, Ethel Dorothea 
Budge, W. Bewley Cathie, Robert Alfred Chatterton, Ethel Daisy 
Chorlton, Sydney Frank Clay, Mary Rose Daly, Cecilia Davies, 
Florence M. Day, Bertha Mabel Dobbs, Minnie Lucy Doughty, 
Bertha Margaret Dykes, Mary Winifred Earle, Alice Mary Louisa 
Edmondson, Isabel Edith Elderton, Mary Ewen, Gertrude A. E. 
Ford, Minnie Gibb, Edith Burge Gillett, Cecil Glover, Mary Eliza- 
beth Greaves, Mary Mansell Grierson, Ella Gertrude Grundy, Carrie 
Harms, Daisy Mary Harris, Caroline Edith Heal, Margaret Bell 
Henderson, Ada Elizabeth Holden, Winifred Lucy Homewood, Ruth 
Hopkins, Jane Hannah Johnson, Eveline Maud Jones, Gwendoline 
Catherine Jones, Priscilla Edna Joslin, Ethel Travis Kirk, Isabella 
Murray Kirkwood, Frances J. M. Krellwitz, Margaret Sophia Lam- 
brick, Mary Etta Mabbett Lansdoune, Senta Laubach, Ella Clare 
Lazarus, Wm. Edward Carr Lazenby, Marian Lindars, Crissie Kirk- 
hope Logan, Edith Mabel Lowe, Florence Kathleen Lucas, Irene 
Mary Mackenzie, Eleanor Lizzie Mary Makin, George Henry Manton, 
Eunice Marsland, M. Constance McCartney, Elsie Minot, Curistine 
Alice Mitchell, Mary Agnes Mitchell, Edna Lisa Murrell, Mary 
Hamilton Nairn, Alice Jane Norton, Philip O’Donnell, Jessie Orange, 
Annie Mary Phillips, Marie Ethel Pickard, Susannah Robinson Porter, 
Edith Venables Powell, Margaret Leigh Powell, Frederick Pye, Alice 
Harriet Quirk, Matilda Randall, Ernest Read, James Evander Reid, 
Edith Roberts, Jane Frances Ross, Gertrude Marian Sanders, Mary 
Phoebe Sargisson, Mabel Louise Smith, Maud Sowden, Maud Geraldine 
Spencer, Evangeline Stedman, Maud Sarah Stedman, Lizzie Stocks, 
Alexandra Marie May Tallant, Ella Tasker, Hilda Taylor, Amy Russell 
Theodosius Florence Turnbull, Kathleen Blanche Turton, Jemima 
Mary Robson Vey, Horace Frank Watling, Christina Matheson 
Watson, Rose Annie Weed, Winifred Yorke Weedon, Harriet Ruth 
Pritchard Wilkie, Alice Selina Williams, Katharine Louisa Wilson, 
Frances E. Windsor, Florence Gertrude Woolven, Elsie Wraight. 

As PERFORMERS.—Sweetie Daglish, Hetty Dams, Marie Lethaby, 
Alice Neale, Emily Garrett Roseblade, Nellie Sutcliffe, Florence Amy 
Walton. 

EXAMINERS.—Messrs. Carlo Albanesi, Oscar Beringer, Henry R. 
Eyers, Walter Macfarren, Tobias Matthay, Arthur O’Leary, and 
Adolph Schloesser. 





IN ORGAN PLAYING. 

Samuel Bath, William Gould Bennett Fuller, Evelyn Mary Hingston, 
Sdward Dennett Potter, Wilfrid Ernest Sanderson, John Turton 
Smith. 

EXAMINERS.—Messrs. Wm. Stevenson Hoyte, Henry W. Richards, 
and Charles Steggall. 





IN VIOLIN PLAYING. 

As PERFORMERS AND TEACHERS.—Ruby Rossiter Davy, Evelyne 
Hamilton Gruner, Amy Morison Inglis, Ella Plaistowe Ivimey, Eliza- 
beth Foster Merriman, Caroline Rose Scale, Francis Oliver Sheard, 
Norah Christine Underhill. 

As TEAcHERS.—Jessie Alice Bowman, Isabel Goodwyn, Thanetta 
Hofland, Theodore Samuel Holland, Mary Kirk, Ellen Victoria Roden, 
Fanny Wood. 

As PERFORMERS.—Constance May Louisa Cumming, Nellie Muriel 
Gill, Mabel Lalla Lockhart, Ursula Anna Williams. 

EXxAMINERS.—Messrs. G. H. Betjemann, F. Corder, W. Frye Parker, 
A. Pezze, and Hans Wessely. 

IN BANDMASTERSHIP. 

William Short. 

EXAMINERS.—Messrs. J. A. Kappey, George Miller, and Ebenezer 
Prout. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


GRANVILLE BANTOCK. 
SESSION 1gor-o2. 

The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 
to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


Principal 


NATIONAL COLLEGE OF MUSIC, Lim. 
Patrons: THE DucHESS OF MARLBOROUGH. 
Madame Pattt. 
Warden: Dr. Tinpatt, A.T.C.L. 

Exams. (Local), all grades, and for Diplomas, Medals, Organists’ 
Certificates, April. 

Local Secretaries wanted. Composers’ Works published. Great 
advantages, W. J. MOSS, Sec., 192, Sutherland Avenue, W. 








UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


GUILD OF CHURCH MUSICIANS, 
42, BERNERS STREET, OXFORD STREET, LONDON, W. 


_ Patron: His Grace the ARCHBISHOP OF CANTEREURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in April and 
July, 1902, at the following Centres: London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, 10s. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, 42, Berners Street, London, W. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 


INCORPORATED 1891. 
Hon. Patron: His GRACE THE DUKE OF ARGYLL, K.G., K.T. 


BOARD OF EXAMINATION. 

J. H. Lewrs, Mus. Doc., D.C.L. (Principal). 
GrEorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 

First-class instruction in all musical subjects. Moderate terms. 

Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., throughout the year. 

Metropolitan Examination in April, 1902. 

Local Theoretical Examination at all Centres in April and July, rgo2. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin, L.R.A.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Ltp. INcoR., 1900. 
Warden: Professor ALEX. PHIPPS, Mus. Bac. 

London Office and Educational Department, 60, Berners Street, W. 
Musical Examinations in all Towns, Apriland May. Medals awarded. 
Diplomas of Associate, Licentiate, and Fellow, granted to Teachers, 

Organists, Bandmasters, Conductors, &c. Also Gold and Silver Medals. 
Private and Class Lessons all subjects. Staff of 40 Professors. 
Branches: The Conservatoire, 5, Hardman St., L’pool, M'’chester, &c. 


MUSICAL INTERNATIONAL COLLEGE, 
LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 15, 1902. 
Practical Examinations throughout the kingdom. 
Winner of the Ashdown Prize, 1901: Florence Eveline Craig, of 
Liverpool. 
W. A. PHILPOTT, Mus. Doc., Secretary. 
~ oh Fa 
CORK 
‘ § rg T 
INTERNATIONAL EXHIBITION 


(May To NOVEMBER, 1902). 


TO BANDMASTERS AND OTHER MUSICIANS. 
The Incorporated Cork International Exhibition Association, 1902, 
hereby offer THREE PRIZES of £50, £30, and £20 respectively for 
the best original arrangement for Band of a SELECTION of NATIVE 

IRISH MELODIES. 

For conditions of competition apply to R. A. Atkins, Hon. Secretary. 

Exhibition Offices, Cork. 
HE FOURTH ANNUAL COMPETITION 
between LADIES’ CHOIRS will take place at the Kensington 
Town Hall, on Thursday, March 6. Dr. W.G. McNavuaur will actas 
Judge. Entries close on February 6. Full particulars from the Hon. 
Sec., Miss C. E. Denison, 2, Strathmore Gardens, W. 





SOUR PRIZES, of £3 each, for FESTIVAL 
HYMN TUNES, Manchester Sunday School Union. Send 


stamp for conditions to F. Womersley, 53, Brown Street, Manchestet 
\V JILL MR. ADDISON PRICE kindly COM- 

MUNICATE with Mr. BRYCESON TREHARNE, The 
University, Adelaide, South Australia. 





Will 
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PROFESSIONAL NOTICES. 


MADAME CONWAY (Soprano Vocalist) 


And Professor of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 
“A talented and accomplished artist."-—Ol/dham Standard. 
Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 
MRS. S. FORD (Soprano) 
For Oratorio or Miscellaneous Concerts. 
For terms, address, Avondale, Park Road, E., Wolverhampton. 
MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, Leeds. 

















MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano) 
For Oratorios, Concerts, Organ Recitals, &c. 
Address, Rawstenstall, near Manchester. 


MISS ANNIE MAPPLEBECK (Soprano) _ 
Concerts. 
32, Burlington Crescent, Goole, Yorkshire. 


MASTER ARTHUR SMITH 
(Prize-Boy Soprano Vocalist) 
Winner of Royal National Eisteddfod, 1900, & numerous other Prizes. 


MR. J. H. WILLIAMS 


The popular Prize-Tenor of the North of England and Scottish 
Concerts. Terms, &c., 38, St. Domingo Grove, Liverpool. 


MISS KATIE SPANGENBERG (Soprano) 
(Pupil of Professor Menze, Berlin). 
Oratorios, Concerts, &c. 12, East Road N., City Road. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 


Will sing at Concerts, At Homes, &c., for expense fees. Duets a 
specialty. 19, Tay Bridge Road, Clapham Common, S.W. 


MISS AGNES WALKER (Soprano) 
(Of the London and Provincial Oratorio and Concerts). 
147, Brockley Road, Brockley, S.E. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds. i 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MADAME ANNIE GREW (Contralto, Medalist) 
: ens ; _ Waverley Road, Bradford. 3 ee 
MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 

; Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS MILLIE OLIVER (Contralto) 
Concerts, Oratorios, At Homes 
For expenses only. 
Address, 8, Hanover Street, West Hartlepool. 


“MISS ALICE WOLSTENHOLME (Contralto) _ 
: _Address, Radcliffe, Manchester. 


"MR. CHARLES RAY (Solo Alto) 























MR. HENRY BEAUMONT (Tenor) 
For Oratorio. 
Choral bookings include: Birmingham Festival Choral, ‘“Hia- 
watha,’’ April 10; Birmingham Symphony Concerts, Beethoven's 
No. 9, &c., April 1; Cardiff Festival Choral, ‘‘ Alexander’s Feast,’’ 
February 6; Crystal Palace, ‘‘ Faust,’’ February 8; Finsbury Choral, 
“ Lohengrin " (Act III.) and ‘Dream of Jubal,”’ February 13; 
Leicester, ‘‘Jephtha,’’ February 27; Hull Harmonic, ‘‘ Martyr of 
Antioch,’’ March 14; Chelmsford, ‘St. Paul,” April 9. All standard 


— works in répertoire. Address, Principal Agents, or, 83, Maida 
ale, W. 








MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. SADLEUR BROWNE. 
(The Solo Tenor), 
St. Saviour’s Collegiate Church, Southwark. 
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MR. FRED. NORCUP (Tenor) 
AND 
MR. BERTRAM MILLS (Bass) 
Of Westminster Abbey, are at liberty to accept a Sunday engagement 
during the Summer months, from Easter Sunday next, owing to 
the closing of the Abbey for Coronation preparations. Address, 
139, Cambridge Street, S.W. 


MR. GEO. H. PERRINS (Tenor) 
The Cathedral, Hereford. 
For Oratorios, Concerts, &c., address as above. 


MR. ALBERT PIPER (Tenor) 
For Concerts, At Homes, &c. 
Address, 55, Wolfington Road, West Norwood, S.E. 


MR. HENRY PLEVY (Tenor) 
For Oratorios, Concerts, &c. 
Address, 30, Hamilton Gardens, N.W. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace ; 
St. James’s Hall; London Musical Festival) ; Promenade Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(Principal Tenor, The City Temple). 
Oratorios, Concerts, &c., 116, High Street, Kingsland, N.E. 
MR. BURFORD THORP (Tenor) 
Of St. James’s and Queen’s Halls; Soloist of St. Alban’s, Teddington. 
Address, 13, Greville Road, Kilburn, N.W. 


MR. WILLIAM D. VINCENT (Tenor) 


For Ballad Concerts, Sunday Recitals. ‘‘ Specialty,’’ Irish Songs. 
Address, 167, Tachbrook Street, Belgrave Road, London, S.W. 























MR. GORDON HELLER (Baritone) 

A.R.C.M., Solo Singing and Teaching Singing. 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 
MR. HERBERT HALL (Baritone) 
Pupil of the lateCave. J. P. Goldberg at the Royal Academy 
of Music. 
Oratorios, Concerts, &c. 
Address, 51, Ashbourne Grove, East Dulwich, S.E. 


MR. MUSGROVE TUFNAIL (Baritone) 


24, Grove Road, Brixton, S.W. i 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals. Pupils (Resident, &c.). Sharon, Acton, W. 


MR.EDWARD COLLYN-EDWARDS (Bass-B’tone) 
For all Concerts: Sacred, Secular, and Select Socials. 
Address, 8, The Boulevarde, High Road, Balham, S.W. 


MR. EATON COOTER (Basso-Cantante), A.R.C.M. 
St. George’s and H.M. Private Chapels, Windsor Castle. 
Address, The Cloisters, Windsor. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


B. E. KENT (Lyric Authoress). 

















(Soprano), 
pS (R.A.M., Med., &c.). Concerts, At Homes, Oratorio, Opera, 
Lessons. 10, Ashchurch Park Villas, Ravenscourt Park, W. 

‘Interpreted the music with skill and confidence.’"’—Daily Telegraph. 
N ISS EMILY VAUGHAN, Soprano (Medalist, 
p} Society of Arts), will sing, At Homes, Oratorios, &c., for 
expense fee. Fernside, 44, Craven Park, Harlesden, N.W. 


M ISS NELLIE SUTCLIFFE, L.R.A.M., Pianist, 
4 will play at Concerts, At Homes, &c. For terms, &c., address, 
30, Wilson Street, Clapham Junction. | _ 


N ASTER GILBERT HOLDSWORTH, the 
4 Yorkshire Boy Soprano (late’Soloist at Leeds Parish Church). 
For Oratorios, Glee Societies, Ballad Concerts, and Church Festivals. 
Address, 104, Holland Road, Kensington, W. 


+ “ + + 
MADAME LOUISE BURNS 
(SOPRANO) 

Silver Medal, R.A.M. 

Erin, Riffel Road, Willesden Green, N.W. 


MISS EMILY DAVIES 


(SOPRANO) 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
Address: Severn House, Finsbury Park, N. 
MISS AMY HARDING 
(SOPRANO) 
(Crystal Palace, St. James’s Hall, &c., Concerts). 























For photo, testimonials, and critiques, 41, Palace Sq., Norwood, S.E. 
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articulation, good method, and taste.’’— 


MR. TOM CHILD 


(THE YORKSHIRE TENOR). 
Winner of the 100 Guineas Prize, Prt: 
Permanent address: The Poplars, Calverley, Leeds. 


MR. FRED. FALLAS 


(TENOR) 
SOLOIST, SCARBORO' MUSICAL FESTIVAL, 





1599 


FOLLOWING DATES BOOKED 


IN 
IRELAND, 


MARCH 19, 20, 21, 22, and 23, 1902. 


Bookings for February and March include— 


Penrith ‘* Hiawatha’s Wedding-Feast.”’ 


Leeds Be allads. 
Glasgow (City Hall) ‘** Elijah.” 
Liverpool .. Ballads. 
Stafford ‘* Elijah.” 
Dewsbury Ballads. 
Saltcoats “(Scotl: ind) “ Elijah.’ 


“Judas M: ACC abzeus."’ 


Coatbridge (Scotland) ... 
** St. Paul.’ 


Kilmarnock (Scotland)... 


Batley Ballads. 
Nelson ‘* Creation.” 
Bootle Ballads. 
Newark ‘* Creation." 
Royton (Oldham) Ballads. 
Wakefield .. Selections. 


j &e. ; &e. » Oe: 
Address, Horbury, Yorkshire. 


MR. JAMES LEYLAND — 


(TENOR). 
For vacant dates apply, 106, Bolingbroke Grove, Wandsworth 
_ Common, S, W. 








MR. EDGAR McINTYRE | 


(TENOR) 
‘An excellent vocalist.""—Vide Press. 
to, Leis ghton Mansions, Queen’s Club Gardens, Kensington, W 





MR. SAMUEL MASTERS 


(TENOR), 
61, Alexandra Road, Wimbledon, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply 31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 








‘ : f 7 
MISS ESTELLA LINDEN 
This Season's engagements include :— 

“ Flying Dutchman ”’ Sheffield Musical Union. 
‘ Creation,’’ ‘* Messiz ah" St. Saviour’s Cathedral, Southwark. 
‘Judas Maccabzeus"’ Crystal Palace. 
, Thou art great’ Brixton Oratorio Society. 
‘“‘ Elijah" Stafford Choral Society. 
Addre SS, 35, L ancaster Road, a. He ampstead, N.V 
(SOPRANO) 
Pupil of Mr. Sims Reeves and Mr. Albert Visetti. 
18, Halesworth Road, Lewisham, S.E. 
CHANGE OF ADDRESS. 
- 
NASH 
(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 
faction at the many engagements I have given her - a solo singer.’ 
William H. Cummings, Esq., Mus.D., Dub., F.S./ 
~ ~ MISS: 
r x ™ 
BEATRICE PALLISTER 
Fi y ~ ‘oe yr. 
MISS AMY SARGENT 
A.R.A.M. (SOPRANO) 
7 ra r 
MADAME RUBY SHAW 
A.R.C.M. (SOPRANO) 
quets, At Homes. Address, 17, Panmure Road, Sydenham, S.E. 
%, | | b i 1 4 “ 
MISS NELLIE WILLIS 
‘“A voice of remarkable range, flexibility, and sweetness.’’"—Lan- 
caster Standard. 
Huddersfield Examiner. 
Address, 120, Bentley Road, Doncaster. 
(CONTRALTO), 
14, Cubes aa White hall Park, N. 
(CONTRALTO), L.R.A.M. 

For Oratorios, Ballad and Chamber Concerts. 
~MISS ADELAIDE LAMBE 
(CONTRALTO). Principal, Peterboro’ Triennial Festival, Queen's 
Please note cha ange © of address: ; Holmw ood, Roxboroug gh Park, Harrow. 
GERTRU DE "M ACAULAY 
Mr. FRED. WALKER (Hon. R.A.M., Professor of Singing, Royal 
Academy of Music and Guildhall School of Music) writes :— 
possesses a contralto voice of exceptional power and compass, and is 
thoroughly reliable in oratorio or ballads. I can strongly recommend 


(YORKSHIRE SOPRANO) 
“Hymn of Praise” Beckenham, Kettering, Brixton. 
‘*Acis and Galatea,"’ “* “May ¢ Queen Hull Vocal Union. 
Orchestral, Be lied Cones arts, © Dz aisy Chain,’’&c., London . Provinces. 
For Oratorio or Ballad Concerts. 
~ Y ) ¥ 
MISS KATHERINE 
‘An excellent soprano vocalist. Has always given thorough eatis- 
Ad ire 2SS, 10, , Mount Pleasant Mansions, U pper “Clapton, N.E. 
(Soprano). Broxholme Lane, Doncaster. 
39, Blandford Square, N.W. 
Desires Pupils and Engagements. Oratorios, Ballad Concerts, Ban- 
(SOPRANO). 
‘‘Sang with first-rate 
, -T. ~ ISS 2 Bg + 
KATH ERIN E HAWKINS 
Bryn- tirion, Sutton Court Road, Sutton, Surrey. 
Hall, and Crystal Palace Concerts, &c 
(CONTRALTO) 
“IT have great pleasure in stating that Miss Gertrude Macaulay 
her to concert givers.’ 


Address, 73, Carlton Mansions, Maida Vale, W 


.) x ‘ ba | | TY la) “ . 
MISS ISABELLE WATERS 
(CONTRALTO. Med. R.A.M.). 

For Oratorios, Concerts, &c. 

‘“Tue Last JupGMENT"’ (SpoHR).—‘‘ Miss Isabelle Waters’ per- 
formance was noteworthy for the excellent way with which she 
managed to blend a rich, deep contralto with the other artists in the 
quartets."’"—The Kensington News, December 20, 1901. 

Special terms will be given to Choral and Orchestral Societies for 
one introductory concert. Address, 34, Defoe Road, Tooting, S. W. 


MR. ALBERT EDW ARDS — 


Address, The pn ’ Surbiton Hill. 


MR. TREVOR EVANS ~ 


(TE NOR. HIGHLY COMPLIMENTED BY MADAME PATTI) 
‘I am delighted with his voice, which I consider charming.’’— 
Adelina Patti. 
Booking for all the Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 





MR. MONTAGUE BORWELL 


(BARITONE). 
Mr. Henry J. Woop (Conductor, a s Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14, 1901. 

‘“Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘“ Henry J. Woop.” 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


~MR. JOHN BROW NING | 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVALS, 1898 and 1901 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 
‘Evyau.’’—Cork Musicat Society. — ‘* Mr. ~ Browning 

cre eae a splendid impression, and sang throughout the oratorio with 
much skill and effect. He was very ‘warmly received, and 
more than once the audience desired an encore... . Mr. Browning 
is unquestionably a finished artist, and it is a genuine leasure to 
listen to his work in oratorio.""—Cork Constitution, Novembe eT 29, 190! 

Derny.—CONCERT AT THE DRILL HAtcv.—-‘ Mr. — Browning 
made his first appearance in Derby. . . . He hasa good presence anda 
fine voice, and his singing was a great success. We shall be very glad to 
hear Mr. Browning again.''"—Derby Adv vertiser, November 22, 1901. 

CUMBERLAND FestivaL.—‘‘ Samson."’"—“ Mr. John Browning is 
favourite with the Workington musicians, and his glorious voice and 
magnificent interpre tation of the music fired the hearts of both chorus 
and people.’’—IVorkington News, Jan. 4, 1902. 

Re-engaged for Cork Musical Society, March 20, 21, 22. 
two or three following dates while over in Ireland. 

Address, Marlboro’ Grove, Leeds. 
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MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts). 

BIRMINGHAM.—“‘ An artistic début was made by Mr. Henry Dobson, 
baritone, whose method is distinctly scholarly in every way.’’— 
Birmingham Daily Mail, October 7, 1gor. 

“ His voice is of a high timbre and well trained, his excellent 
phrasing being a feature of his singing.” —Birmingham Daily Post, 
October 7, 1901. 

‘ The vocal contributions were of a high standard of excellence, and 
Mr. ge Dobson, baritone, is entitled to much distinction for his 
artistic efforts.” —Birmingham Daily Gazette, October 7, 1901. 

7, Station Terrace, Hucknall Torkard, Nottingham. 


MR. CHARLES KNOWLES 


Of the Leeds, London, Sheffield, and Chester Festivals. 
Queen’s Hall Promenade and Symphony Concerts. 
Crystal Palace and principal Provincial Concerts. 





QuEEN’s HALL PRoMENADE Concerts.—‘‘ Mr. Charles Knowles 
sang ‘ Honour and arms’ with a good deal of force and spirit.’’—Pall 
Mall Gazette, Oct. 25, 1901. 

“Mention is due to . . . and the admirable singing of Mr. Charles 
Knowles.’’—Standard, Oct. 25, 1go!. 

EDINBURGH CHORAL Union.—‘‘ MEssIAu.’’—‘‘ The contributions 
of Mr. Charles Knowles, the bass of the quartet of principals, were 
exceedingly enjoyable. His voice had roundness and excellent quality, 
and he sang, for example, ‘ Why do the nations,’ in quite a brilliant 
manner. To the grand air ‘The trumpet shall sound,’ a telling 
obbligato on the trumpet was given by Mr. Mortimer, both the singer 
and the instrumentalist being at the close warmly applauded.’’— 
Scotsman, Jan. 2, 1902. 

“Mr. Charles Knowles, the bass, also did well. His voice has 
depth and quality, and he rendered his airs with much expression. 
‘Why do the nations’ was brilliantly declaimed.’’"—Edinburgh Evening 
Dispatch, Jan. 1, 1902. 

BELFAST PHILHARMONIC Society.—'‘ St. Paut.’’—‘ Mr. Charles 
Knowles must have been a delighted surprise to many. If he has not 
already come he is the coming man. His voice is of rich quality, and 
his music was excellently interpreted and with fine dramatic effect. . . . 
An exceedingly fine exposition of the air ‘Consume them all’ was 
given by Mr. Knowles; again, in‘O God, have mercy,’ he distin- 
guished himself... Mr. Knowles sang all his music with such 
excellent effect that we hope we shall have him back again ere 
long.”"—Belfast Newsletter, Nov. 16, 1901. 

Dover CHoRAL Union.—‘‘ ELijAu.’’—‘‘ With the opening recit. by 
Mr. Charles Knowles we found that he, upon whom fell the bulk of 
the work, was in splendid voice, singing with magnificent expression 
and fine effect the music of the Prophet. . . . Mr. Knowles was a host 
in himself. Over and over again his fine bass voice rang out, and in 
theair ‘Is not His word’ particularly did he captivate his audience.” — 
Dover Observer, Nov. 30, 1901. 

DunDEE CHorAL Union.—‘‘ Messiau.''—‘' Mr. Charles Knowles 
created a very favourable impression. His voice is powerful, and he 
has framed his methods of vocalisation upon excellent models ; alike 
inthe tender air ‘But who may abide’ and the bravura air, ‘ Why 
do the nations,’ Mr. Knowles proved himself a most capable artist.’’— 
Dundee Advertiser, Dec. 17, 1901. 

ABERDEEN MusicaL INsTITUTE.—“ Mr. Charles Knowles was the 
bass. His strong, powerful voice proved admirable in the air ‘ Why 
do the nations.’ ’’—A berdeen Free Press, Dec. 19, 1901. 

NEWCASTLE-ON-TyNE VocaL Society. — ‘St. Pavut.’? — ‘Mr. 
Charles Knowles has been heard here before, and there is no need to 
speak of his voice and method. Suffice it to say that his singing was 
worthy of his reputation.""—Newcastle Chronicle, Dec. 13, 1901. 

For terms, &c., address— 
24, Acacia Road, St. John’s Wood, London,’ N.W. 


MR. BANTOCK »PIERPOINT 


(BARITON 

Of Bristol, Bournemouth, Chester, Cheltenham, Tewkesbury, and 

Norwich Musical Festivals, and principal Concerts in the Kingdom. 
Apply, usual Agents; or, 105, Brondesbury Villas, London, N.W. 





/ / A7 T 
MR. ARTHUR WALENN 
(BARITONE) 

Of the Albert Hall, Queen's Hall, St. James's Hall Popular Concerts, 
Crystal Palace Saturday Concerts, Walenn Chamber Concerts, &c. 
20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. EDGAR ARCHER | 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 


MR. ARTHUR BARLOW 


Address, 6, Beech Mansions, West Hampstead, N.W. 
Telegrams: ‘‘ Arthanita, London.” 


MR. HENRY SUNMAN 


ae (BASS), 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
For Oratorios, Concerts, At Homes, &c. 











MR. ROBERT RADFORD 


(BASS). 
THE FOLLOWING CRITICISMS REFER TO A RECENT HARRISON Tour. 

‘*A very fine concert, of which the most remarkable features were 
the singing of Madame Melba, and the success of Mr. Robert Radford, 
who is said to be a ‘find’ of Mr. Percy Harrison; he is rather a ‘ basso 
profundo’ than a baritone, and therefore just so much more valuable 
under present circumstances. We believe Mr. Radford can go any- 
where, and do anything, and that with average good fortune he will 
very shortly arrive where there is plenty of room, that is, at the top. 
His voice is magnificent in sonority, in compass, and best and rarest 
of all in quality. It has ‘timbre,’ an agreeable velvety tone which 
in the higher notes at once reminded us of Santley, twenty years 
ago.”’—Birmingham Gazette. 

‘*One of the most interesting new singers we have ever heard.'’— 
Glasgow Herald. 

“Undoubtedly an acquisition to the Harrison Concerts. Possessed 
of a remarkably full resonant bass voice of wide range, he delighted 
his hearers by his powerful yet sympathetic singing." — Aberdeen 
Journal, 

‘“‘Commanded one of the greatest demonstrations that have ever 
been evoked by a male artist in the Albert Hall, Sheffield.""—Sheffield 
Independent. 

‘* Last night’s concert introduced an artist who is destined to take a 
very prominent part in his profession at a not distant date. He hasa 
really magnificent bass voice of unusual register, full of power and of 
beautiful tone. He quite roused the enthusiasm of his audience.’’— 
Newcastle Chronicle. 

Address, 6, Morshead Mansions, Elgin Avenue, W. 


MR. CHARLES TREE 


“ EvijAH.'’—LIVERPOOL.—Nov. 26, Igol. 
‘*A beautiful rich baritone voice. He rose to the full height of his 
opportunities, creating an intense and abiding impression.’’—Post. 
‘* Achieved a distinctive success.’’"—Mercury. 
“‘ Sang with rare dramatic fervour, displaying qualities indicative of 
the true artist.""—Courter. 
‘ EvIJAH.’’—BIRMINGHAM.— Dec. 14, I90I. 
‘Truly impressive. Sang with infinite expression and feeling.’'"—Post. 
‘A sympathetic exponent. Combines dramatic delivery with expres- 
sive vocalisation.”— Mail. 
‘* Ev1JAH.”’—PETERHEAD.— Dec. 18, Igor. 
‘‘The finest Elijah ever heard here. Threw his whole powers into 
the part, producing a most wonderful effect.’’—A berdeen Press. 
‘‘Superb declamation. He excels in sympathetic modulation and 
fine phrasing. It is difficult to imagine anything finer.’’—Sentinel. 
‘‘ Sang the Prophet's véle in a manner hardly ever equalled in Peter- 
head, certainly never excelled.’’—Observer. 
Address, 23, Clifton Road, Maida Vale, London. 


MR. F. G. H. MOORE (a.ra.M) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MISS MABEL PRESTWICH 


L.R.A.M. Pianist and Accompanist). 
For Concerts, At Homes, &c. 
“A clever, careful, and good Accompanist.’’—Denham Price. 
““Miss M. Prestwich accompanied me most sympathetically '"'— 
H. Lane Wilson. 
Warmington House, Tottenham, N. 








“MR. HERBERT WALENN 


(SOLO VIOLONCELLIST). 
Address, 5, Wellington Place, London, N.W. 


~ MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PresiIDENT, MR. ALBERTO RANDEGGER. 
Principat, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. : 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 








Please address, Christ Church Cathedral, Oxford. 


XUM 


Westbourne Terr., Hyde Pk.,W. Telegrams—‘‘Musicomane, London.” 
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MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
i personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
I of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


ALICE E. JOSEPH 
Late Private Secretary to Sir Augustus Harris, Drury Lane Theatre, 
Royal Opera, Covent Garden, 
OPERA AND CONCERT AGENCY, 
7A, HANOVER STREET, LONDON, W. 
MADAME MELBA and the best Artists have been engaged through 
above agency. 
Telegraphic address: ‘‘ Alicetta,"’ London. 


THE HERBERT SIMMONS CONCERT PARTY. 

For Oratorios, Ballad Concerts, &c. 

MISS CLARIBEL HYDE (Soprano), 

Royal Albert Hall and St. James's Hall Concerts. 
MR. BERTRAM PEARCE (Tenor), 
St. James's Hall Concerts, &c. 

MISS HETTY KIMBELL (Contralto), 

Late Soloist, American Church, Nice. 

MR. HERBERT SIMMONS (Bass), 

Queen's Hall, St. James’s Hall, and Crystal Palace Concerts, &c. 
Address, 38, Vanbrugh Park, Blackheath, S.E. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


M R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
“ OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities. 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O 
and A.R.C.O.; Appointments at College and School of Music, and as 
English Cathedral and Parish Church Organists; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours"’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to correspon- 
dents anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
A: Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 
































DS»: CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F 


.R.C.O., preparation Personally or by Post for Mus. Bac., 
R.C.O., and all other Exams. Many past successes. Moderate fees, 
Ardencote, Buckleigh Road, Streatham, S.W. 


k, HOCH’S CONSERVATOERE for all 
branches of Music, in Frankfort-on-the-Main. The Summer 
Term commences March 1. Director, Professor Dr. B. Scholz, 
Tuition is given by Messrs. Director B. Scholz, Professor F. Kwast, 
L. Uzielli, E. Engesser, K. Friedberg, Music Director A. Gliick, Frl. 
L. Mayer, and Ch. Eckel (in Pianoforte); Mr. H. Gelhaar (in Organ) ; 
Professor H. Heermann, Professor Naret-Koning and F. Bassermann, 
A. Hess, A. Leimer, and F. Kichler (in Violin and Viola respec- 
tively); Professor B. Cossmann and Professor Hugo Becker (in 
Violoncello); Messrs. Ed. Bellwidt and S. Rigutini, and Frl. Cl. Sohn 
(in Singing); Director Dr. Scholz and Messrs. Professor F. Knorr (in 
Theory and Composition); Mr. Professor K. Hermann (in_Declama- 
tion and Mimics); Frl. del Lungo (in Italian Language). Prospectus 
to be had, gratis and Post-free, from the Secretary of the Dr. Hoch's 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for entry 
should be made immediately, as only a limited number of pupils will 
be accepted.—THE MANAGEMENT. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc, 
(Dunelm, F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


LIVER IVE, Mus. Bac., Oxon.—LESSONS in 
HARMONY, COUNTERPOINT, COMPOSITION, &c., by 
correspondence or otherwise. Candidates prepared for University 
and other Examinations, as well as for Preliminary Arts. Moderate 
terms. Address, 24, Carmalt Gardens, Putney, S.W. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc.,, 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and_pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
LONDON, Dec., 1901; DURHAM, 1901, 1900, and all previous years; 
OXFORD FINAL and FIRST MUS. BAC., 1900; F.R.C.O. and 
A.R.C.O., 1900 and 1901; L.R.A.M. (Composition and Pianoforte), 
1900, 1899, &c.; A.R.C.M. (Theory of Music, Composition, and 
Pianoforte Teaching); CAMBRIDGE and DUBLIN, MUS. BAC., 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special 
Certificates, 1900, rg0r, &c.; Senior Associated Board. Special and 
individual attention given to Correspondents. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


R. F. J. KARN corrects MSS. for Publication, 
and writes Analyses of Classical Works for Examinations. 
yo, Parkhill Road, London, N.W. 
M R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O., 

(Author of ‘‘500 Fugue Subjects and Answers," Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., 1901. Hazelwood, Dollis Rd., Finchley, N 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 
in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. HAMILTON ROBINSON, Mus. Doc, 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Corres- 
pondence. Preparation for University, R.C.O., and all other Exami- 
nations. Classes. 25, Palliser Road, West Kensington, W. 


M R. STRETTON SWANN, Mus. Bac., Dunelm, 
L F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 
Personally or by Post. 
New Hydraulic Organ, seven minutes from London Bridge. 
181, Longley Road, Tooting, S.W. 






































M R. JOHN E. CAMPBELL (Composer of a 
A! Series of Organ Pieces, two Humoreskes for Piano, &c.,—The 
Vincent Co.) gives CORRESPONDENCE LESSONS in HARMONY, 
COUNTERPOINT, &c. Special attention given to Composition. 
Address, Cuba House, Ramsgate. 


N Kk. A. CHATRIBED, ERC; TARAM. 

A.R.C.M., prepares CANDIDATES for MUSICAL EX- 
AMINATIONS, personally or by post. Schools attended. Engage- 
ments accepted for Organ Recitals and Accompanist. Address, 
4, Granville Road, North Finchley, N., and at 33, Rathbone Place, W. 


N R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

__L-Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 














R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES for EXAMS. Lessons follow closely 

lines of latest Exam. papers. Terms strictly reasonable. Many 
years’ experience. 58, Comiston Road, Edinburgh. 


R. ALLEN GILL, A.R.A.M., attends at 
I 60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 
HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M.,_ gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquit- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 


Mi?s= JEAN HUNTER, L.R.A.M. LESSONS 











t 60, Berners Street, W., in VOICE PRODUCTION, 
SINGING, and PIANOFORTE. Letters, 87, Herbert Rd., Plumstead. 
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SEVCiK VIOLIN METHOD. 
Upon which MM. Kuse ix and KoctAn have been trained. 


PROFESSOR HERMAN KOENIG 
(Of Prague, Pupil of Herr Sev¢ix) 


AND 

MISS ELOISE DAGMAR (Pianist and Vocalist) 
Will give Private and Class LESSONS in VIOLIN and PIANO- 
FORTE at the Brinsmead Rooms, Wigmore Street, W. (by kind 
permission of Messrs. Brinsmead). 

The above method for teaching the violin is one that not only assures 
most a progress, but one that gives equal facility to the right and 
left hand. 

For terms, &c., apply to Professor H. Koenig, 5, Chalcot Crescent, 
Bayswater, W. 


RAINING OF TENORS.—MR. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. 


N USIC TEACHER desires to PURCHASE small 
CONNECTION orPARTNERSHIP. Prepares for all Exams. 
Address, Musicus, The Elms, Cargreen Road, S. Norwood. 


INGING, VOICE PRODUCTION, ELOCU- 
TION, RECITATIONS, DEFECTS IN SPEECH, ACCOM- 
PANYING.—For SALE, an old and well-established connection in 
large provincial town. Specialty Clergymen’s sore throats. Income 
could be doubled by taking resident pupils. Owner retiring. First-class 
certificates and testimonials required. Address, first instance, 
Musical, care of Willings, Piccadilly, London, W. 


OLO BOY WANTED, for a Church at Ilford, 

Essex. Two Services Sunday, and Friday rehearsal. Liberal 

remuneration. Apply, W. T. Spencer, 2, Cleveland Villas, Cleveland 
Road, Ilford, Essex. 


Si. MARGARET’S, Westminster. — WANTED, 
WJ FOUR BOYS, with good Treble Voices. Must have some 
knowledge of Music. Free Education or money payment. Apply, 
Rev. J. Perkins, 4, Dean's Yard. 


WANTED, at once,a SOLO BOY for a private 
E Chapel in the country. Age about 12. Board, lodging, and 
education free. Evelyn, Countess of Craven, Ashdown Park, 
Shrivenham. 


\ ANTED, Two SOPRANOS; also ALTO, 

TENOR, and BASS Voices, for the Choir of the Parish 
Church, Winchmore Hill, N. Write, stating previous experience 
and salary required, to Mr. : Gilmour Laird, O. and C. M., care of 
R. A. Green, Winchmore Hill, N. 


HOIR SCHOLARSHIP.—VACANCY for BOY, 
/ at St. Barnabas, Pimlico, S.W. Education at Westminster 
City School. Address, Richard Lemaire, Organist. 


LTO WANTED, for All Saints’, West Dulwich. 
Good reader indispensable. Liberal salary to suitable man. 
Apply, by letter, Hon. Secretary, 40, Thurlow Park Road, West 
Dulwich, S.E. 
£10. 


LTO WANTED. Apply, Tuesdays, 7.30. 


Grosvenor Chapel, South Audley Street, W. 
































LTO WANTED, for Holy Trinity Church, 
Knightsbridge. Good reader essential. £12. Apply, C. S. Knight. 


TENOR REQUIRED for Holy Trinity, Tulse 
Hill, S.W. £12. Sundays, 11 a.m. and 7 p.m. _ Fridays, 
practice, ‘8 p.m. Apply, Dr. Walmsley Little, 119, Palace Road, 
Tulse Hill Park. 


T. ANNE’S, Soho. VACANCY for a voluntary 
TENOR. Write to the Precentor, 28, Soho Square, W. 














RIPON CATHEDRAL. TENOR REQUIRED. 
. Communicant. Stipend to begin at £85. Three original testi- 
monials, with application, to be sent to J. Whitham, Esq., Chapter 
Clerk, Ripon. 
ROMPTON ORATORY CHOIR.—WANTED, 
z — BASS and ALTO. Good readers. Apply, Musical 
irector. 








\ R. RICHARD LEMAIRE, Organist, St. Bar- 
a¥ nabas, Pimlico, has VACANCY for ARTICLED PUPIL. 
Fine organ. Daily services, &c. Address, 7, Albany Mansions, 
Albert Bridge, S.W. 
HE ORGANIST of St. Michael’s, Paddington, 
has a VACANCY for a PUPIL-ASSISTANT. Exceptional 
opportunity for studying Choir-training. Apply, Edmund Rogers, 
45, Alma Square, N.W. 
\ JANTED, immediately, ORGANIST and 
CHOIRMASTER for Andover Parish Church. Three- 
manual organ. £40. Good opening for teaching. Apply, Dr. Joy, 
Vicarage, Andover. 


RGANIST and CHOIRMASTER WANTED, 


for Willesden Presbyterian Church. Apply, by letter, with all 
particulars, to Mr. W. Thomson, 21, St. Albans Rd., Harlesden, N.W. 














HOIRMASTER (experienced, and good Boy 

Trainer) WANTED, for Church in W. suburb. Plain services. 
One with Alto or Tenor voice preferred. £25. Write, with copy 
testimonials. Alpha, 18, Nemoure Road, Acton, W. 








RGANIST and CHOIRMASTER WANTED, 
for Holsworthy Parish Church, Devon. Salary, £30. Fine 
Three-Manual Organ. Apply, Rector. 


RGANIST WANTED, for the Welsh Presbyterian 
Church, Charing Cross Road, W. For particulars, please 
apply, R. L. Whigham, 22, Brook Street, W. 
RGANIST (Assistant) WANTED. Church, 
East-end (City). Practice (lessons given) large organ. Assist 
choir. Tenor voice preferred. State age. Letter only. Organist, 
18, Brooklyn Road, Goldhawk Road, W. 
A PROFESSOR WANTED, in many towns, to 
act as Agent. Very good terms. Write for particulars to 
Professor, 182, Wardour Street, Oxford Street, W. 


~TAGE.—WANTED, YOUNG LADY APPREN- 














TICE. Must have good voice, figure, and height. For song 
and dance. Must be educated, industrious. Good living-wage to 


commence. No premium required. Write, Alastor, care of Brown's 
Advertising Office, 17, Tothill Street, Westminster. 


ADY WANTED, for CONCERTS, &c., to play 
short Solo and Pianoforte Accompaniments, sing well, and assist 

in Duologues. Good appearance, and resident in N. London. Visit 
Provinces occasionally. Good experience for young lady. Terms 
must b> moderate. N.L., Messrs. Novello & Co., Ltd., Queen St., E.C. 


IANO TUNER WANTED for CHINA. Must 

be able to tone, regulate, and have knowledge of general 

repairs. Passage paid, and commencing salary £12 to £15 per month 

(according to abilities) with commission. Good prospects for a steady, 

reliable man. Full particulars to A. Allison and Co., Pianoforte 
Manufacturers, Leighton Road, Kentish Town, London, N.W. 


FPikSt-CLASS TUNER REQUIRED, at once. 
Send references and photo. S. Hermitage and Sons, 
Eastbourne. z 
UNER.—Messrs. Duck, Son, and Pinker, Bath, 
havea VACANCY on their Staff for a first-class PIANO TUNER. 
A comfortable and permanent berth for a steady man. Send photo, 
stating age and references. A liberal salary and commission paid. 
BROAD.—As TUNER, REPAIRER, SALES- 
MAN. Single. K. B.,99, Darnley Road, Gravesend. 
MPROVER for the General Music Business. 
REQUIRED a smart, gentlemanly youth. Write, with parti- 
culars of age, references, and salary expected (out-doors), to South 
Coast, Novello & Co., Ltd., 1, Berners Street, W. 


UNER seeks RE-ENGAGEMENT. Knowledge 
of American Organs and Harmoniums. Aged 25. Apply, R.H., 
183, Harvist Road, Kensal] Rise, London. 
“TUNER (28) desires ENGAGEMENT.  Know- 
ledge of repairs, Organs, and Harmoniums. Smart; experienced ; 
references. Tuner, 25, York Road, Erdington, Birmingham. 























T. MARTIN-IN-THE-FIELDS, W.C.—BASS 
REQUIRED. Apply, Organist. 





LTO.—An experienced Alto, with splendid testi- 
monials, requires POST. Write, Alto, Novello & Co., Ltd., 
1, Berners Street, W. 


R. HENRY J. B. DART, Org., St. James’s, 
Sussex Gardens, W., Mus. Dir. Boro. Poly. Inst., has VACANCY 
for ASSISTANT-PUPIL. The course of study offers a complete 
preparation for the Organists’ profession. Choirmastership a specialty. 
Terms moderate. 14, Kilburn Priory, N.W. 
HE ORGANIST of the Parish Church, Wren- 
tham, Lowestoft, has a VACANCY for an ARTICLED PUPIL. 
Moderate premium. Address as above. 


RTICLED PUPIL.—The Private Organist at 
Sandringham has a VACANCY fora NON-RESIDENT PUPIL. 

ad particulars, address A. H. C., Cantelupe House, Dersingham, 
‘olk. 




















UNER (First-class), 20 years’ experience, good 

firms and for self, with own connection, to fill up time requires 
EMPLOYMENT every other week, within 50 miles of London. 
Age 35. Thoroughly reliable. Tuner, Park Cottage, Park Road, 
Teddington. 


ELIABLE TUNER requires RE-ENGAGE- 

MENT as INDOOR TUNER, in Show Rooms or Factory. 

15 years’ experience and character. Apply, H. C. B., Novello 
and Co., Ltd., 1, Berners Street, W. 


T’UNE YOUR OWN PIANO.—Easy instructions, 
by professional Tuner (36 years' experience). Postal Order, 1s 
J. Bagshaw, 69, Park Road, Blackpool. 


\ ANTED MANAGER for BRANCH in the 

MIDLANDS. Must be smart, energetic Salesman, with 
thorough knowledge of Sheet Music, Small Goods, and Instruments. 
Address, with references, stating experience, age, and salary required 
to W. W.C., Novello & Co., Ltd., 1, Berners Street, W. 
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Trinity College London ('%%5). 


President: THE R1GHtT Hon. LORD COLERIDGE, M.A., K.C. 
Warden: EDMUND H. TURPIN, Mvus.D. 
Director of Examinations: JAMES HIGGS, Mvs.D. 
Registrar: J. GORDON SAUNDERS, Mus.D. 





FIFTY-SEVENTH HALF-YEARLY HIGHER EXAMINATIONS. 

Diplomas and Certificates were presented at the Public Distribution 
by the Warden (Dr. E. H. Turpin), on Wednesday, January 15 last, 
at half-past eleven, to the following successful candidates :— 

LiceNnTIATES IN Music.—Frank Ellerton, William Ratcliffe, Alleyne 
John Warren, D. C. Wilson-Ewer, Mus.B. 

ASSOCIATES IN Music.—John Armitage, Percy Baker, Lilian Baylis, 
Lizzie Gertrude Muriel Boggis, Isabelle Beatrice Bond, Gertrude 
Annie Brookfield, Margaret Beatrix Burden, Laura Lister Cooper, 
Edith Florence Curtin, John Charles Dunlop, Norman Stanley Hamer, 
Lilian How, Stanley Dauphin Bunce James, Robert Paterson Mac- 
dougall, Ethel McNeille, ag Anderson Meredith, Eva Morton, 
Alfred Edward Potter, Robert Walker Robson, Marianne Adelaide 
Roff, Thomas Arthur Hollister Sheppard, Eleanor Ruth Sullivan, 
Mabel Franceys Ta’Bois, Alice Mary Vivian, Lilian Alice Wood, 
Alfred William Wright. 

PRELIMINARY CERTIFICATE (For Associate in Music).—Charles James 
August Oppermann. 

MATRICULATION. — Honours: Nora Beatrice Baldwin, Thomas 
300th, Mary Goulden, Robert Paterson Macdougall, Melita Constance 
Winsloe. Pass: Thomas West Garrett, William Riddick. 

PRACTICAL LICENTIATE (ORGAN).—Robert Walker Robson. 

PRACTICAL LICENTIATE (PIANOFORTE).—Catherine Stapledon Hiley. 

OrGAN AssociaTEes.—Emily Anna C. Horner, Edith Agnes Richards. 

CERTIFICATED ORGANISTS.—Stanley Browne, Roland Gilbert White. 

ASSOCIATE VIOLINIST.—Albertha Flahey. 

CERTIFICATED VioL!nists.—Isabella Kate Bunston, Mary Milverton 
a. Dora Kate Dyer, Mabel Emmeline King, Didi Luhn, Berita 

illiers. 

ASSOCIATE VocaLists.—Lily Harper, a Hughes. 

CERTIFICATED Voca.Lists.— Winifred Townsley Hoggett, Harry 
Ernest Hunt, Selina Maria Yarborough. 

ASSOCIATE PIANISTS.—Edith Mary Baldry, Jane Elizabeth Birkett, 
Winifred Beatrice Critchley, Maud Edwards, Grace Lyall Fraser, 
Susie Thomas, Charlotte Toone, Lizzie Wheelock. 

CERTIFICATED Pianists.—Constance Arnold, William James Baker, 
Miriam H. Benjamin, Lilian Ray Victoria Bland, May Bradbeer, 
Percy Brier, Edith Florence Bryant, Maude Mansfield Bryant, Ellen 
Frances Burnett, Evelyn Frances Mary Chapman, Maud Mary Chip- 
pendale, Muriel Beauchamp Collisson, Margaret M. Couldrey, Eleanor 
Margaret Crawford, Ernest Mortimer Cuttle, Ruth Croswella Dawson, 
May Elliott, Hilda Louise Fay, Jessie Lawson Ferguson, Ethel Fisher, 
Alice Lizzie Goddard, Mary Ottilie Griess, Priscilla Grubb, Katherine 
Ann Habberfield-Short, Edith Mary Hadland, George Alfred Harper, 
Jessie Holland, Linda May Holloway, Florence Larg, Mary Eliza 
Leaney, Agnes Charlotte Loggin, Sarah McKenzie, Dora Maishman, 
Ethel Mary Mankellow, Constance Khoda Martyn, Maud Isabella 
Hair Masters, Florence Mary Montgomery, Mabel Ellen Malone 
Oldreive, Geoffrey Molyneux Palmer, Winifred Elizabeth Cheevers 
Peverley, Edith Shave, Blanche Stephens, Alfred Hoskin Strick, 
Lucy Stride, Constance Symes, Blanche Louise Thorn, Evelyn Laura 
Tivy, Maud Mary Trodd, Mabel Charlotte Upton, Helen’ Warner, 
Ethel Reaford West. 

Harmony CERTIFICATES.—Honours: Poppie Watts. 
Preston Whitehead. 

Number of Candidates, 234. Total number of Passes, 116. 

EXAMINERS.—G. E. Bambridge ; G. H. Betjemann; Henry R. Bird; 
Sir Frederick Bridge, Mus.D.; Charles Copland; W. Creser, Mus.D.; 
A. E. Drinkwater, M.A.; A. J. Greenish, Mus.D.; James Higgs, 
Mus.D.; Rev. H. G. Bonavia Hunt, Mus.D.; Haydn Keeton, Mus.D.; 
C. W. Pearce, Mus.D.; Gordon Saunders, Mus.D.; E. H. Turpin, 
Mus.D.; and A. H. Walker, B.A., Mus.D. 

By order, SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Pass : Ernest 


Patron: His Majesty THE Kina. 
: President: H.R.H. THE Prince oF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor-ey, Esq., M.P. 


THE HALF-TERM begins on Monday, February 10. 
The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will be 
held in April, 1902. Last day for receiving Forms of Entry, March 8. 
Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 
FRANK POWNALL, Registrar. 


~~ PRIZE COMPETITION. 
CHILDREN’S CORONATION SONG. 


The Prize offered by the Proprietors of The School Music Review for 
the best Unison Song for use at celebrations in connection with the 
Coronation of His Majesty the King, has been awarded to the 
Rev. Canon Torrance, M.A., Mus. Doc. 

Published in both notations in Novello’s School Songs, No. 6. 
Price 14d. It is also given as a Supplement to the February number 


of The School Music Review. 





John Broadwood & Sons 


LIMITED, 
NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


‘‘MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
Established 1865. , 
22, PRINCES STREET, CAVENDISH SQ., W. (close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotrer, M.A., Mus.D., Oxon. 
Director of the Violin School: W1LHELM SACHSE. 


The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. ; 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition; Pianoforte, Organ, Singing, Violin, Viola, Violoncello 
and Double-Bass; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution and Stage Deportment, Modern Languages, Xc. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry), and Modern Languages. 

The School has two Full Orchestras, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 

Paper, Is. ) BOSWORTH EDITION, { Red cloth 
Imitation leather, 2s. / No. 321. | & gold letter, 3s.6d. 


CORONATION ALBUM 


CONTENTS BEAUTIFULLY ENGRAVED. 
1. Coronation March (Meyerbeer), 2. King Edward March (Aletter), 
3. Queen Alexandra March (Fliersbach), 4. For King and Country 
March (Jessel), 5. Tannhauser March (Wagner), 6. Lohengrin Bridal 
March (Wagner),7. Faust Soldiers’ March (Gounod), 8. Scipio(Handel), 

















Daily Technical Studies, 6s. net. 
New and enlarged Scale and Arpeggio Manual, 2s. net. 


IN THE PRESS. 


PIANOFORTE TUTOR 


In this work, Mr. Beringer has gone entirely out of the beaten track 
and produced an elementary method on quite a novel system, the 
originality and simplicity ef which should certainly prove of immense 
interest to the profession. 


BOSWORTH EDITION. 
AG New Songs: Dear Home, Love's Message, 
LASSEN, ED. Cherished Dreams, Roses of Palestine. 


RANDEGGER, A. New Songs: Lover’s Thoughts, 


When you're away, Flower’s 
Message. 


¥] Morceaux Célébre Album, 2s. net, contain- 
GE RM E R, H * ing works by Lasson, Kjerulf, Schumann, 








KOCIAN CONCERT, VIENNA, Jan. 22. 


BOSWORTH AND CO. 
LONDON, LEIPZIG, PARIS, VIENNA 


THE MUSICAL TIMES. 
CASES 
For BINDING THE NUMBERS For THE PAST YEAR 
VOL. XEIL, 


PrIcE 1s. 6d. 
London: NovELLo AND Company, Limited. 
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DR. JOHN BLOW 
(1648-1708). 


Two more-or-less important events in the 
life of this old English worthy have given his 
biographers some trouble—(1) the place of his 
birth, (2) the source of his degree of Doctor of 
Music. The earlier writers, with the exception 
of Anthony a Wood, give North Collingham, a 
village in Nottinghamshire, as the place where 
John Blow drew his first breath; but as no 
entry of his baptism is to be found in the 
registers of that parish, such information might 
reasonably be considered doubtful. Recent 
research, on the part of Mr. Thomas M. Blagg, of 
Newark, in the registers of that town, proves 
that a John Blow was baptized in the Parish 
Church, Newark, on February 23, 164§. In 
1646, one Henry Blow married a Katherine 
Langworth, and she was a widow: they had 
three children, Henry, born in 1647; John 
(above mentioned), and Katherine. As Newark 
is within six miles of North Collingham, the 
latter place may probably have been after all 
the birthplace of Dr. Blow. Perhaps his 
parents were temporarily residing there, and may 
there not have been some sentimental reason 
for the baptisms of those Blow infants to have 
taken place at Newark? This is the question: 
Is the John Blow in the Newark baptismal 
registers our John Blow? The case, as so fully 
and ably stated by Mr. Blagg in the Athenaeum 
of December 7, 1g01, and to which we referred 
in our last issue (p. 30) is, we must confess, 
strong. On the other hand, Anthony a Wood 
(1632-1695), in his biographical notes preserved 
in the Bodleian Library, states that Blow 
was born in London, but only on the verbal 
information of Dr. Benjamin Rogers. There- 
ore, in the light of the Newark discovery, 
and until other evidence be forthcoming, 
North Collingham may be regarded as the 
tirtthplace of Dr. John Blow, and the year 
1648 as that of his entry into the world. 

Nothing is known of his parentage or ancestry, 
and the first definite knowledge that we have 
of Master John Blow is that he was one of 
the Children of the Chapel Royal upon the 
re-establishment of that sanctuary at the 
Restoration, in 1660. He must have begun 
us composing achievements in his boyhood, and 
luring his choristership, as Clifford’s ‘ Divine 
services and Anthems’—dated 1663, when 
Blow was only fifteen—contains three anthems 
by him: ‘I will magnifie,’ ‘ Lord, Thou hast been 
our refuge,’ and ‘Lord, rebuke me not.’ Among 
us fellow choristers at the Chapel Royal were 
Pelham Humphrey—a pupil of Lully’s, the 
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composer of some fine anthems and known to 
everybody as the author of the ‘ Grand chant,’— 
and William Turner. These three boys 
collaborated in the production of an anthem, 
thereby called the Club Anthem, a setting of the 
words ‘I will always give thanks,’ each young 
gentleman being responsible for one of its three 
movements. The origin of this anthem is 
variously stated; but the juvenile joint pro- 
duction doubtless owed its inception to the 
friendship which existed between this distin- 
guished trio of boys. Pelham Humphrey is said 
to have composed the first movement, Willie 
Turner the bass solo, and Johnnie Blow the last 
chorus. While still a chorister at the Chapel 
Royal, Blow also set to music Herrick’s ‘ Goe, 
perjur’d man,’ in imitation of Carissimi’s ‘ Dite o 
cieli,’ the result of a challenge made to Master 
Blow by Charles II. to produce something as 
good as that by the Italian master. 

Pepys—the ever-voluble — furnishes a side- 
light on Blow as a chorister, that is assuming 
his spelling of a certain name is not above 
reproach. The gossiping diarist records, under 
date of August 21, 1677, the following :— 

This morning come two of Captain Cooke’s boys, whose 
voices are broke, and are gone from the Chapel, but have 
extraordinary skill; and they and my boy, with his 
broken voice, did sing three parts; their names were 
Blaew and Loggins; but notwithstanding their skill, yet 
to hear them sing with their broken voices, which they 
could not command to keep in tune, would make a man 
mad—so bad it was. 

The Master of the Children at the Restoration 
and after, was Captain Henry Cooke, a musician 
who had obtained his commission for services as 
a soldier in the Royalist army. He had been a 
chorister in the Chapel Royal in the reign of 
Charles I., and subsequently became ‘ Composer 
of the King’s Private musick for Voices.’ Cooke 
was doubtless one of the teachers in music of 
John Blow; his other instructors in the art are 
stated to have been John Hingston, one of the 
musicians of Charles I., and afterwards organist to 
Oliver Cromwell, and Dr. Christopher Gibbons. 

The great event in the life of our composer 
occurred in the year 1669, when he became 
organist of Westminster Abbey, at the age of 
twenty-one! He succeeded Albertus Bryne, 
who is described as ‘that famous velvet-fingered 
organist.’ Pluralities abounded in those days, 
as the following extracts from the ‘Old Cheque 
Book of the Chapel Royal’ bear testimony, in 
the case of the young organist of Westminster 
Abbey :— 

1673 Mr. Roger Hill, Clearke, one of the Gent of his 
Majties Chappell, departed this life the 2 day of 
March 1673, in whos place was sworne Mr. John 
Blow the 16th day of March. 

Mr. Pelham Humfrey, one of the Gent of his 
Majties Chappell Royall and Master of the children, 
departed this life at Windsor the r4th day of 
July 1674, in whose place as Master of the children 
came Mr. John Blow, and as Gent of the Chappell 
was sworne Mr. William Powell, a tennor from 
Salesbury, the 21 of July 1674. 


1674 
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In the same year (1674), Blow took unto 
himself a wife in the person of Elizabeth 
Braddock, a daughter of Edward Braddock, a 
Gentleman of the Chapel Royal, and clerk of 
the Cheque to that establishment, and also a 
member of the choir of Westminster Abbey. 
The nuptial ceremony took place in St. Paul's, 
Covent Garden—in the same church wherein 
John Goss was married some 150 years later—on 
September 30, 1674.* The Marriage Licence, 
issued from the Registry of the Vicar-General 
of Canterbury, was in these terms :— 

Brow Joun of St. Margaret, Westminster gent. 
bachelor, about 26, and ELizaABETH BrapockeE of 
same, spinster, about 20 ; consent of father, Edward 
Bradocke gent. at St. Paul's, Covent Garden, St. 
Margaret Westminster or St. Martin-in-the-Fields, 
23 Sep. 1674 
Two years later, while still holding the 

appointments of Organist of Westminster Abbey, 
and Master of the Children of the Chapel 
Royal, he became organist of the latter place 
in succession to Dr. Christopher Gibbons. 

Where did Blow obtain his degree of Doctor 
of Music? This question has baffled all 
attempts at a satisfactory answer. Anthony a 
Wood—and he has been copied by many others, 
—-says it was an honorary degree conferred upon 
Blow by the Archbishop of Canterbury, the 
celebrated Sancroft. The University of Oxford 
has also been named, but unfortunately the 
names of musicians thus honoured were frequently 
omitted from the list of graduates. The follow- 
ing entry from the catalogue of music 
preserved in the Bodleian Library may have 
been the exercise that Blow composed for his 
degree :— 

The Act song at Oxford 1679 in English: beg. ‘Awake 
my lyre,’ composed by Dr. John Blow. The score and 
partes, Instrumentall and Vocall, of a piece of a Songe 
composed by Dr. Blow designed for the Act 1678, but 
that Act being putt off, it was not finisht : the next yeare 
1679 it was transcribd and performd as a 24 songe in the 
Theatre on fryday the 11 of July: with addition onely of 
a prelude of Mr. Bannisters in the same key, to bringe 
the songe in. 

That our composer was not a stranger to 
Oxford, is shown by the subjoined titles, &c., of 
manuscripts in the Bodleian Library :— 

The Latin Act song at Oxford 1671: beg. ‘Eia eruditum,’ 
in alcaics. These are the wordes of the Songe I 
composed for the Theatre with Instrumental musick 
which was performed the?7th of July beinge friday, 1671. 

Vocal and instrumental parts of an Oxford Act song, 
beginning ‘ Diua quo tendis,’ by Dr. Blow. 
question: Did 
of organist of 


Here is another puzzling 
Dr. Blow vesign the post 
Westminster Abbey, or was he displaced in 
favour of his pupil, Henry Purcell? This 
interrogation has perplexed more than one 
investigator, and unfortunately no definite reply 
seems possible. ‘ But do not the Abbey Chapter 
Books give authoritative information on this 
point?’ Alas! they do not. Even Purcell’s 


: * The entry in the marriage register, though apparently dated 
September 3, is clearly intended for the 30th of that month, as the 
wedding could not possibly have taken place before the issue of the 
licence. 





appointment is not recorded. One thing, 
however, seems certain: that Purcell became 
organist of the Abbey in 1680, and that he held 
the post till his death in 1695. During those 
fifteen years, Blow had more leisure to attend 
to his Chapel Royal and other duties. What 
happened at Purcell’s death in regard to the 
Abbey appointment will be told in due course. 

It may be convenient at this point to mention 
that there is no evidence of Dr. Blow’s ever 
having held the organistship of St. Margaret's 
Church, Westminster, as some biographers have 
stated. As an organist he was held in the 
highest repute. With Purcell, he took part in the 
memorable ‘ battle of the organs,’ at the Temple 
Church, when Father Smith and Renatus Harris 
contested for the honour of providing that 
sanctuary with an organ—Smith engaged Blow 
and Purcell, then both in their prime, to play, 
and Harris employed Draghi, organist to Queen 
Catherine, to ‘touch’ his instrument — but 
Smith, who doubtless owed not a little to the 
skill of Purcell and Blow, came off victorious. 

In no less esteem was John Blow held as a 
great composer. In 1681 he composed the New 
Year’s Ode for the Court, beginning ‘ Great Sir, 
y® joy of all our hearts,’ and in 1684, the year 
of the Temple organ contest, he set John 
Oldham’s Ode for St. Cecilia’s Day, the second 
celebration of its kind. It seems that he 
published the latter work before its performance, 
being probably influenced thereto by the success 
which had attended the issue of Purcell’s Ode, 
composed in the preceding year. It may be 
interesting to give the preliminary announcement 
of the work :— 

ADVERTISEMENT. 

There is now in the Press a most excellent Musical 
Entertainment to be performed at the Musical Feast on 
St. Cecilia’s Day next, Nov. 22, 1684. The words made 
by the late ingenious Mr. John Oldham, Author of the 
Satyr on the Jesuits, and other excellent Poems ; and set 
to music in two, three, four, or five parts by Dr. Joux 
Brow, Master of the Children, and one of the Organists 
of His Majesty’s Chapel Royal. 

This Ode—scored, like Purcell’s, for strings 
only—was first performed at Stationers’ Hall, 
where the festivals were held for many years in 
succession, and for the use of which a charge of 
£2 was made. 

A curious statement of arrears due from the 
King’s purse to Blow is preserved in the Bodleian 
Library. Here it is, dated the year in which 
Bach and Handel were born :— 

Arrears due to Dr. Jonn Brow in 1685 as one of the 
Musicians of Charles II. 

To John Blow for his Liverys due at ye 
sevll feasts of St Andrew 69, 70, 71, 72, 73: 

78, 79, 80, 81, 82, 83, 84, each Livery 


F162 6 J cis oe ne ee 193 10 0 
To him more for keeping and teaching two 
boys for 6 years at 4o poud = 240 0 0 
£433 10 0 
gid 


Rather a large bill, considering the purchas: 
able value of a sovereign in those days, compared 
with that of 1go2. 
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Upon the accession of James II., Blow became 
amember of the Royal Band and composer in 
ordinary to His Majesty. At the coronation of 
that monarch he, with Purcell, Child, and 
Staggins, sang among the basses in the choir. 
A further addition to his duties dates from the 
year 1687, when, in succession to Michael Wise, 
Blow became Almoner and Master of the boys 
at St. Paul’s Cathedral. This post he held for 
six years, when (in 1693) he retired in favour of 
his pupil, Jeremiah Clark. An oldand mutilated 
document, dated April 21, 1687, and preserved 
in the archives of Westminster Abbey, is a lease 
from the Bishop of Rochester, as Dean of the 
Abbey, to John Blow, Mus. Doc. It relates to 
property in the Great Sanctuary—of a cellar, 
with a loft, edifices and buildings over the same, 
let to Dr. Blow for forty years at a yearly rental 
of 6s. 8d. ! 

The composition by which Dr. Blow is best 
known is his beautiful anthem, ‘I beheld, and, 
lo, a great multitude,’ the date of its composition 
being assigned to the close of James the Second’s 
reign (ctvca 1688). An interesting anecdote, on 
the authority of Samuel Weely, a celebrated 
bass singer and a pupil of our composer's, is told 
concerning this anthem. The King had been 
much struck with an anthem by some Italian 
composer which he had heard in the royal 
chapel. His Majesty asked Blow if he could 
‘make one as good.’ The Englishman thought 
he could, and moreover promised to have the 
anthem ready by the following Sunday. The 
promise was fulfilled, and this famous anthem 
was sung. At the conclusion of the service the 
King sent Father Petre to inform Blow that 
His Majesty was greatly pleased with it, 
‘but,’ added Petre, ‘I myself think it too 
long.’ ‘That,’ answered Blow, ‘is the opinion 
of but one fool, and I heed it not.’ The priest 
was so nettled by this expression of contempt 
that he meditated revenge, and influenced the 
King to the extent that Blow was suspended, but 
only for a very brief period, as the Revolution 
occurred shortly after. 

Upon the death of Henry Purcell (November 
21, 1695), Blow, after an interval of fifteen years, 
resumed the organistship of Westminster Abbey, 
and retained that important office for the 
remainder of his life. A royal warrant, preserved 
in the Bodleian Library, is interesting — 


30 Novem. 1695. 


These are to require you to swear and admit Dr. Joun 
Biow and Mr. Bernarp Satu into ye Places & Quality 
of Tuners of ye Regal, Organs, Virginals, Flutes & 
Recorders, and all other kind of wind Instruments in 
Ordinary to His Maty in the place & upon the decease 
of Mr. Henry Purcell, to enjoy the said Place equally 
between them, and ye Longer Liver of them to enjoy 
- whole Place with all Salaries, Wages & all other 
Rights, Profits, Privileges, & advantages there-unto 
belonging in as full & ample manner as Mr. Henry 
Purcell did enjoy the same, And for so doing so, this 
shall be your Warrant. 





Given under my hand this 30th day of November 
1695, in ye Seventh year of His Maties Reign. 
DoRSETT 
To ye Gentlemen Ushers, Daily Waiters in Ordinary, 
to His Maties, or one of them. 


Blow paid a tribute to the memory of his 
illustrious pupil in a composition entitled :— 


An Ode on the death of Mr. Henry Purcell; Late 
servant to His Majesty and organist of the Chapel Royal 
and of St. Peter's Westminster. 

The words by Mr. Drypen and sett to Musick by 
Dr. Bow. 


This Ode, which begins ‘Mark how the lark and 
linnet sing,’ was published by Henry Playford 
in 1696. In the following year, Blow was living 
on an estate at Hampton, where he composed an 
anthem for the opening of St. Paul’s Cathedral, 
a setting of the words ‘I was glad when they 
said unto me, we will go unto the house of 
the Lord.’ A copy of this unprinted anthem, in 
the Ely Cathedral collection, bears the following 
note :— 


Dr. Blow, Hampton Town, Oct. ye 15, 1697. ‘ Anthem 
for ye opening of St. Paul’s Cathedral, 1697. 


In the same year he wrote another anthem, 
‘Praise the Lord,’ in celebration of the peace 
of Ryswick, and the London Gazette of March 14, 
1697, announces a music-making in these 
terms :— 

Wednesday next, being the 16th inst., will be performed 
in York-buildings [Adelphi] a Consort of New Musick, 
for the benefit of Dr. Blow and Mr. Paisible, beginning 
at 8. 


The name of the latter gentleman—‘ a famous 
master of the flute and a composer for that 
instrument ’—is sometimes vegetarianized as 
Peasable. 

Dr. Blow had the distinction of being the first 
to hold the appointment of Composer to the 
Chapel Royal. The old Cheque Book records 
the fact thus :— 


1699 Upon a new establishment of a composer’s place 
for the Chapell Royal Dr. John Blow was 
admitted into it by a warrant from the Right 
Reverend Dean, and sworn in by mee Ralph 
Battell S. D., Wittness Edw. Braddock, Clerk of 
the Checke. 


His salary as composer was originally £40 
per annum, subsequently increased to £73. An 
extract from Chamberlayne’s ‘ Angliz Notitia, 
or the present state of England, with divers 
remarks upon the ancient state thereof,’ gives 
the following Whitakerian information, so to 
speak, in regard to the Chapel Royal appoint- 
ments of the year 1704 :— 


Dr. JoHN Biow, as composer, £73 per annum. 
As Master of Musick, and for 


teaching Ten Children £240* 
As First Organist £73 
Mr. Francis Picot, as Second Organist £73 





* This sum included the cost of board and lodging of the Children. 
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From this it will be seen that his Chapel 
Royal emoluments alone were not inconsiderable, 
especially when we bear in mind the value of 
money in those days. 

The year 1700 saw the publication of a very 
important work, prefixed with the composer’s 
portrait drawn by R. White, and entitled :— 


AmpHion Anoticus | A | Work | of many | 
Compositions, | for one, two, three, and four | 
voices: | with several Accompagnements of | 
Instrumental Musick; | and | A Thorow-Bass to 
each song: | figur’d for an | Organ, Harpsichord, 
or Theorboe-Lute | By Dr. JoHn Brow. 
London : 

Printed by William Pearson, for the Author ; and to 
be sold at his House in the Broad-Sanctuary, over- 
against Westminster-Abby, and by Henry Playford, 
at his Shop in the Temple-Change, Fleet-street, 
MDCC. 


The language of the dedication is high-flown: 
here are some extracts :— 


To Her Royal Highness, the Princess ANN OF 
DENMARK. 
Madame, 
The excellent Art of Musick, was thought by many 
of the Wisest Ancients, to have derived its Original im- 
mediately from Heaven; as one of the First, most 


beneficial Gifts of the Divine Goodness to Mankind: | 


thereby to draw and allure, the old, rude, and untaught 
World, into Civil Societies ; and so to soften and prepare 
their Minds for the easier reception of all other Accom- 
plishments of Wisdom and Vertue. 


Give me leave, Madame, to tell You, I am preparing, 
as fast as I can. ..a Second Musical Present. . . 
my Church Services, and Divine Compositions. 

To these, in truth, I have ever more especially conse- 
crated the Thoughts of my whole Life. All the rest I 
consider but as the Blossoms, or rather the Leaves; 


those I only esteem as the Fruits of all my Labours in| 
With them I began my first Youthful Rap- | 


this kind. 
tures in this Art: With them, I hope calmly and com- 
fortably to finish my days. Nor will my Mind be ever at 
rest, till I have offer'd them up to God, for the Publick 


use of the best Church in the Christian World, under the 
| Propitious Authority of your Royal Highness’s name. 
May it please Your Royal Highness 
Iam Your most Humble, most Dutiful, 
| and most devoted Servant, 
| Joun Brow. 

len 


| From the foregoing, it will be seen that Blow 
contemplated the issue of his sacred compositions 
‘in a similar form, but this project was never 
icarried out. The ‘Amphion Anglicus’ contains 
‘no less than fifteen laudatory poems, more or 
less of a doggerel character, in praise of its 
composer. Some were by old pupils—ey., 
W. Crofts (Dr. Croft), organist of St. Ann’s, 
| Soho, whose concluding lines are :— 


As I my Voice mature in Judgment raise 
And Imitate the Beauties now I Praise. 





‘and Henry Hall (Senr.), organist of Hereford 
Cathedral, who burst into poetry after this 
manner :— 


The art of Descant, late our Albion’s boast 

With that of Staining Glass, we thought was lost ; 
Till in this work we all with Wonder view, 
What ever Art, with order'd Notes can do, 
Corelli's Heights, with Great Bassani’s too ; 

And Britain's Orpheus learn'd his Art from you. 


Tom D’Urfey expressed himself in sentiments 
thus laudatorywise :— 
So whilst Afollo’s Race can sing 
Great Blow will be true Musick’s King. 

The following receipt, preserved in the Bodleian 
Library, doubtless refers to the issue of ‘ Amphion 
Anglicus,’ and shows that payment in advance 
was not unknown in 1699 :— 

Received this 7th of July 1699 of Mr. Phil Hart 8s being 
the first payment of a Subscription to the above 
|mention’d collection of Songs: and upon Payment of 
| four more a Book shall be deliver'd by me to the Bearer 
hereof. Jo Brow. 


An example of the manner of ‘giving out’ 
/hymn-tunes on the organ two hundred years ago 
is furnished in the following extract from an 
oblong folio book entitled :— 


Tue Psatms By Dr. BLow SET FULL FOR THE ORGAN OR HARPSICHORD 


AS THEY ARE Ptay’p In CuHu 


PSALM THE 100 





RCHES OR CHAPELS. [1700?] 


PROPER TUNE. 
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Concerning the royal functions in which he 
had a share, mention must be made of the two 
anthems composed by him for the coronation of 
James II.—‘ Behold, O God, our Defender’ and 
‘God spake sometimes in visions’ —and his 
participation in the funeral of William III., for 
which, according to an old document preserved 
in Westminster Abbey, he received the odd sum 
of seven shillings and ten pence! 

Dr. Blow ‘dyed,’ as the Cheque Book states, 
on October 1, 1708, aged sixty. He ‘had his 
full pay for both places to Christmas ’"—+.e., the 
Chapel Royal appointments of Organist and 
Composer, and Master of the Children. We 
give a complete copy of his will :— 


IN THE NAME OF GOD. AMEN. 

The 3rd day of January year 1707 I John Blow of 
Parish of St Margaretts Westminster county Middlesex 
Doctor Musick being sick in body, but of sound and 
perfect mind and memory thanks be given unto God 
therefore Calling to mind the mortality of my fflesh 
and knowing it is appointed for all men once to dye Do 
make and ordain this my last will and testament 
(that is to say) first and principally I give and 
recommend my soul into the hands of God who 
gave it hoping I shall be saved through the merits of 
death and passion of my Saviour Jesus Christ And as 
for my body it being of the mass and substance of the 
earth to the earth I commit to be decently buried at 
the discretion of my executricxes hereafter named 
And for such worldly goods and estate as it hath 
pleased God to bless me with in this life (my 
debts and funeral charges being first paid and 
satisfied) I give devise and dispose of the same in 
manner and forme following (that is to say) 
Imprimis I give and bequeath unto my daughter 
Katherine Blow my two messauges or tenements in 
the Great Sanctuary in Westminster aforesaid which 
I hold by lease or leases from the Dean and Chapter of 
Westminster aforesaid and to my daughter Elizabeth 
Blow my two messauges or tenements in Orchard 
Street in Westminster which I hold by lease from 
Sir Robert Pye for and during all the rest and residue 
of the terme or termes to come in the said lease or leases 
paying out of the said two last messauges or tenements 
to her sister Mary Blow Three pounds per annum 
lawful money of Greate Brittain by quarterly 
payments without any deduction for taxes. 

Item I give and bequeath to my said daughter 
Elizabeth Blow all that messauge and tenement in the 
Great Sanctuary Westminster aforesaid now in posses- 
sion of my father-in-law Edward Braddock Gentleman 
which I hold by lease from the Dean and Chapter of 
Westminster aforesaid. 

Item I give to my said daughter Mary Blow my 
three messauges or tenements in Duck Lane in 
Westminster aforesaid which I hold by lease or leases 
from Sir Robert Pye for and during all the rest and 
residue of the terme or termes to come in the said lease 
or leases. 

Item I give and bequeath unto my said three 
daughters Katherine, Elizabeth and Mary Blow all 
that my copyhold estate situate lying and being in 
the towne of Hampton county Middlesex with the 
appurtenances thereunto belonging to be sold to the 
best purchaser and the money arising thereby to be 
equally divided between them share and share alike 
together with all the goods thereunto belonging. 

Item I give unto Elizabeth Luddington my true 
and faithful servant the summe of one hundred pounds 
lawfull money of Greate Brittain and Ten pounds of 
like lawfull money to buy her mourning, also my rings 
which I wear, all my wearing cloaths, morning gowne, 
and linnen. 

Item I give and bequeath to my sister Cage fifty 
pounds of lawfull money of Greate Brittain, and ten 
pounds of like lawfull money to buy her mourning. 





Item I give to my Neice Elizabeth Blow fifty pounds 
of lawfull money of Greate Brittain to be disposed of as 
my said daughters shall think fitt for her use, and six 
pounds of the like lawfull money to buy her mourning, 

Item I give my said daughters all my arrears that 
shall become due to me att the time of my decease 
whatsover to be equally divided amongst them paying 
the legacies and debts out of the first moneys they 
shall receive of mine. . 

Item All the rest and residue of my Estate what. 
soever both real and personale plate linnen and 
household goods I give and bequeath unto my said 
three daughters Katherine Elizabeth and Mary Blow 
equally to be divided between them share and share 
alike. 

Lastly I doe nominate and appoint my said three 
daughters Katherine Elizabeth and Mary Blow execu- 
trices of this my last Will, and also do nominate 
and appoint the Rev. Dr. Ralph Battle sub-dean 
of her Majestys Chapell Royall (to whom 
I give a guinea to buy him a ring) trustee of this my 
last will and testament Revoking and making void all 
former or other will or wills, legacies bequests or 
executors by me heretofore named willed or bequeathed 
Ratifying and confirming this and noe other to be my 
last will and testament. In witness whereof I hereunto 
have sett my hand and seale the day and year first 
above written and in the sixth year of the reigne of 
our souveraigne Lady Queene Anne of Greate Brittain 


Joun Brow. 

Signed sealed and published and pronounced and 
declared by the said John Blow to be his last will and 
testament in the presence of 

Tho Whitehead Henry Hart Snr Alex Hazelar his 
servant. 

These words being interlined in the sixteenth line— 
viz. to my daughter Elizabeth Blow. 


Dr. Blow was buried, near his pupil, Henry 
Purcell, in the north aisle of Westminster Abbey, 
‘against the door going up to the organ,’ as the 
Burial-book records, referring of course to the 
then location of the Abbey instrument. We 
give a photograph, taken specially for this 
article, of Dr. Blow’s monument in Westminster 
Abbey. The celebrated Gloria, from his service 
in C, engraved thereupon, is said to have been 
sung at St. Peter’s, Rome. Its introduction into 
the service of that church was due to Cardinal 
Howard, to whom a copy was given by the 
Rev. Dr. Battell, Sub-Dean of the Chapel 
Royal. 


His wife predeceased him. Of their five: 


children, John—who died at the age of fifteen, 
and who was buried in the cloisters—showed 
great promise of musicianship; in the words of 
Dr. Busby, ‘he was a youth of great towardness 
and extraordinary hopes.’ The last surviving 
child, a daughter, who died in 1738, was buried 
in her father’s grave. She bequeathed the sum 
of one shilling to her brother-in-law, besides 
‘eight guineas which he had borrowed from her 
servant, if he did not repay her.’ It is evident 
that Miss Mary Blow had a firm belief in 
the maxim: ‘ Where there’s a will there’s 4 
way.’ 

Dr. Blow was a very voluminous composet. 
Very little of his music has, however, been 
printed. The manuscripts are scattered i 
various places—e.g., the libraries of the British 
Museum; the Bodleian and Christ Church, 
Oxford ; the Fitzwilliam, Cambridge ; the Royal 
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College of Music; St. Michael’s College, Ten- 
bury; and in the private collections of Dr. W. 
H. Cummings, Mr. John S. Bumpus, Mr. T. W. 
Taphouse, and others. To give a list of the 
many compositions would serve no_ useful 
purpose, even were it possible to do so. The 
majority were written for the Church. Mr. Myles 
Foster, in his ‘Anthems and Anthem Composers,’ 
gives the titles of upwards of 100 anthems, and 
no less than fourteen services can be traced. 
A thematic catalogue of the sacred compositions, 
made by Vincent Novello, is in the British 
Museum (ADD. MSS. 33,239 f. 117). Several 
of the anthems have orchestral accompaniments. 
As to other compositions, in addition to those 
already referred to, mention should be made of the 
Odes, &c., he composed for the St. Cecilia’s Day 
celebrations of 1684, 1691, 1695 (a Te Deum and 
ubilate, scored for two violins, two trumpets, 
and bass) and 1700; several Odes for New 
Year’s Day; an ‘Elegy on the much lamented 
loss of Queen Mary’; many sacred songs and 
duets (in Playford’s Harmonia Sacra, 1688 and 
1714, &c.), catches (printed in the Catch Club, 
the Pleasant Musical Companion), and secular 
songs, contained in Joyful Cuckoldom (1693) 
and other collections of the day. His only 
work for the stage was a setting of Venus and 
Adonis, the manuscript of which is in the 
Chapter Library, Westminster. 

The instrumental works include organ music 
and the following published works, both bearing 
somewhat quaint titles :— 


A choice collection of Lessons, being excellently Sett 
to the Harpsichord, viz., Old Simon the King, Moteley’s 
Maggot, Mortlack’s Ground, and several others. By 
Joun Biow, Mus. Doc., and Henry PurceLtt. London. 
1705. 

A choice Collection of Lessons for the Harpsichord, 
Spinnet, &c., containing four Setts, As Grounds, 
Almands, Corants, Sarabands, Minuets, and Jiggs. By 
Joun Biow, Mus. Doc. , 


In his article on ‘ Variations’ in Grove’s 
‘Dictionary of Music and Musicians’ (vol. iv., 


‘p. 219), Sir Hubert Parry refers to one of Blow’s 


Grounds. 

The compositions of Blow were to some ex- 
tent influenced by those of his fellow-chorister, 
Pelham Humphrey, who, as a pupil of Lully’s, 
had acquired a certain freedom of expression 
frowned upon by the old dry-as-dust contra- 
puntists of the time, and who, like the poor, are 
always with us. Much of Blow’s Church music 
ls written in triple rhythm, and in the verse 
anthems his frequent use of the alto solo—of which 
‘I beheld, and lo!’ contains a most beautiful 
example—is greatly and melodiously in evidence. 
His licences in harmony called forth the severe 
censure of Dr. Burney. Even in our own day, 
Ouseley, while admitting that the compositions 
of Blow contain ‘some masterly movements,’ 
says, ‘he always appears to have been trying 
experiments in harmony, and contriving new 
combinations and discords, and in the majority 





of cases his attempts were not successful. In 
his case, as in many subsequent ones, the pursuit 
of “ originality at any price ” has interfered sadly 
with what otherwise might have proved a very 
brilliant career.’* 

Against this must be placed the opinion of 
Henry Purcell, his pupil, who referred to his 
master, Dr. Blow: ‘as one of the Greatest Masters 
in the World.’ In this connection the following 
well-expressed words of Mr. W. Barclay Squire, 
the writer of the article on Blow in the 
‘Dictionary of National Biography,’ merit 
quotation :— 


His compositions have for long been most undeservedly 
neglected. During his lifetime he was overshadowed by 
Purcell, and in later years the attack which Burney made 
upon his music deterred musicians from investigating its 
merits for themselves. Those who have done so are 
unanimous in thinking that Burney’s strictures reflect 
more discredit upon his critical acumen than upon Blow’s 
music, which was in many respects far in advance of the 
age in which he wrote, and displays an extraordinary 
degree of power and individuality. 


Testimony to his organ playing is borne by 
the Rev. Arthur Bedford, who states in his book, 
entitled ‘The Great Abuse of Musick’ (1711), 
that Blow was ‘ reckon’d the Greatest Master in 
the World for playing most gravely and seriously 
in his Voluntaries.’ His fame as a teacher is 
known by his greatest pupil, Henry Purcell ; 
among others who studied under him were 
Dr. Croft, John Robinson, and Jeremiah Clark. 
In this connection it may be interesting to refer 
to the fact that Dr. Blow may have contemplated 
a treatise on the theory of music. The British 
Museum contains a manuscript in his hand- 
writing (ADD. MSS. 34,072), headed ‘ Rules for 
playing a Thorough Bass upon Organ or 
Harpsicon. We give an extract from this 
curious old document :— 


To all counterpoint notes being a samibreif, minom, or 
chrochet (unless a 6th), you must play wth your Right 
hand an 8th, 5th, & 3d, as it shall happen most con- 
venient to your hand: not playing two 8ths or 5ths 
ascending or descending together. It is a general rule 
when your Bass ascends to avoid playing 5ths & 8ths in 
counterpoint, your Treble must descend towards your 
Bass. But you may play as many 3ds or sixes ascending 
or descending as you please, they being imperfect cords. 
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In conclusion, the appearance and personality 
of the subject of this biography can best be 
described in the words of Sir John Hawkins, 
who says: ‘Dr. Blow was a very handsome 
man in his person, and remarkable for a gravity 
and decency in his deportment suited to his 
station, though he seems by some of his com- 
positions to have been not altogether invincible 
to the delights of a convivial hour. He wasa 
man of blameless morals, and of a benevolent 
temper; but was not so insensible of his own 
worth as to be-totally free from the imputation 
of pride. Among church composers he has few 
equals, and scarce any superior.’ 

For kind help in the preparation of this 
biographical sketch—the compilation of which 
has not by any means been an easy task—thanks 
are due to the following friends :— 

Sir Frederick Bridge, Mr. John S. Bumpus, Dr. 
W. H. Cummings (for kindly lending his Closterman 
portrait of Dr. Blow for reproduction), the Warden of 
St. Michael's College, Tenbury (the Rev. John Hampton), 
and last, but not least, Mr. T. W. Taphouse, of Oxford, 
for specially valuable aid. 

F. G. &. 





THE CHAPEL ROYAL. 


An old-world environment is a characteristic 
feature of St. James’s Palace. The wayfarer 
who approaches the venerable building from the 
street of Clubs—St. James’s Street—is struck 
with the appearance of the Great Gateway, or 
Henry VIII. Gate, with the clock over it. To 
the right of that sentry-guarded portal is a 
large window, which is the window above the 
altar of the Chapel Royal. The chapel forms 
part of the Palace, and is entered through the 
Great Gateway above mentioned. It is only 
sixty-two feet long, and is arranged like a 
College chapel. Its roof is of copper, instead of 
ordinary lead. The most remarkable feature of 
the interior is the ceiling, quaint in design and 
exceedingly handsome; the work of Holbein 
(temp. Henry VIII.), it is an excellent example 
of his fine taste and skill. There are five 
galleries to the Chapel—the Royal Closet 
(facing the altar), the peeresses’ gallery, one 
for the household, another for strangers, and 
lastly one for the organ. 

Though structurally so small, the building has 
been the scene of great and brilliant ceremonies— 
for example, the marriage of Queen Victoria 
to Prince Albert of Saxe-Coburg and Gotha, in 
1840; that of their eldest daughter, the Princess 
Royal, to Prince Frederick William of Prussia 
(afterwards German Emperor), in 1858; and 
that of the Prince and Princess of Wales, in 
1893. The exact period at which Divine Service 
was first held in this particular ‘ Royal Peculiar’ 
is unknown, but it certainly dates from the time 
of Charles I., though the records of a Chapel 
Royal go back to the reign of Queen Elizabeth. 

The history of St. James’s Palace, including a 
full account of the royal sanctuary, has been 
fully and interestingly told by the present 








Sub-Dean of the Chapel, the Rev. Dr. Edgar 
Sheppard, in two sumptuous volumes published 
in 1894 by Messrs. Longmans. This, with the 
reprint of ‘The Old Cheque Book, or Book of 
Remembrance of the Chapel Royal, from 1561 to 
1744,’ edited for the Camden Society by the late 
Dr. Rimbault, furnish ample material for a few 
historical notes. 

Before treating of the strictly musical part 
of the subject, we may refer to some quaint 
customs and curious incidents. First in regard 
to Royal warrants and ‘orders.’ In 1622, King 
James I. decreed that— 

Noe man whatsover presume to wayte upon us to the 
Chappell in bootes and spurs. 


An order of ‘ Charles the Second, by the Grace 
of God,’ addressed ‘ To our right trusty and well 
beloved Cousin and Councillor Edward, Earl of 
Sandwich, Master of our Great Wardrobe, 
included the following among the articles—more 
or less ecclesiastical—required for the Chapel :— 

Item—two bare hydes of oxe leather. 

Item—three thousand of tenterhookes, three haiiers, 
one fire shovle, one pare of tongs, three black jacks, three 
gispens, two brushes, one perfuming pan of iron, six houre 
glasses, and a paire of strong iron andirons; and that you 
content and pay for making the premisses.* 





Queen Anne, in 1702, ordered ‘the Yeoman 
of Her Majesty’s removing wardrobe’ to provide 
three umbrellas for the Chapel Royal, and two 
for the Ante-Chapel. Bishop Burnet had 
previously ‘lodged a complaint’ with this 
monarch as Princess Anne against the ‘ ogling 
and sighing which was for ever being indulged 
in at the Chapel Royal; and his lordship in 
consequence begged that, in order to prevent a 
recurrence of such scenes, the pews might be 
raised higher, and made into closets, as in fact 
they afterwards were.’ 

George III. was a regular attendant at the 
services, but the Queen and the Royal Family, 
dropping off one by one, used to leave the King, 
the Parson, and His Majesty’s Equerry ‘to 
freeze it out together.’ Thackeray relates that 
‘His Majesty used to beat time with his music 
roll while the anthem was being sung. If the 
page below was talkative or inattentive, down 
would come the music roll on the young scape- 
grace’s powdered head.’ In ‘the order of the 
King’s receiving the Sacrament,’ the Gentleman 
of the Pantry had first to eat a piece of bread 
before it was offered to the Royal Family; in 
one document this ‘Gentleman of the Pantry’ 
is called the ‘Yeoman of the Mouth. A 
repartee of Queen Victoria, at the age of nineteen, 
is recorded in the answer to a question addressed 
to her after chapel by the Marquis of Normanby. 
‘ Did not your Majesty find it very hot?’ ‘ Yes, 
she replied ‘and the sermon was very hot too!’ 


— 





* Black jacks were large cans made of leather, formerly in great use 
for small beer. A gispen, or gispin, was a small pot or cup made o 
leather. The perfuming pan of iron was for the incense used in the 
Chapel Royal upon all special occasions and at coronations. _ The 
King’s Groom of the Vestry, clad in a scarlet dress, holding 4 
perfuming pan, burning perfumes, ‘as at previous coronations, 
appeared in the procession at the coronation Gunes Ill. 
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Among the curious customs of long ago, the 
‘antient annuall Chapel Feast’ was not the least 
important. Formerly ‘three fatt buckes’ were 
sent by the King for consumption by the Chapel 
officials, but in the reign of William and Mary 
this trio of animals gave place to ‘twenty 
pounds in money,’ with ‘these perquisites 
following ’ :— 

At the Salsary, fine flower rbs. rd. 

At the Poultry, butter 36p4. 

At the Pantry, Cheat fine 2 doz. 

At the Buttry, beer 1 hhd. 

At the Cellar, clarrett 2gs. 2ps. 

At the Larder, a sir loyne of beef 46pd.* 


Coarse 2 doz. 


One of the most interesting occurrences at the 
Chapel Royal is the Epiphany ceremony con- 
nected with the offering of gold, frankincense, 
and myrrh. It is of great antiquity, having 
been observed by the Sovereign of England for 
a period of nearly eight hundred years. As 
recently as the reign of George III. the offering 
was personally presented by the King; now the 
duty is discharged by deputy. The spice of 
the Epiphany offering is supplied by the Court 
Apothecary, but the beaten gold of former times 
is replaced by twenty-five sovereigns, which are 
distributed among certain poor in neighbouring 
parishes. The offering is made at a special 
Epiphany service ‘in one bag of crimson silk, 
bordered on the outside with plaited gold tissue, 
to which long strings of the same gold braid are 
attached.’ + 

The Bishop of London is, by virtue of his 
office, the chief of the clerical staff of the Chapel 
Royal; but the clergyman who is practically at 
the head of affairs is the Sub- Dean, an important 
appointment which is now held by the Rev. Dr. 
Edgar Sheppard. A former Sub-Dean was 
the Rev. Dr. Charles Wesley, a son of Samuel 
Wesley (‘Old Sam’); he was the last of the 
Confessors of the Household, which office is now 
merged into that of Chaplain, and is held by the 
Sub-Dean. The Rev. Luke Flintoft, composer 
of the beautiful double chant which bears his 
name, was a Gentleman (1715) and afterwards 
Reader of the Chapel Royal. Chamberlayne, 
in his ‘ Angliz Notitia, or the Present State of 
England,’ for 1704 —a kind of Whitaker’s 
Almanack of that day—gives, among the officers 
of the Chapel Royal, one James Langley, who 
held the appointment of ‘Cock and Cryer,’ 
for which he was remunerated at the rate of 
£18 5s. per annum. The duties appertaining 
to this office are not stated, but the post was 
held as late as 1816, and the salary was {60 
a year. Among the articles provided for 
the Coronation of George IV. was ‘a silver 
gilt badge for the Cock and Cryer.’ The 
office became a sinecure eventually, as the 
remuneration is entered under the heading of 


a 





* The Salsary, i.e., the saucery, a department of the King’s house- 
hold which provided the sauces. Cheat fine and coarse, two kinds of 
wheaten bread. 


+ ‘Memorials of St. James’s Palace.’ By Edgar Sheppard, M.A., 
Sub-Dean of H.M. C apels Royal. Longmans, 1894. A book of 


painstaking research, to which we are indebted for much information. 





‘Compensation to Persons who have no duties 
to perform.’ Happy Cock and Cryer! 

It is now time to turn to the musical side of 
our subject. Dr. Rimbault tells us that— 


In England the Chapel Royal is the most ancient choir 
concerning which we have any authentic account. In 
olden times it was the fullest, best appointed, and the 
most remarkable for its excellence in the performance of 
the Choral Service. 


And who will deny that the Chapel Royal has 
provided a wonderful nursery for the development 
of Church music in this country ? 

At the present time the musical staff consists 
of the organist and composer, ten Gentlemen, 





THE REV. THE SUB-DEAN OF THE CHAPEL ROYAL. 
(Photograph by Mackintosh, Kelso.) 


corresponding to lay-clerks of cathedrals ; and 
the Children, or choristers. The Old Cheque 
Book contains some quaint entries relating to 
the Chapel musicians. A document headed 
‘The Tyme of the Chapples Augmentaton, 
quinto Decem. 1604 ’—in other words, a royal 
decree of James I. for an increase of salaries all 
round—was considered of so much importance 
that someone has written in the margin this 
anathema: ‘Cursed be the partie that taketh 
this leafe out of this booke’! In the early years 
of the seventeenth century the following clauses 
occur in the ‘Orders for the Attendance of the 
Gentlemen of his Majestes Chapell ’ :— 

6. If any of the gentlemen shall depart out of the 
chappel in service tyme without leave of the Subdeane, 
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and returne no more that service, he shall incurr the 
penalty of check of absence from all service. 

8. If ther be above two Organistes at once, two shall 
allwaies attend ; if ther be but two in all, then they shall 
wayte by course, one after an other, weekly or monethly, 
as they shall agree betwixt them selves, givinge notice to 
the Subdeane and the Clark of the Check how they do 
dispose of their waytinge, that thereby it may be knowne 
who is at all tymes to be expected for the service, and 
they shalbe subject to such orders, and to such checks, 
in the same manner as the other gentlemen are. 

g. The check for absence from morning prayers, holy 
dayes, festivall tymes, and sermon dayes, shalbe 4d., 
from evening prayer uppon such dayes and their festivall 
eves 3d., for absence from morninge prayer uppon 
workynge dayes 3d., from eveninge prayer 2d. 








DR. WILLIAM CRESER. 
LATE ORGANIST, CHOIRMASTER, AND COMPOSER OF THE CHAPEL ROYAL. 
(Photograph by Messrs. Elliott & Fry.) 


10. The check for late cominge, viz., after the first 
gloria patri 1d., after the first lesson 2d., after the 
second as for absent from the whole service. 


Two instances of gentle rebuke to the Gentle- 
men may be given. In 1630— 

AdmoniCon was geven to all the gentlemen in generall 
that at all tymes of waytinge they bringe their psalters 
into the Chappell and singe at the Psalmodie, and not be 
sylent when it is ther duties to use theire voyces. 


Again, a hundred years later, in 1728, the 
rules for ‘ Decent and Orderly performance of a 
Divine Service,’ included this admonition :— 

It is hereby ordered that ye several members of 
ye Quire do joyn in singing the Psalms, Services, and 
Choruses with a due application and with a proper and 
decent strength and extention of voice 





Charles II. introduced a band of two dozen 
players upon stringed instruments in imitation 
of Louis XIV. These performers were ridiculed 
by Tom D’Urfey in the song ‘ Four and twenty 
fiddlers all in a row,’ and Evelyn was so 
disgusted at the strange sight that he declared 
the performance to be ‘more fit for the tavern 
or a playhouse than a church.’ Among former 
officials attached to the Chapel were a lutanist, 
a violist, and a tuner of the Regals. 

The number of Gentlemen—alto, tenor, and 
bass singers—attached to the Chapel Royal, has 
varied from time to time. In old days they 
travelled with and attended the Sovereign every. 
where, except at an Institution of the Order of 
the Garter. In the reign of Edward VI. there 
were thirty-two gentlemen, each of whom was 
paid sevenpence a day ; among them were such 
well-known musicians as Richard Farrant and 
Thomas Tallis. The name of Thomas Morley 
occurs a little later, and in more recent times 
the ranks of the Gentlemen included Dr. W. H. 
Cummings, Mr. John Foster, and Mr. Edward 
Lloyd. At the present time the ten Gentlemen 
are— 


Altos: Mr. S. Noble, Mr. Walter Coward, and Mr 
Ernest Taylor. 

Tenors: Mr. Henry Guy, Mr. James Gawthrop, and 
Mr. David Strong. 

Basses: Mr. D. Sutton Shepley, Mr. W. H. Brereton, 
Mr. Charles Ackerman, and Mr. C. R. Selfe, B.A 
(Honorary), Master of the Children. 


The Children of the Chapel Royal, in their 
quaint and gorgeous State robes of gold and 
scarlet, form a special feature of this royal 
sanctuary. In the time of Queen Elizabeth they 
were boarded and lodged in the Palace, and their 
daily rations consisted of— 


2 loaves, 1 messe of greate meate, ij galones of ale: and 
for wintere seasone, iiij candles piche, iij talsheids, and 
lyttere for their pallets. 


The office of Master of the Children (or Master 
of the Song) can be traced as far back as 
Edward IV. (1473-4). Among those who have 
held this office are Richard Edwards (the 
composer of ‘In going to my lonely bed’), 
Nathaniel Gyles, Captain Henry Cooke, Pelham 
Humphrey, Dr. Blow, Dr. Croft, Bernard 
Gates, Dr. James Nares and the Rev. Thomas 
Helmore. 

To return to the Children. As far back as the 
time of Richard III., boys and men were pressed 
into the Royal service as singers. A Com- 
mission, ‘ to take up well-singing boys for furnish- 
ing the Royal Chapels,’ granted to Dr. Nathaniel 
Gyles, the Master in 1626, contained this 
clause :— 


‘Provided always, and we straightly charge and 
command, that none of the said Choristers or children of 
the Chappell, soe to be taken by force of this Commission, 
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shalbe used or imployed as Comedians, or Stage Players, | London. One of the 
or to exercise or acte any Stage plaies, Interludes, | stated, however, that— 
Comedies, or Tragedies ; for that it is not fitt or desent; When the boys return home from singing at the 
that such as should sing the praises of God Almighty | Oratorios, the Antient Music, or any other concert, public 


should be trained or imployed in such lascivious and/or private, in the evening, they shall have a coach to 


rules and regulations 





prophane exercises. 


In the time of George III., and even much | 


|carry them home, and shall have a good supper—and in 
winter a fire—at their return. 


In a book entitled ‘ Musical Memoranda,’ 


later, the Children assisted at various concerts in apparently written by an organist of Lincoln 





CHILDREN OF 
(Photograph by Messrs. Fry, Brighton.) 


Cathedral, and now in the possession of Dr. W. 
H. Cummings, occurs the following} extra- 
ordinary information (circa 1785) :— 


The children of the Chapel Royal (8) made Dr. Nares 
{100 a year by going out [to concerts, &c.] at 10/6 each. 
He gave them sixpence among them for Barley Sugar. 
He made of their clothes £50 a year. 


And again, referring also to the Children— 


They paid half a guinea to the servant for a Christmas 
Box, Blacking Shoes and cleaning ; four guineas a year to 


XUM 





THE CHAPEL ROYAL. 


the barber for Sunday dressing, which was flour and 
powder—blue-salt sometimes. 


The Children are boarded, clothed, and 
educated. They are thoroughly well cared for, 
under the Mastership of Mr. C. R. Selfe, B.A., 
who is also one of the Gentlemen (Honorary). 
The boys reside with him at Clapham. When 
their voices break, they are awarded, after 
their past good behaviour has been certified, 
a sum of £30 from the Lord Chamberlain, 
and a Bible and Prayer Book from the Bishop 
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of London as Dean. A list of the clothing 


allowed for these half-score of boys may be of 


interest :— 
Io capes, every five years. 
10 State coats ) 
10 serge jackets 


10 State caps 

20 cambric bands 

10 lace bands 

10 pairs of lace ruffles 

10 pairs of scarlet breeches, every two years. 

30 pairs of gloves 

30 white pocket-handkerchiefs ; every year. 

30 pairs blue worsted hose 

10 college caps (now worn in the) 
place of cocked hats) 

10 undress suits 

10 pairs of shoes } 


The Children take part in the State Concerts, 
when they appear in the quaint, old-world and 
gorgeous costumes, 


Levery four years. 


- every six months. 





MR. WALTER G. ALCOCK, MUS. BAC. 
ORGANIST, CHOIRMASTER, AND COMPOSER OF THE CHAPEL ROYAL. 
(Photograph by Messrs. Barrauds, Ltd.) 


The names of a few old Chapel Royal boys 
who attained eminence in English church music 
may be given—in chronological order :— 

John Bull. 

Orlando Gibbons. 
Michael Wise. 
Pelham Humphreys. 
John Blow. 

Henry Purcell, 
William Croft. 


Philip Hayes. 

Samuel Arnold. 

Thomas Attwood. 

George T. Smart. 

John Goss. 

Samuel Sebastian Wesley. 
Edward J. Hopkins. 


Jerry Clark. Edmund T. Chipp. 
John Robinson. Arthur Sullivan. 
James Kent 


Who will deny that this is a goodly company ? 





It may serve to give a list of the organists and 
composers. No comment upon their deeds is 
necessary—the names speak for themselves :— 

ORGANISTS AND COMPOSERS OF THE CHAPEL Roya 


(From ‘Cathedral Organists.’ By John E. West.) 
Held Office. 
Dr. CHRISTOPHER TYE (first lay organist) 1562—1580, 
Tuomas TALLIs (or TALLyYs) before 1575—1585. 


WILLIAM Birp (or Byrp) ee 1585—1623. 
WILLIAM BLITHEMAN .. se ++ 1585—I591. 
Dr. JoHN BULt .. ve + ++ 159I—1613. (2) 
WILt1AM RanDALt (or RANDOLL) .. — —162r. (?) 
ARTHUR (ARTER) Cock (or Cock) (‘ with- 

out pay,’ accordingtothe Cheque Book) 1601—1604. 
ORLANDO GIBBONS 2° oe +» 1604—1625, 
EpMUND HOooPER FOS (0) 
THomas ToMKINS At . 1621—1656. 
THOMAS WARWICK ats ee +. 1625— — 
Dr. WILLIAM CHILD .. es +»  1623—1697. 
Dr. CHRISTOPHER GIBBONS) joint {(1660—1676. 
Epwarp Lowe ) organists | 1660—1682. 
HENRY LAWES .. - 1660—1662. 


Dr. Joun Brow (the first composer, 
appointed 1699) aca ae -» 1676—1708. 
organist a. 1682) 16 
composer 1683) 95 
organist 1697—1704. 


HENRY PURCELL 


Francis PIGott 


Dr. Crort (composer, 1708)) joint {1704—1727. 
JEREMIAH CLARK « ) organists | 1704—1707 
“v M4 rs > 
Joun WELDON... {orgamust 1708 -1736 
| composer was EZT5) 


organist and ) 


Dr. MAvRICE GREENE | ee oer pe" 


JONATHAN MartTIN organist 1736—1737. 
JouHN TRAVERS .. a a5 E37 — 2750: 
organist and) 
MES N 5 ( ° bee 1756—1783. 
Dr. James NareEs composer j 750—1783 
: {composer $736)... 
Dr. Boyce | organist 1758) 1779 


organist and } 
composer j{*" 
(organist and } 
|composer j{** 
organist 


Dr. T. S. Dvpvis { 1779—1796. 


Dr. SAMUEL ARNOLD 1783—1802. 


CHARLES KNYVETT 1796—1822. 


JoHN STAFFORD SMITH ,, | 1802—1836. 
Sir GEORGE SMART { ooemes? - ie } -1867. 
THomas ATTWOOD pancoes ee hes ! 183 3 
JouHN BERNARD SALE organist 1838—1856 
GeEorGE Cooper (Junr.) ,, +»  1867—1876. 
C. S. JEKYLL, organist, choirmaster, 

and composer a A ..  1876—1891. 
WILLIAM CRESER, organist, choirmaster, 

and composer .. ee oe 1891—I901 
WALTER G. ALCOCK ,, +.  Ig02— 


The first composer to the Chapel Royal was 
Dr. John Blow, appointed in 1699. The offices 
of composer and organist have not always been 
held by the same person. A change has recently 
taken place in regard to the Chief Musicianship 
of this interesting and historic Chapel in the 
resignation of Dr. William Creser, who has 
held the post for the past ten years. Mr. Walter 
Galpin Alcock, Mus. Bac., has recently been 
appointed to this ancient State office. An 
account of Mr. Alcock’s engineering hobby, with 
an illustration thereof, was given in the issue of 
Tue Musicat Times for July, 1899, and in that 
of December, 1900, a notice appeared relating to 
his excellent work as organist of Holy Trinity 
Church, Sloane Street, which appointment he 
has held for the past six years. Mr. Alcock, 
who is also assistant organist of Westminste! 
Abbey, thoroughly deserves his promotion. 
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A LETTER FROM KIESEWETTER 
TO PEARSALL. 


The following letter, the original of which 
came into my possession about eighteen months 
ago, Was written by R. G. Kiesewetter, the 
musical historian and antiquary, to R. L. de 
Pearsall, the English composer. As the former 
is not much known nowadays, it may not be out 
of place to state that he was born in Moravia, in 
1773, and spent the greater part of his life as an 
oficial in the Austrian War Office. From his 
childhood he was an ardent lover of music and 
collector of antiquities. In 1803 he studied 
Thorough Bass and Counterpoint with Albrechts- 
berger and Hartmann, and gradually came to be 
a recognised authority on questions of musical 
archeology. A list of his chief works will be 
found in the Dictionaries of Grove and Riemann. 
He died in 1850, at Baden, near Vienna, leaving 
his collection of musical scores to the Imperial 
Library. Though his letter to Pearsall is not 
of much literary value, it seemed to me worth 
printing, not only for the sake of the very quaint 
English in which the writer expresses himself, 
but also as a pleasant illustration of the friendly 
feeling existing between the veteran Viennese 
archeologist and the English composer, whose 
reputation was at that time still in its infancy. 
The letter is for the most part in the handwriting 
of a copyist or secretary, but it has been cor- 
rected and signed by Kiesewetter. It is here 
printed exactly according to the original. 

W. B.S. 
Vienna the 28th February 1838. 
My dear Sir! 

I return you my sincere thanks for your worthy letter 
of the 29th January, accompanied of an interesting Series 
of Madrigals of english composers, delivered to me by 
Mr. Haizinger.* I am no less flattered Sir, by the 
temembrance you would preserve me than I am obliged 
to you for the increase of my collection, and in the mean 
time for the interesting historical hints touching the fates 
of a national Musick in England, which, I assure you, 
gave me better light of the matter, than Burney or 
Hawkins. 

Your reproaching to me to have pass under silence 
in my Compendium of musical Story+ the english com- 
posers, who had succeeded Tallis and Bird, is but too 
well founded. I feel, Sir, that I may have more to 
repent than to congratulate myself of this book, which I 
should better have pressed nonum in annum, as Horace 
says, (had I not well past the sixty;) and you are kind 
enough making a more than indulgent mention of it. All 
what I can adduce for excusing the omission, is that 
in this evidently too compendious work I treated not 
better a fool} of composers, celebrated by their contempor- 
aries, amongst Italians and Germans. However I hope 
you will have remarked with some pleasure the well 





* Anton Haizinger (1796-1869) a tenor singer, who was long con- 
nected with the Karlsruhe Heftheater. Pearsall lived at Karlsruhe 
for several years. 
it This evidently refers to the writer's ‘ Geschichte der europiisch- 
a oder unserer heutigen Musick,’ which appeared in 

4. 

} Kiesewetter seems here to have neglected to consult his dictionary, 
and to have concluded that the French ‘foule’ was identical with the 
English ‘ fool’! 


merited praises I have attributed to your Tallis and 
to his well bred disciple Bird, composers, whom I 
did not hesitate to compare expressely to the best 
of the period elsewhere. And in this occasion I would 
you might know, that it was I myself, who required 
by Mr. Rochlitz for a certain piece serving to a choice 
collection* to be published (and printed afterwards by 
Schott at Mayence) has sent him the motets of Tallis, 
which you can see there, as worth to be exhibited a side 
of Palestrina or Lasso themselves. The English 
composers of the XVI Century, not deriving from the 
Flemings like those of the continent, but arisen of a 
native country school, had already been very estimable 
emulators of the Flemings by common prepossession 
supposed to be the best: Tallis was superior to the best 
of them, a composer in the very style of Palestrina, who 
could not have served him for model. The composers of 
the succeeding period are, I think, to be regarded as 
sprung of the school of Tallis and Bird: their period was 
the evening of a bright day. However I find in their 
madrigals a more pronounced propension to melodious 
phrases than by the italian madrigalist of this time, as 
for instance by Marenzio, Monteverde, &c., not to speak 
of the Principe di Venosa, whom I always found 
abominable: it is to see, that the English composed 
for good humoured circles of amateurs, the Italian for 
learned. And when reading a vista had passed the mode t 
with the amateurs, the Englishmen, almost [always] 
disposed to the liberal pleasures of the table with chosen 
friends for table-talking and occasional singing, never 
wanted ditties, catches and glees, spirited enough and 
perhaps better fit for encreasing sociable joys. 

I find striking your reflexion belonging the flourishing 
state of english musick at the time of Queen Elizabeth 
and its decay under James I. imbibed by his mother 
with the predelection for italian singing. Regis ad exem- 
plum &c. It is thus, that the Court of Vienna was 
throughout musical under the reign of the Emperors Ferdi- 
nand III, Leopold I, Joseph I and Charles VI (1640-1740) 
the two first beeing fond of Musick and qualified composers 
themselves, Joseph a true lover and Charles a perfect 
practitioner. It would not be difficult to prove the 
extended influence of them upon the progress of the 
art in a period, when dramatic style was in it's 
spring and stept toward perfection; these princes 
undertained a numerous band of the best musicians 
and their chapel was even the very school for the 
art of singing: the idolized Baldasarre Ferri,{ the 
first musico of high and general reputation mentioned 
by the historians, was sprung of the Vienna-school, 
where he had past his youth and many years (1655- 
1675) in the service of Leopold I., before he left Vienna 
to become immediately the delight of Italy and England : 
though here, as it is to be found in old papers, he was 
not yet regarded as the first among his fellow-singers 
of the chapel. Love of music was in this period a 
necessary part of education amongst high nobility : 
Among the musical works preserved in the archives left 
by the Emperors above-named and lastly extraded to the 
imperial ‘ Hofbibliothek ’ (an innumerous [innumerable] 
mass of nearly two thousand dramatic compositions, viz., 





* ‘Sammlung vorziiglicher Gesangsstiicke der anerkannt gréssten 
. . . Meister der far Musik entscheidendsten Nationen, gewahlt. . . . 
von F. Rochlitz.’ 3 vols. The Motet by Tallis, ‘ Verba mea auribus 
percipe,’ is printed in the first volume. ‘ . 

+ The writer evidently meant to say ‘had come into fashion.’ 

t Baldassare Ferri was a male soprano at the Court of Poland 
about 1643. From 1655 to 1680 he was a member of the Imperial 
Choir of Vienna. There seem no records of his having visited 





England, as stated by Kiesewetter. 
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Dramas or Operas, Oratorios, Serenatas, Feasts, and Can- 
tatas of greater size, written here or sent to the imperial 
connoisseur and Maecenas by foreign composers) there 
are some, which were performed by persons of the 
highest nobility; nay I had under my hands an opera 
in tvé atti (by Caldara, 1723) which not only on the 
stage, but also in the orchestre for the instruments of 
every kind, and for the ballets, was performed exclusively 
by gentlemen and ladies of the first families even of the 
reigning: The names of the performers (about 60) 
are recorded in the  store-book and likewise in 
the Vienna-Gazette of the year above mentioned. 
All these facts are unknown till to-day to all his- 
torians, as they are still unknown here even to 
musical literati of Vienna. When Maria Theresia (1740) 
began a troubled and misfortunated reign under hard 
embarassments of finances, when the number of musicians 
and their appointments were reduced, the Court ceased 
to be musical, and the high classes dispensed themselves 
from the pains of learning music, finding it more conve- 
nient to pay their ticket in theaters or concerts, in the 
mean time become accessible to every body; the musical 
art, having penetrated in the middle classes, needed 
no more the patronage and munificence of acourt. The 
art may change for its fates, but it can never die: And as 
it is a maxim of ceconomy not to produce things, that we 
find well fit and at a convenable price by the neighbour, 
it was well done, that the wealthy and industrious 
England drew the article Musick out of Italy and 
Germany; and I think, that under this point of view 
England may have more contributed to the encreasing of 
the art, than it would have done by fabricating his 
musick at home, and as for opera-musick it seems we 
have the same maxim. 

Your Countrymen, Sir, I know, always had preserved 
the esteem and the love for ancient music, more than it 
may be said of the inhabitants of the continent elsewhere : 
We never have founded an ‘ Academy of ancient musick ’ 
as it was existing at London; and if in later times we 
show any preference of Handl [sic], it was excited by the 
ecstatick encomium attributed to this eminent composer 
in England. As to elder composers, of the XVII or 
XVI Century, I may say to have been the first in Vienna 
to exhibit some of them in the historical concerts in my 
lodging since 22 years. I am surprized, though not 
astonished, to hear, that there is in London a Society 
even for Madrigals of such a high antiquity.* The Series 
of them, you gratified me with, Sir, is indeed very 
interesting, and I am the more obliged to you of this 
present, as my collection was still wanting for composers 
of the english school. 

Now, my dear Sir, as you have the kindness, to express 
some interest for my musical life, you will permit me, to 
give you a little account of it. A collector of any thing, 
may it be medals, pictures, books, musick, watches, 
boxes, or pipes of taback &c never will have finished, nor 
want for occupation. As to my historical collection I 
find ever something to do about it; nevertheless not 
intentioned to accumulate a mass of musick, and having 
brought up at least the more celebrated works of the 
most celebrated authors, besides a sufficient quantity of 
such of second rang and of autores minores, to show the 
progress and the very state of musick through all ages, 
my zeal for encreasing it is now less fervid than it has 
been still a few years ago. Besides I love to see 
musical friends with me for performing ex tempore 


* The London Madrigal Society was founded in 1741. 





something of old authors, in camera charitatis [i.e., ‘ for 
the love of the thing’]. Likewise I am arranging 
greater concerts of ancient musick three or four 
times a year during ‘the musical Season in my house, 
Sometimes I am disposed to pen down my remarks 
or doubts on various themes of musical literature, 
or a little dissertation, when incited by an accidental 
question or by a perverse assertion (like the numerous 
chimerical* hypotheses given for historical facts by 
Mr. Fétis). To all this acceeds a little correspondence 
upon similar matters with a few persons that participate 
the predilection for these specialities. As to my literary 
essays I am, it seems me, always predestined to dip into 
problems disdained by men of better learning ; as it may 
be concluded by the articles inserted in the Leipzick 
Gazette in various times, for instance: the notation of 
Gregorius M+: or the nota romana} ; the living-period 
of Franco§ ; the transposition of the songs of old masters 
for beeing performed to-day; the different tablatures 
of practical musicians since the invention of the time- 
table; and some other not yet published; item the 
memoir (prize-concurrent) of the influence of the old 
Netherlanders on Musick. It is thus that late I was 


induced to treat the musical Systems of modern 
Greeks ; but not finding an editor because of 
the great number of plates, I laid it aside and 


wrote a more compendious treatise on the matter, 
to which I added a refutation of certain erroneous 
assertions of Mr. Fétis about it, and an additional article 
of the musick of old Egypt. This work (‘ Uber die Musik 


der Neugriechen nebst freyen Gedanken _ iber 
altgriechische und altegyptische Musik’) is to be 


published by Breitkopf and Hartel, who also will publish 
a little memoir ‘ Uber den weltlichen und volksmAssigen 
Gesang im Mittelalter.’ Besides these essays I sent to 
the Redacteur of the Allgemeine musicalische Zeitung a 
memoir: ‘Uber die Lebensperiode Franco's’ being a 
species of Duplic|| against Mr. Fétis, which I hope will 
appear in short time. 

When here, my dear Sir, perhaps I have spoken too 
much of my insignificant person and of my still more 
insignificant writings, pray, Sir, you will ascribe it to the 
desire, to be known to you, an estimable literate your- 
self in the matter, indicating the direction and in the 
same time the limits of my studies; and as to my few 
publications, never think, Sir, that I may be proud of 
them, having considered them only as bare essays, not 
intentioned to teach new things never heard of, but to 
provoke researches and incite criticism by liberal and 
sometimes hazarded propositions: and perhaps, that 
already it was not done quite in vain. 

At last, Sir, pray you will pardon me the long and 
perhaps tiresome talking; but as I had only little mo- 
ments to profit of your conversation, I was now the more 
pressed to speak with you epistolary; and when I had 
the boldness to do it in english, I beg your pardon, 
because doubting if my bad french, though more prac- 
tised by me, would have better satisfied you, and I must 
fear to incommodate you with a german letter, as it was 
my purpose to write you a great one. Hoping at least 
you will have understood, what I was intended to say, I 
am sure your good heart excuses the germanismes of 





* The word ‘chimerical’ has been added in Kiesewetter’s own 
handwriting. 
+ t.e., Gregorius Magnus. 
t Meaning the notation of Plain Song. 
§ Franco of Cologne, the celebrated theorist of the 13th century. 
Duplik is a German legal expression meaning a rejoinder. 
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even the solecismes, my letter may abound of, the more 
as I have nobody to correct my sketch and not having 
written a line in this idiom since almost half a century. 
As the gentleman your Son is pursuing his studies here 
in Vienna I keep still a little hope to see you again, 
to profit of your conversation and then to renew per- 
sonally and by hand-shaking the assurance of the high 
esteem and true attachment, with which I am, Sir, 
Your most affectionate 
R. G. KiESEWETTER 
K. K. Hofrath. 


Occasional Hotes. 


MANY HAPPY RETURNS OF THE DAY TO:— 


Madame Clara Butt -_ - - February 1 
Frederick Niecks - - = ” 





James Kendrick Pyne = os ss 5 
Franklin Taylor - - - - ‘ 5 
Nicholas Kilburn - - iP 7 
Sir Walter Parratt  - - = » 10 
Madame Adelina Patti - - 10 
Herbert Austin Fricker - - - 
Bertram Luard Selby - - ss 52 
Hugo Becker - - - = » 13 
James William Elliott - - «x 2 
Edward German - - = sn 29 
Tobias A. Matthay_ - . - “ «44g 
Charles Marie Widor - - ae ae 
Arrigo Boito . - - - dio A 
Philipp Scharwenka - : - » 25 
Leonard Borwick - - - ve: “20 
Mrs. Mary Davies” - - - on) a 
Sir C. Hubert H. Parry - - in 
Miss Marie Brema_ - . - ee 
Charles Santley is “4s 
IN MEMORIAM. QUEEN VICTORIA. . 





The music sung at the Memorial Service at the 
Royal Mausoleum, Frogmore, on the 22nd ult., the 
frst anniversary of the death of Queen Victoria, 
consisted of the following: Charles Wesley’s hymn 
‘Let saints on earth in concert sing,’ to the fine old 
tune ‘ Dundee’; Tennyson’s ‘ The face of death is 
towards the Sun of Life,’ and Mr. A. C. Benson’s 
hymn, specially written for the service and founded 
on Psalm xx., 1-4, ‘She hath her heart’s desire,’ 
both set to music by Sir Walter Parratt; and 
Tschaikowsky’s anthem ‘ How blest are they whom 


Thou hast chosen and taken.’ The music at 
the service, which was attended by the King 
and Queen and the Royal Family, was sung 


unaccompanied by the choir of St. George’s Chapel, 
Windsor, under the direction of the organist, Sir 
Walter Parratt, Master of the Musick to the King. 
It is not surprising to learn that the service-music 
was most beautifully rendered. 





The King has been pleased to nominate H.R.H. 
the Prince of Wales to be President of the Royal 
College of Music in succession to His Majesty. 





Sir Frederick Bridge has been appointed by the 
Earl Marshal to direct the music at the approaching 
Coronation Service in Westminster Abbey. 


XUM 





Mr. Morton Latham has done an excellent piece of 
biographical work in his ‘ Alfredo Piatti, A sketch,’ 
which Messrs W. E. Hill and Sons have recently 
issued in a dainty little tome. In writing this deeply 
interesting sketch of the eminent violoncellist, Mr. 
Latham has wisely refrained from any attempt at a 
panegyric of his hero. The life-story, and—may we 
add ?—the lively stories, are simply told. ‘ Mere 
laudatory phrases,’ he says, ‘are out of place in the 
biography of a great artist; they are without interest 
to those who have not heard him play, and super- 
fluous to those who have.’ True, and to this we will 
only add, also in the words of our author, that Piatti’s 
‘tones will ever live in the memory of those whom 
they once enthralled.’ 

The book is so full of good stories and interesting 
incidents that two extracts, as specimens of the 
plums contained therein, must suffice. Young 
students who are making haste to become rich may 
be encouraged (or otherwise) to know that Piatti 
began his professional life as a humble ’cellist in a 
theatre orchestra, at a fee of twopence per night. It 
is true he was only a boy, and one so small that, 
as the chairs were too high for him, he had to be 
seated on the edge of the platform. To quote his 
biographer :— 

It was the universal practice in Italy, between the acts 
of the Opera, to interpolate a lengthy Ballet, so that the 
second part of the Opera commonly commenced as late 
as eleven o'clock. For a child such performances were 
most exhausting. On one occasion, while Madame Pasta 
was singing in Norma, in the last scene with Pollione, the 
air ‘In mia man al fin tu sei,’ one of the most touching 
numbers in the opera, the poor boy, who had fallen 
asleep, tumbled off his perch and broke his violoncello. 
Madame Pasta’s performance was of course interrupted ; 
but, far from showing any annoyance, she burst out 
laughing and afterwards generously gave the boy another 
instrument. 


This was at Bergamo, Piatti’s native city, of which 
Johann Simon Mayr was the chief musician. Mayr 
showed a special fondness for the little Alfredo, and 
recognised his genius. Of his composing achieve- 
ments we are told that— 

Mayr produced some seventy operas and a large number 
of Masses, but it must be admitted that he not infrequently 
took subjects from works, including those of Beethoven, 
unknown in Bergamo. Mayr died at Bergamo, and 
on his monument in Santa Maria Maggiore has been 
engraved a passage from the Kyrie in one of his Masses. 
Unfortunately the passage thus selected for a lasting 
memorial is identical with the opening of Beethoven's 
Trio in C minor. 


Much interesting information is given concerning 
Piatti’s early experiences in England, his adopted 
home, where at first he had ‘many ups and downs, 
especially downs.’ It should not be forgotten that 
at one time he played in the orchestra of the Opera 
and the Sacred Harmonic Society. He was an 
enthusiastic tennis player, and a remarkable judge 
not only of violoncellos, but also of violins. The 
pages of this entertaining book bear eloquent 
testimony to the artistic attributes of the greatest 
violoncellist of his day, who, as a man, was lovable 
to a degree. A photographic reproduction of 
Frank Holl’s portrait forms an appropriate frontis- 
piece. He was one of the very few musicians who 
bore the name of a musical instrument— Piatti being 
the Italian for cymbals; the only other instance we 
can recall is that of the composer of ‘Cherry Ripe,’ 
with the patronymic of Horn. 
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It is interesting to hear from such far away readers 
as dwellers in Corea, especially from one who holds 
the high office of a Bishop of the Church, and who 
bears the honoured name of two English cathedral 
organists of the past. Here is a reminiscent com- 
munication which, we feel sure, will be read with 
pleasure :— 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Corea, November 12, 1got. 


S1r,—In common with all lovers of English music, I 
read with great interest all that has been written about 
the life and labours of the late Sir Arthur Sullivan. Your 
issue of March last, which I have just seen in this distant 
and most unmusical corner of Asia, contains some 
delightful reminiscences of him by ‘An Old Fellow- 
Chorister.’ Although I can claim this privilege for no 
longer than a single day, I am emboldened to send 
you a reminiscence which may prove interesting to 
your readers, and will certainly be appreciated by 
Mr. Bridgman, who contributes this delightful article 
upon his old schoolfellow. 

On the Feast of St. Michael and All Angels, in 1856, 
I was one of the senior choristers of St. Michael's College 
and Church, which had just been built in Tenbury by 
Sir F. A. G. Ouseley. For the opening services the 
small school choir had been augmented from various 
sources. The occasion demanded something better in 
the way of solo singing than could, at that time, be 
provided by our local talent. I have never forgotten the 
prodigious sensation caused amongst us youngsters by 
the singing of young Sullivan (then of the Chapel Royal) 
—especially in the soprano part of the verse in ‘ Praise 
the Lord’ (Goss), which was one of the anthems sung at 
the Consecration Service on that day. He seemed to us 
a very old boy to have a treble voice—and such a glorious 
voice! Apparently, he was sixteen years of age, and we 
all wondered why his voice had not broken. But sucha 
‘swan’s song’ I never heard before or since. We ought 
to have been jealous at having an outsider put over our 
heads. But we all recognised that in him Sir Frederick 
had got the right boy in the right place. That ‘ pure 
high soprano,’ with the true musicianly pathos of his 
singing, was a never-to-be-forgotten treat. 

The day was, of course, full of business and distrac- 
tions for us boys, and I can remember very little else 
except that out of church we found him very sociable and 
free from ‘ uppishness’ of any kind. But there was, I 
think on the following day, an incident which amazed 
us still more. Toentertain his numerous musical friends, 
Sir Frederick asked them to his house in the evening. 
We boys had, of course, to go in order to provide the 
soprano parts for the concerted music with which he 
entertained them. Whether Sullivan sang that evening 
or not I cannot remember—perhaps because all my powers 
of memory were driven away by the one circumstance 
which I do remember. We knew, of course, that Sullivan 
was Mendelssohn Scholar, and that he could play the 
piano. But I do not think anyone in the room was pre- 
pared for what then happened. Suddenly Ouseley, in his 
joyous and impulsive way, said, ‘Sullivan, I challenge 
you to play an extempore duet with me.’ This savoured 
of the impossible, considering one was a chorister and the 
other the Professor of music at Oxford. But Sullivan said, 
very modestly and quietly, ‘Very good, Sir Frederick.’ 
The room was pretty still by this time, and every one 
looked on, prepared to listen with attention, and, I doubt 
not, an amused curiosity. ‘ You take the treble, Sullivan, 
because it will be easier, and I will take the bass.’ Forth- 
with they sat down at the piano, agreed upon the key and 
the rhythm, and fell to. 

Here my story must end abruptly. I remember nothing 
about the music, and, of course, could not pronounce 
upon its merits. I stood near Sullivan—behind him— 
and watched keenly his fingers, and noticed that there was 
no hesitation. I do not suppose that as music it was very 
remarkable, but they played on without stopping until 
the piece came to a natural end; and I thought then, as 
I have thought ever since that, as a tour de force, it was 
very wonderful. Boy as I was—just thirteen—I knew 





that Sullivan, if he lived, would make a great name for 
himself as a musician. 

I never met him again until thirty years after, when, 
during the interval at a concert in London, I claimed his 
acquaintance and reminded him of the day when he had 
opened our eyes with wonder and admiration—in such a 
fashion that some of us had never been able to close them 
since. I have never heard Goss’s beautiful music to the 
words ‘O pray for the peace of Jerusalem,’ without 
thinking of that gifted boy who now, I doubt not, enjoys 
himself that peace for which he must so often have 
prayed. 

CHARLES J. CorRFE, 
Bishop. 


The following letter, written by the late 
Dr. Gauntlett to the late Sir George Grove on the 
subject of Mendelssohn's organ playing, may be read 
in connection with the article on the organ sonatas 
by that composer in our December issue. 


16, St. Mary Abbott's Terrace, 
Kensington. 
30 Nov., 1874. 

DEAR Mr. GROVE, 

Have you any note or record of the time when 
Mendelssohn first began to study the organ? Noone was 
more surprised than Moscheles at Mendelssohn's playing 
in Christchurch [Newgate Street] in 1837—he evidently 
was quite unaware of his mastery over the instrument, for 
he took me on one side and asked me about it. ‘ Where 
did he practise?’ ‘Could it be gained without practice 
on the organ?’ ‘ Was it too late for him (Moscheles) to 
begin?’ ‘Would I teach him?’ It was plain the playing 
of that morning was an unexpected thing to the pianist. 
From one of Mendelssohn’s letters we may gather what 
he knew of Bach's organ music at that date, and his 
resolve to set to work and get him up. And from his 
remarks upon some hearsay of Schneider’s playing at 
Dresden, we learn his notion of pedal playing was very 
limited, and that then he had not seen the ‘not well- 
known ’ organ music of Bach, which Marx, either then or 
soon after, sent to the press. 

I believe when with the Horsleys at this end of the 
town he had access toa small organ at St. Matthew’s—‘a 
crippled’ organ as he called the G pedals and keyboard— 
upon which he might certainly gain some sort of facility. 

Pointing to me one day he said, ‘ But for him there 
would be no organs to play on,’ and hard fight it was, for 
I had Wesley, Turle, Goss, and the whole guild of 
organists to battle with, and as you may remember, the 
£10,000 laid out on the Liverpool organ was spent on the 
wrong keyboard, Master Wesley carrying it against me. 
I believe it cost £1,500 to put that organ right. 

Believe me, yours faithfully, 

Geo. Grove, Esq. H. J. GAUNTLETT. 

The ‘Master Wesley’ incident, to which Dr. 
Gauntlett referred at the close of his letter, 1s 
confirmed in the Biographical Sketch we gave of 
Father Willis, the builder of the Liverpool organ, in 
our issue of May, 1898—the ‘wrong keyboard’ was 
of the GG compass, instead of CC. 





Mr. Edwin H. Lemare has accepted the important 
appointment of organist and director of the music 
at the Carnegie Institute, Pittsburgh, U.S.A., 
succession to the late Mr. Frederick Archer. As, 
however, it is understood that Mr. Lemare will enjoy 
four months’ vacation every year, he may be expected 
to visit the old country and give some of his popular 
organ recitals. May all success attend him in his 
new sphere of work. 
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As throwing another side-light on Handel's oratorio 
methods, the subjoined letter from Dr. Arnold, the 
first editor of the great Saxon’s works, will be read 
with interest. It was addressed to ‘ Joseph Cator 
Esq: Beckenham, Kent,’ more than a hundred years 
ago :— 

S1r,—With respect to the songs you mention, not in my 
edition of Handel’s works, and to be found in the early 
editions of Walsh’s publication, etc.—it often happened 
that Handel made additional songs to his oratorios, and 
operas, to suit particular voices that he might locally 
engage from year to year, and which he himself never 
look’'d on as belonging to the original work, and were 
often thrown aside by him after they had performed their 
duty; and there are also some of his oratorios that 
underwent such alterations from time to time by himself 
that it would be impossible to give them to the world in 
their original state, of which Samson, Israel in Egypt, 
and Solomon are instances. The former originally took 
up 4 Hours in the performance. Israel in Egypt 
was originally called Exodus, and began with the 
Funeral Anthem, which accounts for there being no 
overture to it, and Solomon he altered so often, that it 
was with great difficulty, I could get a complete score, 
iill I found one that had been the property of the present 
King’s father (then Prince of Wales) which I have now in 
my possession—and that wants a Chorus that I could not 
obtain, and since the printing of it, I have been presented 
with some songs and a chorus, that I had never seen in 
any of the various scores of that oratorio. 

From which you will find it almost impossible to give 
every thing he wrote as additions and alterations to his 
various works, as they are not in the possession of any 
one person living.—I am, Sir, your obedt. servt. etc., 

2 July, 1797. S. ARNOLD. 


An interesting article, evidently from the erudite 
pen of Mr. J. S. Shedlock, on ‘Coronation Music of 
the Past,’ appeared in the Atheneum of the 4th ult. 
It seems that at the coronation of Queen Elizabeth 
only outdoor music is mentioned. Good Queen Bess 
proceeded to the Tower, preparatory to the usual 
procession through the city, in a barge. A part of 


. the floating pageant of that spinster monarch was a 


‘bachellers barge,’ with its ‘great and pleasant 
melodie of instruments, which plaied in most sweet and 
heavenlie manner.’ To delight the Queen of James I. 
with ‘her owne-country musicke, nine trumpets and 
akettle-drum did very sprightly and actively sound 
the Danish march’; and mention is made of a song 
‘which, to a loude and excellent musicke, composed 
of violins, and another rare artificiall instrument, 
wherein, besides sundre severall sounds effused (all 
at one time), were also sensibly distinguisht the 
chirpings of birds, was by two Boyes, Choristers of 
Paule’s, delivered in sweete and ravishing voyce.’ A 
facsimile of a piece of music ‘ffor his Majestys 
Sagbutts & Cornettes,’ composed by Matthew Locke 
for _the coronation of King Charles II., gives 
additional interest to a very researchful article. 





_ Dr. Elgar’s ‘Dream of Gerontius’ is to be 
included in the scheme of the Sheffield Musical 
Festival, to be held in October next. The work will 
also be performed at the Lower Rhine Musical 
Festival, to be held at Diisseldorf, at Whitsuntide, 
and conducted by Professor Julius Buths—this is 
Indeed a rare and distinguished honour for an 
English composer. Furthermore, and further afar, it 
Is to be produced at Auckland, New Zealand, and 
other performances are in contemplation. 





Lincoln is to hold a Musical Festival on June 4 
and 5. Its main features are to consist of per- 
formances of the following works:—Mendelssohn’s 
‘Elijah,’ Dvorak’s ‘Stabat Mater,’ Parry’s ‘ Blest 
pair of Syrens,’ Handel’s ‘Zadok the Priest,’ 
Beethoven’s Symphony in A, and Sullivan’s ‘In 
Memoriam’ Overture (all to be performed in the 
Cathedral), in addition to Tschaikowsky’s Pathetic 
Symphony, which, with the Tannhauser Overture 
and a work by Mr. Edward German, under his own 
direction, will be played in the concert hall. The 
novelty of the festival will be the first performance of 
Sir Alexander Mackenzie’s Overture to his new 
Opera, ‘The Cricket on the Hearth,’ which the 
composer will conduct in person. A quartet of first- 
rate soloists, an orchestra (led by Mr. A. Burnett) 
and chorus of 500 performers are announced as 
participating elements—the chorus-singers, in 
addition to the dwellers in Lincoln, coming from 
Peterborough, Nottingham, Hull, Gainsborough, and 
Fulbeck. Dr. Haydn Keeton and Mr. Tertius Noble 
will preside at the organ, and Dr. G. J. Bennett, 
Cathedral Organist of Lincoln, will conduct. A 
guarantee fund of £1,500 has been secured, in 
addition to donations of over {100 towards the 
expenses of the concert. Success would seem 
to be the natural outcome of these promising 
preliminaries. 





The prize of fifty guineas, offered by the Worshipful 
Company of Musicians for the best Coronation March 
for full orchestra, has been awarded to Mr. Percy 
Godfrey, Music-master of King Edward’s School, 
Canterbury. The prize winner was born at Croxall, 
Derbyshire, on August 16, 1859. He is no relation 
to the Godfreys of military music fame, nor does he 
hail from any of the schools of music. He received 
his first encouragement in music from kind-hearted 
Sir George Macfarren, and derived much benefit 
from his intercourse with Mr. Berthold Tours, 
but he studied privately under Professor Prout. 
Mr. Percy Godfrey, who graduated as a Bachelor 
of Music in the University of Durham (1897), 
is an old hand at prize winning; he obtained 
one for a song adjudicated upon many years ago by 
the late Dr. Hueffer, another offered by the South 
London Musical Club in October, 1893, for a Ballade 
for male voices, ‘The Norman Baron,’ and yet 
another quite recently for the composition of a 
Pianoforte Quintet, the prize given by Mr. Lesly 
Alexander. An overture and a symphony show his 
knowledge of orchestral effect, and he is a_ skilful 
performer on the French horn. Mr. Percy Godfrey 
appeared in THe Musica Times of September, 1890, 
as the composer of a part-song entitled ‘ The darksome 
night is gone.’ No less than 190 compositions were 
sent in for the Competition for the Coronation March, 
and the award of the examiners—Sir Frederick 
3ridge, Sir Hubert Parry, and Sir Walter Parratt— 
was unanimous. 





The phenomenal success which has attended the 
performances of those clever young players, Kubelik 
and Kocian, has stimulated enquiry as to the Sevéik 
violin-method upon which they have both been 
trained. Herr Otto Sevéik, who is a professor of the 
violin at the Prague Conservatorium of Music, bases 
his method on the semitone-system, ‘wherein,’ he 
says in his treatise on the subject, ‘the semitones are 
produced on all the strings with the same fingers, 
thus giving rise to the same fingering on all the 
strings,’ and that ‘the beginner experiences no diffi- 
culty in finding the intervals, because all the stoppings 
are the same on each string, and this materially helps 
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him in acquiring pure intonation,’ which, he might 
have added, ‘is a consummation devoutly to be 
wished.’ One of the professor’s old pupils, Herr 
Herman Koenig, has recently settled in London as a 
teacher of the method. 


The prize of ten guineas, offered by the School 
Music Review for the best Coronation song for school- 
singing, has been awarded to the Rev. Canon G. W. 
Torrance, M.A., Mus. Doc., of Kilkenny, who has 
written the words as well as composed the music. 
The song appears in the current issue of our 
contemporary. 


A newspaper North of the Tweed, in criticising a 
certain Philharmonic concert, says :— 


With laudable enterprise and economy, the Society had 
dispensed with the services of wood-wind professionals. 


It might be assumed that amateurs took the places 
of the professionals. Oh, dear no. The organist, 
‘by his skilful and artistic manipulation of the organ, 
supplied in himself a whole wind band.’ Is not this 
rather suggestive of a bellowing monster? Consider- 
ing that the programme contained a good deal of 
Wagner, in addition to Weber’s ‘ Der Freischiitz’ 
and ‘ Euryanthe’ overtures, the matter of economy, 
so characteristic of dwellers in the ‘land o’ cakes,’ 
is more evident than any laudable features of the 
enterprise. What next? A pianola to supersede 
the strings ? 

The Eva Almanack and Annual for 1902, conducted 
by Mr. Edward Ledger, and published at the Eva 
office, is, as heretofore, a well-edited and useful 
book of reference. Among the stories told by 
various contributors connected with the dramatic 
and musical profession is one by the veteran 
conductor, Herr W. Meyer Lutz, who, under the 
heading of ‘ Some orchestral notes,’ relates the follow- 
ing incident of a country orchestra forty or fifty 
years ago :— 

Conducting once in Bradford, I noticed that the 
clarionet player, a young but clever and steady lad, 
jumped up a good deal during the progress of the opera. 
I found that his father, who played the trombone, sat 
just behind him, and every now and then he gave his son 
a kick, with the remark ; ‘Look out, Sammy! there be 
a flat a-cumming.’ 


A customer to an assistant in a music-warehouse: 
‘I want Mendelssohn’s Songs without Words for a 
bass voice.’ (Fact /) 


PROFESSOR NIECKS ON SONATAS FOR 
THE PIANOFORTE AND VIOLIN. 


In his scholarly preface to the programme of the 
Historical Concert given in the University Music 
Class Room, Edinburgh, on December 18, Professor 
Niecks thus writes on an interesting phase of 
chamber music :— 

DIFFERENT PHASES OF THE SONATA FOR PIANOFORTE 
AND VIOLIN. 

The Sonata for pianoforte and violin has passed 
through several phases, not only as regards form and 
texture, but also as regards the artistic status of the 
genve and the relative importance of the instruments. 
In the sonatas of J. S. Bach, with their close contra- 
puntal and fugal texture, the two instruments are 
perfect equals. The same equality obtains in 
C. Ph. E. Bach’s less closely - textured compositions, 


with lighter counterpoint, little fugue, and more of 
the melodico-harmonic. But in the Haydn-Mozart 
period, when the modern sonata form and melodico. 
harmonic texture had gained supremacy, the sonata 
for pianoforte and violin ceased for a time to be one 
of the artistic genves in which composers revealed 
their noblest inspirations, and began to be chiefly an 
instructive and pleasantly entertaining genre, the 
impulse to produce coming from without, and the 
object of production being the encouragement of 
pupils and the amusement of amateurs. The 
relative position of the two instruments underwent 
a complete change, for now the violin became 
in most cases either a subordinate partner of 
the pianoforte, or an addition of which the per. 
formers might avail themselves or not, at their 
pleasure. Innumerable ‘ Pianoforte Sonatas with 
Violin ad libitum’ were published, and the absence of 
the words ad libitum by no means signified a different 
state of matters. Indeed, so far was this from being 
the fact, that composers, when they wrote a violin 
part of individual importance, often announced on 
the title-page ‘ Pianoforte Sonata with Violin obbligato, 
or ‘ Sonata for Pianoforte and Violin obbligato.’ Not 
only Wanhal, Hoffmeister, Pleyel, e¢ hoc genus omne, 
wrote ad libitum violin parts, but Haydn’s violin parts 
also consist, with comparatively rare exceptions, of 
doublings of matter contained in the pianoforte 
part and non-essential additional accompaniments, 
Haydn attained in none of his sonatas for pianoforte 
and violin the high level of his best sonatas for 
pianoforte solo. Still, notwithstanding his utilitarian 
aims, he managed to write always freshly, and on the 
whole delightfully, as, for instance, the G major 
Sonata played at the first concert satisfactorily 
proves. Most of Mozart’s sonatas for pianoforte and 
violin are of inferior quality, but in not a few of them 
he does justice to his genius, and fascinates the 
hearer with his suave beauty and graceful ease of 
masterly workmanship. Nowadays neither musicians 
nor amateurs know, as a rule, how much he has left 
us that is eternally young and lovely. It was, how- 
ever, not till Beethoven that composers in the sonata 
for pianoforte and violin again gave of their best, 
gave, instead of compositions d’occasion, spontaneous 
creations without any other ulterior objects than 
those of realising their own ideals and of appealing 
to the ideal in their hearers. Although Mozart never 
soared so high in his sonatas as Beethoven, he had 
forestalled him in making the violin once more the 
equal of the pianoforte. 


BRIEF SURVEY OF THE PRINCIPAL CONTRIBUTIONS 
TO THIS DEPARTMENT OF THE ART. 


Of J. S. Bach we have six sonatas for _clavier 
and violin. Bitter, the biographer of C. Ph. E. Bach, 
mentions five by this master. Breitkopf & Hartel’s 
and Peters’ edition of Haydn’s sonatas comprise 
eight, of which, however, one is an arrangement of a 
Divertimento for several instruments, and another Is 
written for pianoforte and flute or violin. Mozart 
appears in the complete edition of his works with 
forty-three sonatas, in the current selections with 
eighteen. In Beethoven we have incontrovertibly by 
far the most important contributor to this kind of 
music, he having given us ten masterpieces—twice 
three in Op. 12 and 30, and single ones in Op. 23, 24: 
47, and 96. Hummel’s sonatas have fallen into 
oblivion, and so have those of many another worthy. 
Weber's ‘ Six Sonates progressives, pour le Pianoforte 
avec Violon obligé, dédiées aux amateurs,’ do not 
come within our purview. Schubert has left us n0 
more than three sonatinas, Op. 137, and the sonata 
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The post-Beethoven time, so unfruitful in the 
department of the pianoforte solo sonata, has been 
happier in the department of the sonata for 
pianoforte and violin. Mendelssohn, it is true, has 
left us nothing notable: his Op. 4 cannot claim this 
epithet. Schumann with his two sonatas, Op. 105 
and 121, and Brahms with his three sonatas, Op. 78, 
100, and 108, no doubt, surpass all similar productions 
of the period. But that much excellent and accept- 
able work has been done by other masters, the 
following names testify :—Gade, Rubinstein, Raff, 
Grieg, Rheinberger, Bargiel, Goldmark, Herzogenberg, 
Sinding, Gouvy, César Franck, Saint-Saéns, Fauré, 
&c., &c. 

RICHARD STRAUSS’S SONATA. 

To what was said about the modern sonata form in 
the preface to the programme of the first concert, I 
need here add only a remark or two bearing on the 
last work of to-night. Although at the time of writing 
his Op. 18, Richard Strauss had not yet developed 
into the daring, uncompromising composer of 
programme music he now is, we perceive in 
the sonata in question only a dimmed and dulled 
tradition of the building methods of the classics. 
The material is more complex, the treatment more 
intricate, and the structure less clear and simple. In 
other words, there is an increase and heightening of 
the harmonic, rhythmic, modulatory, and technical 
means; and key-distributions not reducible to a 
single formula take the place of the old plain key- 
contrasts—plain even where Beethoven diverges from 
the orthodox Dominant versus Tonic and Relative 
Major versus Minor. The result of the change is that 
the hearer receives the impression of a fantasia, of 
an improvisation, rather than of a carefully-planned 
composition—that is, the work impresses him less as 
an artistic whole than as an aggregation of beautiful, 
piquant, interesting, and perhaps also less attractive 
details. Where lies the fault? In the insufficient 
apprehensive and comprehensive power of the hearer, 


or in the insufficient self-restraining, ordering, 
crystallising, and concentrating power of the 
composer ? 

The historical programme consisted of the 


following sonatas for pianoforte and violin, played 
by Mr. Philip E. Halstead (pianoforte) and Mr. 
Henri Verbrugghen (violin) :— 


LupWIG VAN BEETHOVEN (1770—1827).—In C minor, Op. 30, No. 2 
(composed in 1802, published in 1803). 

RoBeRT SCHUMANN (1810—1856}.—In A minor, Op 105 (composed 
in 1851, published in 1852). 

JoHANNES BranMs (1833—1897).—In A major, Op. 100 (1887). 

RicHARD Strauss (born 1864).—In E flat major, Op. 18 (1890). 





A NONOGENARIAN DOUBLE-BASSIST. 
DR. ASTLEY, J.P., OF DOVER. 


It falls to the lot of very few people to attain the 
age of four-score years and ten, and fewer still to be 
active double-bass players at that nonogenarian 
period of their existence. Yet such an one—and an 
exceedingly zealous one, let us add—is to be found 
in the person of Dr. Edward Ferrand Astley, J.P., 
a generous-minded medical man and enthusiastic 
amateur musician, residing at Dover. 

Dr. Astley was born at Quenington, a Gloucester- 
shire village, of which his father was rector, on 
February 17, 1812. He has always taken an interest 
in the organ, and some sixty years ago presented 
his father's church with a barrel-organ, as no one in 
the district could play a manual instrument. Since 
that time he has given some ten or a dozen 
organs—though not of the revolutionary species— 
to various churches. One instrument of four 





College Chapel; another, worth about £1,500, is in 
course of construction for the College Hall, as a 


memorial to the ‘old boys’ who have fallen in the 
South African war. But the latest and most 
important gift of this public-spirited amateur- 


musician takes the form of a fine electric organ, which 
the Doctor has recently promised to the Corporation 
of Dover for the Town Hall, and which will lighten 
his purse to the extent of some £3,000! 

Although Dr. Astley takes the greatest interest in 
every detail of organ construction—and organ builders 
have marvelled at his knowledge in this direction— 





DR. E. F. ASTLEY, J.P. 


(From a Photograph by Messrs. Lambert Weston & Son, 
Folkestone and Dover.) 


his musical sympathies are not organically limited, 
so to speak ; on the contrary, they are as wide-spread 
as they are generous. As president of the Dover 
Choral Union, he greets ‘The Golden Legend’ or 
‘ Hiawatha’ with the same enthusiasm as he does an 
old favourite like ‘The Messiah.’ His kindliness is 
shown in many ways. As Hon. Representative of the 
Associated Board and Local Chairman of Trinity 
College (London), he embraces every opportunity of 





manuals, which cost about £2,000, is located in Dover 
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gives in connection with musical examinations in 
Dover have done much to encourage young candidates. 
A few years ago, as president of the Amateur 
Musical Society (now the Orchestral Socicty), he 
spent a large sum of money in purchasing orchestral 
instruments with the object of forming a complete 
local orchestra. Dr. Astley’s acts of munificence in 
matters not connected with music—including the gift 
to the town, under certain conditions, of the Infectious 
Diseases Hospital—are too numerous to be mentioned 
here ; suffice it to say that his generosity and public 
spirit are well known and fully recognised in the 
town where he has spent a long and useful life. 

Notwithstanding his ninety years, Dr. Astley still 
takes his place in the orchestra of the Choral Union 
concerts, and plays his double-bass with genuine 
enthusiasm; moreover, he thoroughly enjoys partici- 
pating in a weekly practice of chamber-music at his 
house, at which the violoncello is the instrument of 
his choice. 

An interesting ‘appreciation,’ of him and _ his 
musical doings is furnished by Sir Frederick Bridge, 
who in a letter, says :— 

When I was at the Dover Festival, I was charmed to 
see Dr. Astley with his double-bass—a real old-world 
picture of an ardent amateur. And I heard so much of 
his kindness to musical Institutions and to musicians 
generally, that I rather wished there were a few more 
such men about the country ! 


Dr. Astley will complete his ninetieth year on the 
17th inst. It may be assumed that others, and those 
not a few, beyond his own immediate circle will 
join in wishing this venerable, generous, and true 
lover of music ‘ Many happy returns of the day.’ 





THE GERMAN PRESS ON DR. ELGAR’S 
‘DREAM OF GERONTIUS.’ 


Enthusiastic admiration is the keynote of the 
German Press in speaking of Dr. Elgar’s ‘ Dream of 
Gerontius,’ produced for the first time in the Father- 
land on December 1g last. We subjoin a few 
specimens :— 

The Cologne Gazette (the Times of Germany), 
expresses itself as follows :— 


The impression which the work produced was so 
profound, that without doubt this ‘Dream’ will be 
followed by many realities in the shape of performances. 
. . . In both parts we meet with beauties of imperishable 
value. . . . Elgar stands on the shoulders of Berlioz, 
Wagner, and Liszt, from whose influences he has freed 
himself until he has become an important individuality. 
He is one of the leaders of musical art of modern times. 


The Diisseldorfer Zeitung says :— 


The success of the ‘Dream of Gerontius ’ was 
astonishingly complete. Such a deeply serious subject 
has never before been musically treated in a similar 
manner. Here it is done not only in a new form, but 
with an eminently sovereign exploiting of, and command 
over, all available means of expression, such as were at 
the command of only the most renowned of bis 
predecessors. . . . The final chorus of the first part 
occupies an altogether remarkable place. An impression 
of Handelian grandeur allied to wonderful tone-colour is 
produced at the words ‘Go in the name of Angels and 
Archangels,’ where the twelve-part chorus waves over 
a pedal point, of which several are found excellently 
used in this masterpiece—e.g., in the broad and highly- 
important C minor chorus ‘ Praise to the Holiest in the 
height.’ . . . The English composer has been acknow- 
ledged a master of immense learning and great depth 
and feeling. 





The Rheinisch Westphdlische Zeitung is of this 
opinion, that :— 

Elgar has wrought work of imperishable beauty ; his 
greatness is especially exemplified in his expressing of 
heavenly peace, and he offers us pictures the beauty and 
mild majesty of which simply enchant us. But he has 
also the strength to paint with rugged characterisation 
the demoniac forces of the soul’s life: this we see in the 
choruses of the demons, the execution of which js 
probably one of the most difficult tasks with which a 
massive chorus can struggle. The melodic form, and 
still more the harmonic, shows that Edward Elgar has 
accepted with open mind the enormous extension of 
means of expression which music has gained from 
Wagner and Liszt. At the same time he is a master of 
polyphonic structure, and one who knows how to steep 
his contrapuntal art in such genuine feeling that the 
listener hardly notices the skill with which these tone- 
pictures are wrought. The ‘Dream of Gerontius’ does 
not stand second to any of the most modern orchestral 
works in brilliancy and richness of instrumental colouring. 

The Diisseldorfer Volksblatt speaks in a similar 
strain. It commences a lengthy and excellently. 
written article with the words :— 

A memorable and epoch-making first performance! 
Since the days of Liszt nothing has been produced in 
the way of oratorio—even including Ph. Wolfrum's 
‘Weihnachtsmysterium ’—which reaches the greatness 
and importance of this sacred cantata. 

In fact, there is no discordant note in the chorus of 
praise which Dr. Elgar’s work has received in 
Germany. 





SHAKESPEARE AND ORLANDO LASSUS. 


In Henry the Fourth, Part II., Act V., Scene 3, 
Silence sings several snatches of song over his cups, 
one of which runs :— 

‘Do me right, 
And dub me knight; 
Samingo.’ 
These lines have exercised the commentators vastly. 
Steevens quoted in illustration a catch sung by 
Bacchus in Nashe’s play ‘Summer’s Last Will and 
Testament,’ which was entered on the Register of 
the Stationers’ Company on October 28, 1600, two 
months after Shakespeare’s play :— 
‘Monsieur Mingo for quaffing doth surpass 
In cup, or can, or glass: 
God Bacchus, do me right, 
And dub me knight, 
Domingo.’ 


and also an epigram on a famous tippler named 
‘Monsieur Domingo,’ from ‘ The Letting of Humours 
Blood in the Head-vaine’ (entered at Stationers’ 
Hall, October 16, 1600). Wharton remembered 
having seen a black-letter ballad in which either a 
San Domingo or a Signior Domingo was celebrated 
for his miraculous feats in drinking, but this I have 
not been able to trace. 

‘Samingo’ has been universally regarded as 4 
corruption of ‘San Domingo,’ and it is strange, I 
view of the generally accepted theory that the 
printed text of many of Shakespeare’s plays was 
derived from shorthand notes taken during the 
performances, that no one should have hit on the 
emendation ‘Sir Mingo’ for ‘Samingo.’ How else 
should Monsieur Mingo be styled when dubbed 
knight ? I make a present of this suggestion to any 
future editor of the play. 

Some time ago, Mr. G. E. P. Arkwright told me 
that a song or ballad beginning ‘ Monsieur Mingo 
for quaffing doth surpass,’ and ending ‘ God Bacchus 
do me right, and dub me knight, Domingo,’ existe 
in one of the manuscripts of the Music School at 
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Oxford, set to music in four parts by Orlando Lassus; 
but as the manuscript in question (MS. Mus. f. 16-19) 
was a very late one—‘ newly collected and finished 
and sowne together in the yeres 1655 and 1656 ’—and, 
moreover, one of the four part-books was missing, 
] thought no more of it at the time. Lately, how- 
ever, I have found the same music with French words 
in several early editions of Lassus’s songs. In the 
Paris ‘ Meslanges’ of 1570 and 1576 the words are 
‘Un jour vis un foulon qui fouloit’; in the edition 
printed at La Rochelle in 1575, in which ‘la lettre 
profane a esté changié en spirituelle,’ the words are 
‘Un jour vis un Néron qui saouloit’; and in ‘La 
Fleur des Chansons d’Orlande de Lassus,’ Anvers, 
1592, ‘On ne peut le fol amour saouler.’ The 
earliest version of all, which I have not seen, is 
found, I believe, in the Antwerp ‘ Chansons’ of 1564. 
It was probably from this edition that Van Maldeghem 
transcribed, or rather ‘ arranged’ the version printed 
in the ‘Trésor Musical’ for 1874, beginning ‘On ne 
peut mechant désir saouler.’ 

There is very little variation in the music of these 
different copies, except in the matter of accidentals. 
The Oxford manuscript is far more liberal and 
consistent in their use than the earlier printed 
editions, but neither are entirely satisfactory accord- 
ing to modern notions of tonality. Much light has 
yet to be thrown on the principles which guided 
composers even as late as the end. of the sixteenth 
century in the use of accidentals in the published 
editions of their works. There are, for instance, two 
passages in this song in which the printed copies 
have an E flat in the alto part against an E natural in 
the bass. One is tempted to think that accidentals 
were deliberately inserted or withheld in order to 
mystify the reader and render professional assistance 
indispensable. 

Space will not permit of the whole composition 
being printed here. I therefore give the words only 
of the ballad, together with the music of the final 
refrain, the melody of which cannot have presented 
much difficulty even to one in the condition of poor 
Silence, who, in the play, is shortly afterwards 
ignominiously carried off to. bed :— 

Mounsieur Mingo 

For quaffing doth surpass 

In cup, cruse, can or glass: 

In seller never was 

His fellow found 

To drink profound 

By task and turn around, 

To quaff carouse so sound, 

And yet bear so fresh a brain 
Sans taint or stain, 

Or foil, recoil or quarrel 

But to the beer or barrel, 

Where he works to win his name, 
And stout doth stand 

In Bacchus’ band 

With pot in hand 

To purchase fame, 

For he calls with cup and can 
‘Come try my courage man to man, 
And let him conquer me that can, 
And spare not, 

I care not : 

While hands can heave the pot, 
No fear falls to my lot. 
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Church and Organ Music. 


BANK HOLIDAY IN A CATHEDRAL, 


The pious founders of our venerable cathedrals 
knew nothing of banks, not to say Bank Holidays. 
‘A chance visit to Gloucester,’ writes Dotted 
Crotchet, ‘on December 26 (Boxing-Day), happened 
to coincide with the 145th recital of Sacred Music in 
the Cathedral. It was a gratifying sight, looking 
down from the organ loft, to see so large and devout 
a congregation listening to and taking part in the 
music Mr. A. Herbert Brewer had so admirably 
arranged for their delectation. The whole thing was 
quite informal, the Dean and one of the Canons 
(Bishop Mitchinson) being the only surpliced clergy 
present. The choir consisted of ladies and gentle- 
men (all voluntary singers) from the local Choral 
Society, and there was no collection!’ We venture 
to give the outline programme: in the actual 
document freely distributed among the congregation, 
the words of each piece were printed in their 
entirety. This is as it should be. 


GLOUCESTER CATHEDRAL. 


PrayER—Prevent us, O Lord. Our Father, which art in heaven. 


1. ORGAN SoLto—‘ Imperial March’ + .. Edward Elgar. 
2. Hymn 59 (A. & M.)—‘ O come, all ye faithful.’ 

3. ORGAN Soto—‘ Barcarolle’ a < es Lemare. 
4. CARot—‘ Can man forget the Story?’ a Brewer. 
5. Soro—‘ O Christmas night’ aa Adolphe Adam. 
6. SELECTION—From ‘ The Messiah’ Handel, 1685—1759- 


Pastoral Symphony. 
There were Shepherds. 
Glory to God. 
7. QuARTET— Silent night’ ... 7 Barnby, 1838—1896, 
8. Recit., AIR AND { ‘ Behold a Virgin’ 
Cuorus { ‘O Thou that tellest’ Handel. 
g. Atr—‘ My soul doth magnify the Lord’ (Light of the world) 
Sullivan, 1842—1900. 


(Messiah) ... 


10. CAaroL—‘ The First Nowell’ pa Traditional. 
PRAYER. THE BLEessING. 
ConctupDING VoLuNTARY—‘ Grand Cheeur’ ... Guilmant. 


H. D. M. Spence, Dean. 


December 26, 1go1 (145th Recital). 
A. HERBERT BREWER, Organist. 


The Hymn and ‘ The First Nowell’ are chosen for congregational 
singing, and all present are requested to join in the melody in 
unison, 


RENATUS HARRIS AND ST. PAUL’S CATHEDRAL. 


Mr. Samuel Smith, of Windsor, has kindly sent 
us the following extract from the Spectator of 
December 3, 1712. It refers to a proposal to erect a 
second organ over the West Door of St. Paul’s 
Cathedral, concerning which Addison says :— 


Among other omissions of which I have been also 
guilty, with relation to men of industry of a superior order, 
I must acknowledge my silence towards a proposal 
frequently inclosed to me by Mr. Renatus Harris, Organ- 
Builder. The ambition of this artificer is to erect an 
Organ in St. Paul's Cathedral, over the west door, at the 
entrance into the body of the church, which in art and 
magnificence shall transcend any work of that kind ever 
before invented. The proposal in perspicuous language 
sets forth the honour and*advantage such a performance 
would be to the British name, as well as that it would 
apply the power of sounds in a manner more amazingly 
forcible than, perhaps, has yet been known, and I am 
sure to an end much more worthy. Had the vast sums 
which have been laid out upon operas without skill or 
conduct, and to no other purpose but to suspend or 
vitiate our understandings, been disposed this way, we 
should now perhaps have an engine so formed as to strike 
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the minds of half a people at once in a place of worship, 
with a forgetfulness of present care and calamity, anda 
hope of endless rapture, joy and hallelujah hereafter. 

Addison's quaint and forcible language of nearly 200 
years ago may appear to us as very amusing, but 
has it not some bearing on present-day music? 
Many organs are in the nature of engines that 
‘strike the minds’ of worshippers rather too forcibly, 
and as for the still-born operas, they are still with us. 


THE WHEREABOUTS OF THE LAST CORONATION ORGAN. 


The CC organ specially erected tor the Coronation 
of Queen Victoria in 1838, and to which we referred 
in our last issue (p. 21), found its way from 
Westminster Abbey to St. John’s Church, Chester. 
The Rev. Canon S. Cooper Scott, the vicar, has in 
this connection sent us a very interesting guide, 
compiled by himself, to that fine old Norman Church. 
From his pleasantly-written pages we gather the 
following information relating to the organ :— 

On December 22, 1837, Parson Richardson, who had 
been Vicar of St. John’s for fifty-three years, died, and 
left in his will the sum of £600 to provide an organ 
for St. John’s; his executors purchased the organ used 
at the Queen's Coronation, and erected it in a gallery 
at the West end of the Church; it was opened on 
{Sunday} October 28, 1838. 

As the result of searching the file of the Chester 
Chronicle of that time in regard to the said organ 
opening, it appears that, on the Sunday above men- 
tioned, collections were announced to be made ‘in 
aid of a Fund to be invested towards the payment of 
an Organist’s Salary.’ On the following day, ‘an 
organ performance '—the word recital had not then 
come into use—was given by Mr. (afterwards Dr.) 
Gauntlett. He was announced as the ‘Pedalist, of 
London.’ The name of Bach was comparatively 
unknown in England at that time; therefore it is 
hardly surprising to read in the Chester Chronicle that 
the Coronation organ enabled the performer ‘to 
play the pedal fugues of Back’! 


THE DEATHS OF THE REV. H. FLEETWOOD SHEPPARD 
AND MR. H. B. BRIGGS. 

Death has recently removed two earnest-minded men 
and devoted workers in the cause of church music—the 
Rev. Henry Fleetwood Sheppard and Mr. Henry 
Bremridge Briggs. The former, who died at Oxford, 
on December 27, at the age of seventy-seven, was for 
thirty years rector of Thurnscoe, near Doncaster. In 
addition to his unceasing activity in church musical 
matters in Yorkshire, Mr. Sheppard greatly assisted 
Mr. Baring-Gould in the interesting study of folk-songs, 
and was most painstaking in noting down old ballads sung 
by old and illiterate men and women in the West of 
England. The name of Mr. Briggs, who died at West- 
cliffe-on-Sea, on the last day of 1901, aged fifty-one, is 
chiefly associated with the subject of Plain Song, of 
which he was an enthusiastic propagandist. He founded 
the Plain Song and Medizval Society, the realization of 
the dream of his life. Within a few days of his sudden 
and lamented death, he had passed the final proofs of the 
new edition of the Psalter Noted, upon which he, in 
collaboration with the late Sir John Stainer and the 
Rev. W. H. Frere, had spent much time and anxious 
thought. The Psalter will be issued almost immediately. 


The following information is furnished in answer toa 
correspondent (C. S.) at Stockport: The tune associated 
with John Byrom’s hymn, ‘ Christians, awake, salute the 
happy morn,’ was composed by John Wainwright, not by 
Richard, his brother, as stated in Hymns Ancient and 


Modern. We are glad to hear of the proposal to 
perpetuate the memory of this old psalmodist in the 
parish church of Stockport, his native town. 





SPECIAL SERVICES. 
The interesting performances of Bach’s Christmas 
oratorio at St. Anne’s, Soho, were continued on the first 
three Fridays in January, when the second half of the 
work given was under the able direction of Mr. E. H, 
Thorne. In this connection we cannot do better than 
endorse the words of the Times critic, who says: ‘ The 
choir is supplemented and sings the music admirably, 
while the accompaniments are played by a small but 
excellent orchestra, and the solos are beautifully sung. 
The performances have evidently been carefully pre- 
pared, and full justice is done to the music.’ 
Schumann’s Requiem (Op. 148) was sung at Lincoln's 
Inn Chapel, on Sunday afternoon, the roth ult., with 
organ accompaniment, under the careful direction of 
Dr. Steggall. This is one of the composer's latest works, 
as it was written only two years before his tragic death, 
and he never heard it performed. Was the Lincoln's 
Inn presentation of it the first in this country? Perhaps 
some of our readers could answer this question. 


ORGAN RECITALS. 
Mr. E. H. Lemare, St. Margaret’s, Westminster 
(Andante with Variations and Fugue on a Trumpet 
fanfare, Lemmens).—Mr. A. Herbert Brewer, Parish 
Church, Weston-super-Mare (Fantasia in F, John E. 
West).—Mr. J. M. Preston, John Knox Presbyterian 
Church, Newcastle (Air with Variations, Best).—Mr. 
H. C. J. Churchill, Poplar Wesleyan Church.—Mr. P. 
Tottenham Lucas, St. Paul’s, Covent Garden (Preludio 
from Sonata No. 6, Rheinberger).—Mr. W. A. Roberts, 
St. Paul’s, Princes Park, Liverpool (Passacaille, from 
‘Rodrigo,’ Handel).—Mr. H. W. Weston, Holy Trinity, 
West Hill, Wandsworth (Concerto, No. 8, for the Feast 
of the Nativity, Corelli)—Mr. W. G. Whittaker, St. 
Paul’s Presbyterian Church, South Shields (Adagio in 
A flat, Stainer)—Mr. Thomas Curry, St. Stephen's, 
Walbrook, City (Trumpet Voluntary, Purcell).—Mr. 
W. W. Starmer, St. Mark's, Tunbridge Wells {Toccata 
and Fugue in F, Seegr).—Mr. W. Ashton Alder, Holy 
Trinity, Richmond (Cantilene in A, Wheeldon).—Mr. 
David Clegg, St. Stephen’s, Walbrook,; City (Organ 
Sonata, Reicha). —Mr. Bernard Gilbert, Public Hall, 
Canning Town (Pastorale, Scarlatti).—Mr. J. Harry Lee, 
Twyning Parish Church, Tewkesbury.— Mr. Davan 
Wetton, St. Paul’s, Canonbury (Three Sketches, 
Schumann).—Mr.: C. E. Juleff, St. John’s, Taunton 
(Prelude and Fugue, Polleri).—Mr. Warren R. Hedden, 
Church of the Incarnation, New York (Russian Hymn, 
Freyer).—Mr. T. N. MacBean, Stockton Parish Church 
(Fantasia in C, Tours).—Mr. W. Mullineux, Town Hall, 
Bolton (Concert Overture in C, Hollins).—Mr. Gray, 
Adam Smith Hall, Kirkcaldy (Caprice in B_ flat, 
Guilmant).—Mr. T. H. Collinson, St. Mary’s Cathedral, 
Edinburgh (Choral Song and Fugue, S. S. Wesley). 


THE ROYAL COLLEGE OF ORGANISTS. 

The following candidates passed the recent 
examination for the Fellowship diploma :— 
Armistead, J., Brierfield. Hart, L. R., London. 
Bridson, C. W., Liverpool. Lees, S., Christleton. 
is tt W., Millom. Meale, J. A., Selby. . 
Coldwell, D. J., Hadleigh. Musgrove, R. B., New Brighton. 
Crawford, T. J., London. Robinson, A. H., Buxton. 
Croxall, T. B., Church Gresley. Upsher, W. T., London. 
Dudley, A. H., Woodhey. Watson, R. B., Cowling. 
Gabriel, W. H., Tredegar. Whalley, H., Brierfield. 
Greatorex, W., Uppingham. Yarrow, R. H., London. 
Hackett, H., Kenilworth. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 
Mr. Guy C. Ambrose, Holy Trinity Church, Eltham. 
Mr. Reginald Goss-Custard, St. Margaret’s Church, 

Westminster. 


Mr. Lionel Baker (Tenor), St. Michael and All Angels’ 


Church, Paddington. 
Mr. H. Lloyd Dixon (Alto), Christ Church, Marylebone. 
Mr. Adolph Fowler (Bass), the New Cathedral, 
Westminster. 
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‘Reviews, 


Modest Tschaikowsky: Das Leben Petey Iljitsch Tschai- 
jowsky’s. Translated into German from the Russian by 
Paul Juon. Vol. I., Parts 1 and 2. 

[Moscow and Leipzig: P. Jurgenson.] 


The composer of the ‘Symphonie Pathétique’ died 
suddenly in 1893. He at once became famous, and as 
regards the public this was owing in very large measure to 
the one work named. The history of music shows 
clearly that compositions which bear a title, genuine 
or otherwise, stand a better chance of popularity than 
those which depend for recognition merely on their 
key or their opus number. The title may be high- 
sounding, such as the ‘Jupiter’ Symphony, or the 
‘Emperor’ Concerto; fanciful, such as the ‘ Harmonious 
Blacksmith’ Variations or the ‘ Moonlight’ Sonata; or 
one more prosaic, such as the ‘ Unfinished’ Symphony ; 
itmatters not: it is the fact of there being a title, whereby 
frequently hangs a tale, that attracts the public. The 
qualifying word ‘ Pathétique’ had in itself emotional 
power which suddenly became intensified when the 
sad news of the death of the composer reached us. 
The fine music which the work contains must of 
course be taken into consideration in accounting for 
the great impression which it has created here; but we 
believe we are correct in saying that were Tschaikowsky 
still in the land of the living, and had his work from 
the time of its production been simply known as 
‘Symphony in B minor, Op. 74,’ it would not possess 
such wonderful drawing power. The interest thus 
created in the Symphony naturally led to an interest 
in the man himself, and the ‘ Tchaikovsky’ of Mrs. 
Rosa Newmarch was eagerly read. And now a new Life 
appears on the scene, one written by the younger 
brother of the composer, Modest Tschaikowsky, who has 
naturally had access to many letters and papers written 
toor by his brother Peter, and who therefore can supply 
fuller information than his earlier biographer. Two 
parts of the first volume have already been issued, 
and from them we will gather just a few facts and 
anecdotes. 

Some interesting details are given of the childhood of 
Peter, when he and his brother and sister were taught 
by Fanny Diirbach, who is still living, who looks 
back on the four years which she spent in the 
Tschaikowsky family as the happiest epoch of her 
life, and who has kept many a souvenir of her ‘little 
Peter,’ among which are the copy. books in which he 
jotted down his thoughts, mostly in verse. A facsimile 
is given of a ‘Priére d'une petite fille tout-a-fait 
orpheline,’ written at the age of seven. In 1850 he 
commenced his studies at the School of Jurisprudence, 
obtaining later on a post in the Ministry of Justice. At 
the school he learnt the pianoforte and singing, and at 
home he had some pianoforte lessons for three years 
from Kiindinger, a distinguished virtuoso. His father, 
although possessing no knowledge of music, recognised 
his son’s gifts, and encouraged him to study music 
seriously. But the youth had few opportunities of 
hearing the works of the great composers, and it is 
stated that when twenty-one years of age not only was 
he totally ignorant of Schumann’s works, but he did 
not even know the nature of Beethoven’s symphonies, or 
their number ! 

In 1861, as interpreter to a merchant, a friend of his 
father’s, Tschaikowsky visited Germany, England and 
France, returning home in September ; while in London, 
he heard Adelina Patti, who made her début here in that 
year. In 1862, he became a pupil of the Conservatoire 
founded by Rubinstein, but he still kept his post in the 
Ministry until, as he said, ‘I feel assured that I am no 
tlerk, but an artist.’ At the Conservatoire he formed 
the acquaintanceship of Laroche, who afterwards made 
aname for himself, and they became firm friends. The 
pupils had free access to the rehearsals and concerts of 
the Musical Society, and there Tschaikowsky heard the 
Works of Berlioz and Liszt, and in 1862 of Wagner, 





who was giving concerts in St. Petersburg, and he was 
carried away by the brilliant modern orchestration, 
although Rubinstein often preached against the elaborate 
apparatus used by modern composers. Tschaikowsky's 
biographer says:—‘It is really remarkable that 
Peter Iljitsch, with all his love for Mozart, never 
once even in joke, or as a tour de force, tried to write a 
piece for the classical orchestra.’ The young artist 
had the highest respect for the famous director of the 
Conservatoire, yet even in his student days he knew 
how to distinguish between Rubinstein's few strong and 
many weak compositions. Before leaving the Conser- 
vatoire he wrote, in accordance with the wish expressed 
by Rubinstein, a cantata for chorus and orchestra on 
Schiller’s ‘Ode to Joy.’ It was performed there in 
presence of the directors of the Russian Musical Society, 
but it was not approved of; with the result that it 
now lies buried among the archives of the Conservatoire. 
Laroche, however, while fully recognizing that his friend 
was as yet in many respects immature, prophesied for 
him a brilliant future. 

From St. Petersburg, Tschaikowsky went as a teacher 
of theory to the Moscow Conservatoire, of which Nicolas 
Rubinstein was director, and the account of his life 
and doings there is interesting. While at the St. 
Petersburg Conservatoire he wrote an Overture in F, 
which, after he had re-scored it, was performed at Moscow, 
under the direction of Nicolas Rubinstein, in March, 
1866, and at St. Petersburg on the following first of May 
under the direction of Anton Rubinstein. ‘This first 
Petersburg debut of Peter Iljitsch’ (i.e., as composer), 
says his brother, ‘has remained entirely unnoticed. 
The newspapers said not a word about it.’ In that 
year he commenced working at his first Symphony in 
G minor, and with such assiduity that he became ill 
of a nervous affection; no work afterwards ever cost him 
such painful effort. The symphony was produced at 
Moscow. At the end of the second part of the biography 
we read of the young composer making rapid progress 
with his opera ‘ Woiwode.’ We shall look forward to 
the remaining instalments of this biography. 


Counterpoint. By J. Frederick Bridge. Revised Edition 
[Novello and Company, Limited. ] 

Twenty-four years have passed since the first issue of 
this useful primer. The fact that upwards of thirty- 
seven thousand copies have been sold is a strong 
testimony to its practical thoroughness and the extent to 
which the subject of counterpoint is studied. The author 
is not one of the rest-and-be-thankful species, nor is he 
the man to stand still; he has therefore taken advantage 
of a reprint of his book to subject it to minute revision 
and to make some valuable additions. Chief among the 
latter is a new chapter entitled ‘Counterpoint on a 
Chorale,’ an important and practical phase of the 
subject, and, we may add, an interesting one withal. 
Many new canti fermi for exercises, including chorales to 
be employed as themes for counterpoint, add value to 
a primer that has been received with so much 
acceptance. That Sir Frederick has not forsaken his old 
love of the Fux, Albrechtsberger and Cherubini school, 
is proved by the apt Shakespearean quotation from the 
‘Taming of the Shrew’ (Act III., Sc. 1), which he gives 
in the preface to the revised edition of his useful 
manual :— 

Old fashions please me best; I am not so nice, 
To change true rules for odd inventions. 


Lead, kindly Light. For Soprano Solo and Chorus, or 

Quintet, by Liza Lehmann. 

[Novello and Company, Limited.] 

The familiar lyric of Cardinal Newman has attracted 
the fancy of many composers, but this setting of the 
favourite hymn, by Madame Liza Lehmann, is entitled 
to a prominent position amongst the rest; moreover, it 
is one which is equally suitable for the home or the 
church. The solo for the soprano voice supplements 
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the parts for mezzo-soprano, contralto, tenor, and bass. 
These, by reason of their interest and contrapuntal 
character, would be most effective if sung by soloists, 
but a well-trained choir would of course be able to do 
them justice. The spirit of the words has been most 
happily caught, especially that of the beautiful last line, 
‘ Which I have loved long since—and lost awhile,’ the 
yearning tenderness of which is intensified by the music. 





CHURCH MUSIC. 

Let all the world in every corner sing. By Warwick Jordan. 

He that dwelleth in the secret place of the Most High. 
By Josiah Booth. 

If any man hath not the Spirit of Christ. 
Davies. 

Come, Holy Ghost, our souls inspire. 

Lord, I have loved the habitation of Thy house. 
Torrance. 

Blessed be Thou, Lord God of Israel. 
Bairstow. 


By H. Walford 


By C. Lee Williams. 
By G. W. 


By Edward C. 


(Novello’s Octavo Anthems.) 


[Novello and Company, Limited.] 

The jubilant words of Dr. Jordan’s composition are by 
George Herbert. The opening theme, sung by a bass soloist, 
subsequently forms the subject of the fugue that concludes 
the work. The chorus enters with a phrase which 
forms an episode in the final fugue, and in other details 
the work is remarkable for continuity and cohesiveness. 
A good contrast is obtained by a central section being 
set for verse or semi-chorus. ‘ He that dwelleth in the 
secret place,’ by Mr. Josiah Booth, is specially suitable 
for the season of Whitsuntide, but is also available for 
general use. After two bars set for the altos and tenors, 
the full choir enters in four parts. Subsequently the 
tenors and basses have a passage in unison, which in 
turn gives place to the concluding chorus. This is 
richly harmonised, and contains several impressive 
passages. 

The setting of the words ‘If any man hath not the 
spirit of Christ,’ by Dr. Walford Davies, is an interesting 
example of that devotional spirit which is so commend- 
able a characteristic of his church compositions. After a 
few bars for soprano solo, the words are taken up by the 
bass soloist, who subsequently is supported by the choir. 
The second section contains an animated chorus of 
contrapuntal character, in the rendering of which a 
competent choir would find no difficulty. The organ 
accompaniment is important, and demands a skilful 
player. ‘Come, Holy Ghost’ is an introit suitable 
for coronation, ordination, or general use. The music 
is adapted from a chorale in Mr. Lee Williams’s 
sacred cantata, ‘Bethany.’ It is simple and melodious 
in character, and comprises soprano solos, a quartet, 
and a short chorus. The anthem by Dr. Torrance 
is intended for parish choir festivals, for which it 
is well designed, the music being melodious and 
making little demands upon executive means. It contains 
passages which may be sung by a soprano soloist, and 
others suitable for a quartet. Dr. Bairstow’s anthem 
was composed for the re-opening of the organ of Wigan 
Parish Church last month, and is a composition of some 
importance. The music is grandiose in character, this 
effect being largely contributed to by the fulness of the 
organ accompaniment. It does not contain any solos, 
but there are passages for basses and sopranos in unison, 
and sections which could be sung by a quartet of voices. 





Magnificat and Nunc Dimittis in A. By Herbert Arthur 
Wheeldon and Bertram Luard Selby. 


[Novello and Company, Limited.] 


Mr. Wheeldon’s setting of the Magnificat opens with 
a chorus of a decisive and jubilant character, which is 
preserved throughout, with the exception of the music 
allotted to a soprano soloist for the verse beginning 
‘And his mercy is on them that fear him.’ The music 
allied to the words of the Nunc Dimittis is flowing and 
graceful. Separate Glorias are provided. 





The setting of the Evening Canticles by Mr. Luard 
Selby opens with a soprano solo, followed by a section 
in four parts, first for male voices, and subsequently for 
the full choir. The passage beginning ‘ He remember- 
ing His mercy,’ is set for semi-chorus of sopranos and 
tenors, supplemented by a soprano solo. The Gloria is 
of imposing nature. The first two verses of the Nunc 
Dimittis are assigned to male voices, the sopranos 
entering at the words, ‘To be a Light.’ The Gloria 
is set in a somewhat extended form. 





Comfort the soul of Thy servant (anthem for men’s voices) 
and Benedicite. By John E. West. 


[Novello and Company, Limited.] 

This reflective anthem, laid out for altos, first and 
second tenors, and basses, is designed for Lenten or 
general use. It opens with a chorus of flowing character, 
to which succeeds a tenor solo. The final chorus is not 
only spirited and emphatic, but forms an effective con- 
clusion to an interesting composition. 

Great variety and effective use of the resources of 
choral writing distinguish the setting of the Benedicite, 
written for the usual four voices. Moreover, the music has 
the advantage of presenting no difficulties to ordinary 
choirs. 





PIANOFORTE MUSIC. 
Six Pieces, Op.9. Six Pieces, Op. 10. By P. Floridia. 
Six Morceaux, Op. 10. By M. Enrico Bossi. 
[Gebriider Hug & Co.] 


Pianists of moderate attainments in search of short 
solos of pleasing character may be recommended the 
first set of six pieces, particularly the numbers entitled, 
‘Minuet d’Amour,’ ‘Madrigal,’ and the ‘ Valse 
brillante,’ all of which will be found attractive and 
effective. The second set, Op. 10, is a little more diffi- 
cult, but any extra practice they may require will be well 
repaid. The most pleasing piece in this set is a Mazurka 
of a taking character. ; a Reverie entitled, ‘Au lac du 
Klénthal,’ which would provide a good study for the 
independence of the fingers, and a ‘ Valse Caprice,’ a 
brilliant little piece. The most attractive of M. Bossi’s 
compositions are the ‘Prelude,’ and ‘Giga,’ The 
latter is of lively character, and requires nimble fingers, 
but the music is playable. 


Tears. Love Song. Bridal Song. For 
Composed by Georg Liebling. 


[Ascherberg and Co. ] 


Herr Liebling has contributed several compositions of 
pleasing character to the repertory of modern pianoforte 
music, and the three pieces under notice may be placed 
among his most successful efforts. ‘The music of ‘ Tears’ 
is regretful in expression, but by no means maudlin, and 
it possesses melodic charm which suggests the grace of 
tears. In the ‘Love Song’ the composer would seem to 
have endeavoured to illustrate the conflicting emotion of 
a swain somewhat uncertain of the success of his suit. 
‘The Bridal Song’ is very short, and somewhat more 
meditative in character than might be anticipated, but it 
is very pretty and tasteful. 


pianoforte. 


SONGS. 


I was wishful he'd stay. I mayn’t or I may. Words by 


A. P. Graves. Music by Charles Wood. 
[Novello and Company, Limited. ] 


Dr. Charles Wood’s songs may be recommended to 
lady vocalists possessing a vivacious style. The words 
are humorous in character, their burden suggesting the 
coquetry attributed to the female mind. The music of 
‘I mayn’t or I may’ is an arrangement of an Irish folk- 
tune, but the melody of ‘I was wishful he’d stay’ 1 
original, and in our opinion quite as good as the folk-tune 
utilised in the other song. 
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ANTHEM FOR EASTER. 


Words translated from the Easter 


Sequence—“ Victim Paschali,” Composed by Joun E. West. 





Lonpon: NOVELLO AND COMPANY, Limitep; anp NOVELLO, EWER AND CO., New York. 
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Come Ima, ma pitt maestoso. 
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REVIEWS.—(Continued.) 


Coronation Song. Words by Lord Tennyson. 

F. Elvira Gambogi. 

The Dream Garden. Words by Mabel Greenwood. 

Music by David Emmell. 

[Metzler and Co.] 

The first of these songs is a stirring setting of familiar 
lines from Tennyson’s ‘Coming of Arthur.’ The martial 
and patriotic spirit of the text has been most happily 
caught, and the vocal part possesses a breadth of 
phrasing that makes the song available for the concert- 
room. Baritones with a vigorous style will find it an 
attractive addition to their repertory, and one in touch 
with the present sentiment. ‘The Dream Garden’ isa 
dainty and reflective song of refined character designed 
fora tenor voice. The accompaniment calls for deftness 
of execution, but the arpeggi lie well under the hand. 


Music by 





The Muses Gardin for Delights, ov the Fift Booke of Ayres. 
Composed by Robert Jones. (Oxford: B. H. Blackwell.) 
A reprint of the words of an interesting seventeenth 
century song-book, which, till the recent discovery of a 
copy in the library of the Earl of Ellesmere, at 
Bridgewater House, appeared to have been lost. This 
charming and beautifully-printed little book of long ago 
has been edited by Mr. Barclay Squire, a most trust- 
worthy expert in such matters, who contributes to it an 
excellent introduction. —— Treatise on Musical Intervals 
and Temperament. By W. S. B. Woolhouse. (Charles 
Woolhouse.) The third edition of a reliable and concise 
treatise on the elementary principles of music scientifically 
demonstrated. —— Hazell’s Annual for 1902. Edited by 
William Palmer. (Hazell, Watson, and Viney, Ltd.) 
The seventeenth issue of a cyclopzdic record of men 
and topics of the day. One of the new features of the 
present volume is the article ‘ Music, tgo01,’ which adds 
to the value of this useful book of reference. In future, 
however, the horizon should be extended beyond London 
and the two provincial festivals of the year.——Willing’s 
Press Guide. (James Willing, Junr., Ltd.) An excellent 
handbook, in the twenty-ninth year of its publication, to 
the newspapers and magazines of the United Kingdom, 
with a list of the principal Colonial and Foreign journals, 
in addition to a variety of general information relating to 
periodical publications. A wonderful shillingsworth. 
The indispensable Musical Directory, Annual, and Almanack 
for 1902 (Rudall, Carte, & Co.), makes its appearance 
under interesting circumstances, as this handy book 
has attained its jubilee. Congratulations thereupon. 
The Musician’s Calenday. Compiled by H. J. Waterlow. 
(Breitkopf and Hartel.) A compact, if not exhaustive, 
twelve pages of birthday and deathday information. 
The following days are blank: (1) Feb. 9, (2) June 24, 
(3) Aug. 4, and (4) Sept. 27. We venture to fill up 
three of them with the birthdays of (1) Johann Ludwig 
Dussek, (2) Plunket Greene, and (4) Heinrich Adolf 
Wollenhaupt. 











Dr. McNaught addressed large meetings of school 
teachers on school singing topics during last month. On 
the oth ult., he was at Newcastle to meet the representa- 
tives of the Friends’ School ; on the 17th ult., at University 
College, Nottingham ; and on the 18th ult. at the Memorial 
Hall, Farringdon Street. On the 23rd ult., he lectured 
to the London Sunday School Choir Guild, on Choir 
training, at the Lecture Hall, Old Bailey. 


Professor J. A. Fleming gave a Lecture on ‘Sound 
Waves,’ at the Royal Institution, on the 4th ult., when 
he introduced in illustration a new musical instrument, 
entitled the ‘Stroh Violin,’ in which the inventor, Mr. 
Augustus Stroh, does away with the sound box entirely, 
the body of the violin consisting of a simple piece of 
wood, and the bridge resting on an aluminium lever ; this 
lever in turn rests on a round disc of aluminium com- 
municating with a trumpet, the open end of which points 
in the same direction as the head of the violin. The 
‘instrument when played upon produced a beautiful tone, 
but it remains to be seen whether the new invention will 
Win its way into popular favour. 





THE ROYAL CHORAL SOCIETY. 
THE REVISED VERSION OF THE ‘BLIND GIRL’ CANTATA. 


Who can estimate the value of afterthoughts? Are they 
for better, or for worse? Every artist worthy of the name 
will agree to the betterment form of reply. And is it not 
true that the man who never makes a mistake never 
makes anything? These forewords are suggested by the 
metamorphosis which the cantata of the ‘ Blind Girl of 
Castél Cuillé’ has undergone through the revising process 
of its composer, Mr. S. Coleridge-Taylor. When the 
work was produced at the Leeds Musical Festival of last 
October—for which it was commissioned—there was con- 
siderable shaking of heads at the shortcomings of the 
libretto and the errors of judgment in connection with the 
music, compared with the ‘ Hiawatha’ standard. The 
young composer had a fine example in Mendelssohn— 
the master reviser, who most carefully overhauled his 
oratorio of ‘Elijah’ after its first performance at 
Birmingham. 

The extent to which Mr. Taylor has seen things ina 
new light in this, his latest choral work, was revealed at 
the performance of the revised cantata at the Royal 
Albert Hall on the 23rd ult. The two most important 
changes that have been made whereby the composer 
has considerably altered and greatly increased the 
effectiveness of his work are these: The music 
originally assigned to Paul (the brother of the Blind 
Girl) has been transposed, and is now sung by a 
boy instead of by a baritone; and a new solo part has 
been written for the cripple Jane, whose weird sooth- 
sayings were at Leeds uttered by the chorus. Moreover, 
many other changes for the better have been made here 
and there, and these make it almost a new work. 
Those who, like the present writer, heard the ‘ Blind 
Girl,’ at Leeds, and in London the other evening, could 
not fail to be struck with the manifest improvement, if not 
a transformation, that has been effected throughout the 
work. One feature that stands out prominently is the 
choral portion of this cantata. The music assigned to 
the choir is exceedingly melodious and grateful to the 
singers. The great choir at Albert Hall sang the 
choruses in a refined and artistic manner, and in so 
doing reflected the greatest credit upon Sir Frederick 
Bridge, who had evidently taken special pains to secure 
a satisfactory performance of a work that should now 
start on a new lease of life. 

Madame Albani, as the exponent of the Blind Girl, 
achieved even a greater success than she made at Leeds, 
and the part of Jane was excellently sung by Miss 
Edna Thornton, of whom more will undoubtedly soon be 
heard. The music of Paul, originally sung by a baritone, 
and now assigned to a boy’s voice, received quite an 
exceptional rendering on the part of Master Percy 
Phillips, the possessor of a very beautiful voice, who 
is, moreover, imbued with natural musical feeling in 
addition to a high degree of intelligence. His enun- 
ciation, too, is irreproachable. We understand that he 
has been trained by Mr. James Bates, and that he is 
the solo boy at St. Augustine’s, Queen’s Gate, of 
which church Mr. John E. West is the organist and 
choirmaster. 

The second part of the concert consisted of a selection 
from Handel's rarely-heard ‘L’Allegro.’. This work was 
composed, performed, and published in the year 1740, 





and altered and added to in the following year—curiously 
enough, like unto Mr. Coleridge-Taylor’s cantata! 


‘L’Allegro’ contains the well-known air, ‘ Sweet bird,’ 
with its flute obbligato (admirably played by Mr. Vivian) 
The risible faculties of the staid tenors and basses found 
full scope in ‘Laughter holding both his sides’ in the ha ! 
ha’s! from both sides of the orchestra. In the chorus 
‘Come and trip it as you go, on the light fantastic toe,’ 
Handel has his little joke. At bars 11 and 12, while 
the sopranos, altos and tenors are singing the words ‘as 
you go,’ the basses, according to the autograph, are 
engaged upon ‘ta-ra-ra-ta, ta-ra-ra-ta ta.’ The soloists, 
in addition to those who took part in the ‘Blind 
Girl,’ were Miss Maggie Purvis, Mr. Charles Saunders, 
and Mr. Andrew Black. Sir Frederick Bridge con- 


ducted both works, and Mr. H. L. Balfour occupied his 
accustomed place at the organ. 
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THE DREAM OF GERONTIUS, 
AT DUSSELDORF. 
(BY OUR SPECIAL CORRESPONDENT.) 


The time seems to have passed when England relied 
chiefly upon Germany for the supply of new choral works. 
Has it gone for ever, or is the country of the great 
masters of choral music merely lying dormant and await- 
ing the arrival of a fresh genius? The answer lies hidden 
in the future ; but the fact remains, that since Brahms’s 
‘ Requiem,’ and ‘ Song of Destiny,’ no choral work by a 
German composer has been introduced into this country 
which shows any promise of becoming a lasting addition 
to the repertoire of our choirs. 

Tempora mutantur, and now we have seen a dis- 
tinguished Englishman warmly welcomed, and his finest 
work hailed a masterpiece and a fresh revelation of the 
beautiful in music in the art-loving Rhineland. The 
significance of this triumph of English music, and 





DR. LUDWIG WULLNER. 


more especially of Dr. Elgar, can hardly be over-esti- 
mated. The success of ‘ Gerontius,’ at Diisseldorf was 
as complete as even the composer’s most enthusiastic 
admirers could have wished. 

My short telegram in your last issue has already told 
your readers something about the conspicuous—perchance 
the historic—event of December 19 last. I will therefore 
confine myself to a few further details about the prepara- 
tion and performance of the work, and the impression it 
produced. 

On the morning preceding the concert, the orchestra 
of eighty-five performers, consisting of the municipal 
‘Town Band,’ reinforced by some capable bandsmen of 
the 39th Fusiliers (garrisoned in the town), were carefully 
led through the mazes of the complex score. In a few 
sentences, Professor Buths introduced Dr. Elgar to the 
valiant eighty-five. I did not expect from this band— 
an average German municipal orchestra in a town of 
200,000 inhabitants—the sonority and the reading powers 
of a crack Festival orchestra in England. But I must 
confess to being agreeably surprised at the quality of 
tone, and the alertness with which difficult problems of 
time, rhythm, and expression were solved. Professor 
Buths is a conductor of complete savoir faire, and it was 
soon evident that he had the score in his head, and not 


his head in the score, to quote Hans von Biilow. Its 
interpretation seemed plain-sailing to his excellent players, 
‘Difficult?’ they asked in reply to my question, ‘ Ach 
nein!’ 

The soloists were present at the second band rehearsal, 
and directly Dr. Ludwig Wiillner, the Gerontius, uttered 
his first words the composer whispered ‘That man has 
brains.’ And he was right. This exceptional tenor 
proved during the first few minutes that he had quite 
exceptional brains. I thought of Beethoven’s ‘ Gehirn- 
besitzer’ (brain owner), the proud appellation he gave 
himself in reply to his brother’s pompous ‘ Gutsbesitzer ’ 
(farm owner). 

At the final choral rehearsal, Professor Buths spent 
some time putting the finishing touches to the difficult 
Demon choruses, which he confessed to the writer had 
proved truly formidable until he made the chorus speak 
the words after him—dramatically, and in the rhythm of 
the music. The difficulties vanished quickly enough. 
These, and in fact all the choruses, were sung with an 
absence of effort which told of most thorough drilling 
during the five weeks which were all that could be 
devoted to the preparation of the work. Professor Buths 
dispenses with an accompanist at rehearsals; he plays 
everything himself, and sings any part with equal 
enthusiasm and sang froid, if not always with absolute 
beauty of tone ! 

The Kaisersaal, which is surrounded by gardens, is an 
ideal concert room, capacious, extremely well lighted, 
and acoustically perfect. At the concert, when the room 
was completely filled, every detail of the score stood 
out; there was no trace of an echo, and the tone-colour 
produced by orchestra in conjunction with the eight or 
twelve-part chorus was extremely beautiful. The music 
came as a revelation, and I can honestly say that I have 
never heard a more marvellous choral effect than 
that produced by the Diisseldorf singers in the two 
wonderful and most original Finales. Not only were 
they note perfect, and throughout dead in tune, but they 
had entered into the very essence and spirit uf the poem 
and music; moreover, they sang with brains as well as 
from their hearts. However new or unconventional 
Dr. Elgar’s choral writing (and there is much in 
‘Gerontius’ that answers to this description), these 
efficient singers had mastered the newness and grown 
accustomed to the unconventionality. If this Diisseldorf 
Society is an average specimen of a Rhenish chorus, I 
may describe the: ‘Rhine tone’ (of which they speak 
admiringly in Germany) as being chiefly remarkable for 
roundness and velvety smoothness, while the expression 
put into such very touching numbers as the chorus, 
‘Be merciful, be gracious, spare him, Lord,’ in Part L., 
was as that of one individual and deeply-feeling singer. 
Of the Demon choruses I have already spoken. They 
were sung with powerful, strongly rhythmical emphasis, 
with unhesitating attack, and plenty of demoniac cynicism. 
To sum up, the chorus did their work perfectly, both 
from the executive and—what is much rarer—from the 
intellectual point of view. 

The semi-chorus, which was placed in front of the 
orchestra and immediately behind the soloists, consisted 
of a small number of the best singers, amateur and 
professional, in the town. The latter gladly sang without 
fee. Ofthe orchestra I need not say more than that they 
played well and enthusiastically. 

In regard to the soloists, Dr. Ludwig Willner, whose 
portrait is given, carried off the honours. His 
interpretation of the part of Gerontius was one of 
the most astonishing pieces of dramatic singing it has 
ever been my privilege to listen to. Dr. Willner began 
his career as a University Doctor of Philology; then 
he became an actor, after which he developed into 4 


singer. One day he will sing in ‘ Lohengrin’ or 
‘Tannhaiiser,’ on the next play ‘King Lear, 
or ‘Othello’! Such a versatile artist might be expected 


to sing ‘dramatically,’ and he did. Every shade of 
feeling was reproduced with astonishing minuteness and 
heartmoving truthfulness of expression. The singing of 
this true artist carried with it immediate conviction, and 
moved us as only genius can. It was an intellectual 





feast of the highest order. 
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Dr. Elgar was enthusiastically called upon the 
latform after each part—a rare honour in Diisseldorf— 
and heartily cheered by the huge audience of some 2,500 

ople. I have already related how, at the conclusion, the 
chorus presented him with a huge laurel wreath and the 
orchestra greeted him with the cacophonous fanfare 
calleda ‘Tusch.’ It was an inspiriting moment to one who, 
like the writer, has at heart the welfare of English 

usic. 
m Throughout his stay in the city, Dr. Elgar was 
received with the utmost kindness, and with real 
admiration for his genius. To hear him being addressed 
as ‘ Verehrter Meister’ by the many musicians who had 
come from far and near to hear his work was a new 
and pleasant experience. 

Next day a dinner was given in Dr. Elgar’s honour by 
Professor Carl Sohn, one of the most distinguished 
Disseldorf portrait painters. His beautiful house in the 
Goldsteinstrasse, full of art treasures, received a goodly 
company of artists and musicians, and once more jollity 
and good fellowship, and sincere admiration of the 
genial English composer, were general. 

I parted company with my friends at Cologne, and sped 
homewards, the richer by an exhilarating experience, 
and the happier for the knowledge that an English 
masterpiece has every chance of making its way, and 
spreading the fame of English music, throughout the 
Fatherland. 





THE INCORPORATED SOCIETY OF MUSICIANS. 
SEVENTEENTH ANNUAL CONFERENCE, 1902. 


London, with the Hotel Cecil as headquarters, was the 
place, and December 31 to Psa 4, the date of this 
foregathering of members from near and far. The 
opening meeting, on the last day of 1901, was held in the 
Egyptian Hall, Mansion House, under the presidency 
ofthe Lord Mayor of London (Sir Joseph Dimsdale, M.P.), 
who welcomed the members, and at which a satisfactory 
report of the Society’s doings during the year, and the 
report of the Orphanage Committee were read by the 
genial Secretary, Mr. Edward Chadfield. Upon the 
retirement of the Lord Mayor, Dr. W. H. Cummings 
took the chair, and gave an address on ‘ Our Vocation.’ 
The following extracts will suffice to show the ideals 
which the Principal of the Guildhall School of Music 
set before his hearers, and the advice, derived from his 
long and practical experience of professional life, he 
tendered to his fellow-workers in the art of music :— 

‘Our vocation demands that we, all our lives, should 

be diligent and conscientious students; that by example 
and precept, we may promote the highest development 
of our art. Our studies should not be confined to music 
_. and especially not restricted to the music of the 
ay.’ 
‘Our vocation should remind those among us who are 
teachers, that we, in the first place, are artists; there- 
fre when the instruction of the young is entrusted to 
us, we do well to remember that we have given into our 
charge the tenderest, dearest, and best of all the good 
tifts of God, a sympathetic and expressive soul; our 
irst duty will be to see that that soul is not dwarfed or 
deadened, but faithfully and rightly developed. If this 
— chief care, technique and dexterity will doubtless 
ollow.’ 

‘Our vocation calls on us to be fully equipped for our 
work in every detail; the consciousness of efficiency will 
§0 a long way to ensure success and victory; on the 
other hand, a suspicion that our qualifications and know- 
ledge are incomplete, will permit the possibility, nay, 
More, the probability, of disappointment and defeat. 
Our vocation, as individual representatives of a noble 
profession, should, when its duties and responsiblities 
ue recognised and fulfilled, make the title ‘‘ Professor of 
Music ’’ and ‘‘ gentleman ’’ synonymous terms.’ 

In the afternoon of the same day, Miss Margaret O’Hea 
tad a somewhat pessimistic paper on ‘Some Practical 


THE ORCHESTRAL CONCERT. 


This, the chief and most successful function of the 
Conference, took place at the Hotel Cecil on the same 
evening, December 31. The concert was the outcome of 
a resolution passed at a former gathering, to this 
effect : ‘ That at the annual Conference an orchestra be 
engaged for the express purpose of introducing new or 
untried orchestral works by members or non-members of 
the Society.’ No less than seventy-eight compositions 
were sent to the committee of selection—Messrs. Halford, 
Randegger, and Riseley—with the result that the 
following works, to the number of seven, were brought to 
a hearing before a large and deeply-appreciative 


audience :— 
Symphonic Pieces es A.N. Wight. 
Constantine (Prelude, Act II.) Colin McAlpin. 
Symphonic Variations H. A. Keyser. 


Romanza, from a Violin Concerto 
(played by the Composer) 

A Fairy Overture ° 

Suite, ‘ The Chilterns ’ 

Ode to Victory 


Paul Stoeving. 
Ralph Horner. 

.. Rutland Boughton. 
Josef Holbrooke. 


The outstanding features of this exceedingly interesting 
occasion were the Symphonic Pieces (consisting of one 
movement only) by Mr. Wight, the Suite (suggested by 
the Wendover locality) by Mr. Boughton, and the Ode 
to Victory, a very original and ingenious production, by 
Mr. Holbrooke. The first work has the merits of being 
concise, interesting and well worked out, and it is one, 
moreover, that should escape from being placed on the 
shelf. Clever as are the other two compositions of those 
specially mentioned, they suffer from the besetting snares 
which present-day composers are too prone to fall into— 
diffuseness and spun-outness. Scoring and development 
—worrying the phrases to shreds—are not essentials to 
success. The performance of these seven compositions 
by a first-rate orchestra was excellent. It reflected the 
greatest credit on Mr. Allen Gill, who conducted with 
singular ability and resourcefulness, and to whom no 
small measure of the success of an enjoyable and 
memorable evening is to be attributed. 

On the following day, Dr. H. A. Harding (of Bedford), 
who presided, contributed a paper on ‘ The educational 
value of musical examinations.’ Dr. Harding practically 
admitted that examinations in music were overdone. He 
rightly protested against the ill-judged questions that 
were often set in examinations in theory, and he 
expressed regret that the training of the ear was so much 
neglected. Examinations were not everything; theory 
should be subordinated to the general education of the 
pupil and to his artistic, in contradiction to his examined, 
development. 

Dr. F. G. Shinn, the chairman of the third day (the 
2nd ult.), chose for his discourse ‘The Training of 
Music Teachers.’ It may serve to give the synopsis of 
his thoughtful paper on so important a subject :— 


‘Skilled’ versus ‘unskilled labour’ in connection 
with the teaching of music—The special function of 
the teacher is to bring about a fusion of knowledge 
and mind—To do this successfully requires (1) a 
knowledge of the subject of instruction—what this 
implies: (2) a knowledge of the order in which this 
should be imparted and of the manner of imparting 
it—Logical order—Psychology and psychological 
order—Educational method and its fundamental 
principles—The necessity of promoting the study of 
the theory of teaching amongst teachers of music. 


All this is excellent and of the highest importance. 

In the afternoon of the same day, Dr. Hiles read a 
paper on ‘ Wagner’s Instrumentation,’ in which his 
erudition and capacity for analysis had full scope. A 
remark of Professor Prout’s (in moving a vote of thanks 
to the lecturer) deserves to be recorded: That, in his 
opinion, the most instructive of Wagner's scores was 
that of the ‘Meistersingers,’ because it was written 





fesults of the Modern School of Music.’ 


mainly for the ordinary orchestra. 
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The musical evenings included some excellent madrigal 
singing, under Mr. Edward Branscombe’s skilful direction, 
and Wesley’s glorious motet, ‘ In exitu Israel,’ sung under 
the sympathetic conductorship of Dr. W. H. Cummings. 
The annual meeting and banquet, on Friday, brought 
this memorable Conference to a successful conclusion. 
That of 1903 is to be held in Dublin. 

We have received the well-compiled ‘ Register of 
Members’ of the Society for the present year. The 
large number of hotel advertisements at the end do not 
strike us as being very professional, but rather more 
suggestive of an Juncorporated Society. 





REZNICEK’S 
‘TILL EULENSPIEGEL’ AT KARLSRUHE. 
(BY OUR SPECIAL CORRESPONDENT.) 


Till Eulenspiegel and his merry pranks have always, 
but more especially lately, had great attractions for 
composers and dramatists, the two most notable achieve- 
ments recently being Strauss’s orchestral poem and 
Emil Nicolaus von Reznicek’s new opera. The latter 
received an excellent and carefully-prepared first repre- 
sentation at Karlsruhe on the 12th ult., under Herr 
Mottl’s inspiriting guidance. 

Reznicek, after exhausting studies of the different 
versions of Eulenspiegel’s deeds, has succeeded in 
compiling a cleverly-arranged and well-written text for 
his opera, and in bringing his hero humanly nearer to his 
audience. That there are one or two lengthy passages 
cannot be denied, but judicious pruning will remedy this. 
The opera consists of two acts and an afterlude ; the first 
act represents youthful pranks, the second Till’s wooing, 
and the last his death. Reznicek interwove a cleverly- 
conceived love story with the more drastic episodes of 
Till’s life, thus toning down its somewhat burlesque and 
rude tenor. 

As regards the means used by the composer to express 
his musical ideas, great stress is to be laid on the fact 
that he entirely discards trombones and tuba, and only 
uses Mozart’s orchestra, with the addition of two extra 
horns, the harp, and the percussion instruments. And 
yet with these restrictions he achieves a sonority and, at 
times, effects quite startling in their intensity, which prove 
him to be a complete master of all the resources of his 
comparatively limited means. The wood-wind especially 
is used to such an extent and in so intricate a manner 
that Mr. Mottl confessed to me he never had a more 
complicated and difficult score for these instruments to 
deal with. And, indeed, they are continually employed, 
even to the extent of giving the strings frequent rests, 
although the latter are unsparingly used. 

The general effect of the music at a first hearing, and 
without a score to follow it, is the impression of remarkable 
inventive talent, great mastery of technical resource, 
rich, though sometimes bizarre, vein of new combinations 
and orchestral effects. Reznicek is especially strong 
in rhythmical devices, and gives all performers con- 
cerned difficult tasks to achieve. The solo voices are, 
however, never driven to extremes of either compass or 
endurance, therefore they sound natural and comfortable 
to the hearer. The chorus has important work to 
do, both musically and histrionically, and the market 
scene, and the Finale of the second act put it to a 
severe test. The orchestra has a curious task to perform : 
between the second and third acts it has to illustrate 
the roving life, the ups-and-downs of Eulenspiegel’s 
existence during thirty years. As Reznicek freely 
employs /eitmotive in his work, and specially identifies Till 
with a very telling musical phrase, the themes naturally 
form the basis of this interlude, and are used in the most 
cunning and yet artistic manner possible to form a 
kaleidoscopic picture of that vagrant spirit. 

Frau Mottl undertook the part of Gertrud, and 
Herr Bussard that of Eulenspiegel; and chorus and 
orchestra vied with each other in doing justice to the 
composer's intentions. Under Mottl's strong guidance, 
everything went to perfection, and I hope a long life 
may be the lot of this pleasant and well-received work. 





London Concerts. 


QUEEN’S HALL. 


The series of Promenade Concerts started by Mr. 
Robert Newman on Boxing-day last, though short, has 
been interesting. For instance, on one evening we had 
seven overtures by Wagner, ranging from the ‘ Faust’ of 
1839 to ‘Die Meistersinger’ of 1867. Some pleasant 
revivals have to be recorded in the Scotch Symphony 
of Mendelssohn, and that beautiful work, breathing the 
spirit of pure music, Goetz’s Sympkony in F. A Haydn 
symphony was also most acceptable. One of two 
novelties was the production of the symphonic poem, 
‘Alastor,’ by Ernest Blake, who has studied under 
Richard Strauss. His powerful and brilliantly orches. 
trated work, prompted by Shelley’s poem, contained 
some novel effects. An effective pianoforte concerto— 
the solo part well played by Madame Riss-Arbeau—by 
Ludwig Schytte, was another first-time performance. 

At the first Symphony concert, on the 18th ult., that 
curious and decidedly ‘ fantastic’ symphony of Berlioz’s 
‘An episode in the life of an artist,’ received a first-rate 
rendering by Mr. Henry J. Wood and his capable 
instrumentalists. A feature of the programme was the 
Incidental music to George Moore's ‘ Grania and Diarmid,’ 
Solemn, and imbued with deep feeling, are the funeral 
strains which Dr. Elgar has furnished to a pathetic 
incident of the drama; in its stage environment the 
dignified music would gain in impressiveness. 

An In Memoriam concert on the 22nd, the anniversary 
of the death of Queen Victoria, consisted of appropriate 
and familiar compositions. All the concerts were 
conducted by Mr. Henry J. Wood. 


THE POPULAR CONCERTS. 


At the first after the holidays, on the 4th ult, 
and in the old locale, St. James’s Hall, the pianoforte 
trio in E minor (Op. 92) of Saint-Saéns was played for 
the first time at these concerts, its interpreters being 
Messieurs Raoul Pugno, Jacques Thibaud, and Joseph 
Hollman, who made their ensemble appearance as ‘the 
Parisian trio.’ The outstanding features of the eminent 
French composer's trio are a beautiful slow movement 
and acaptivating allegretto. Onthe 11th ult., M. Ernst 
von Dohnanyi reappeared, and a week later he gavea 
fine rendering of the seldom-heard pianoforte sonata by 
Brahms, in F sharp minor (Op. 2). Concerning its beau- 
tiful slow movement —an air with three variations— 
Brahms told his friend Dietrich that he had built up the 
theme on the words of an old German song, ‘Mir 
ist leide, dass der Winter beide, Wald und auch die 
Haide, hat gemachet kahl.’ 

Other music-makings of the past month have included 
the pianoforte recitals of M. Godowsky (Bechstein Hall, 
the 16th.), and M. Ernst von Dohnanyi (St. James's Hall, 
on the 24th). The Kruse String Quartet gave one 
of their enjoyable concerts at St. James’s Hall on the 
16th, when the programme included the quartet 
by A. Simonetti, dedicated to this admirable combination 
of performers on stringed instruments. 

The Highbury Philharmonic Society gave their second 
concert this season on the 14th ult., with a miscellaneous 
programme which included Sir Alexander Mackenzie's 
popular overture ‘ Britannia,’ the same composer's new 
and dignified part-song ‘Firm in her native strength’ 
(with orchestral accompaniment), and Wieniawski's 
Violin Concerto in D minor, the solo part admirably 
played by Mr. G. H. Betjemann, all these being 
conducted by Sir Alexander Mackenzie. Mendelssohn's 
‘Scotch’ Symphony and ‘ Walpurgis Night,’ conducted 
by Mr. Betjemann, completed a very interesting 
programme. The solo vocalists were Miss Evangeline 
Florence, Mrs. Betjemann, Mr. Charles Saunders, and 
Mr. Dan Price. 











At Trinity College (London) the pianoforte accompa! 
ment prize, annually given by Mr. Henry R. Bird, has 
been awarded to Mabel Franceys Ta’Bois, and the 
Maybrick Prize for singing to Frederick W. Ta’ Bois. 
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WORKINGTON MUSIC COMPETITIONS. 


The twenty-seventh annual music festival, established 
in Cumberland, in 1872, by Mr. Ivander Griffiths, was 
held, on the rst and 2nd ult., in the Jubilee Hall, 
Workington. Two whole days were devoted to com- 
petitions in choral performance, solo singing, and 
instrumental playing, and two evenings to concerts. It 
js quite evident that the scheme has a considerable 
hold upon the music lovers of the district, and that it is 
still exercising great educational influence. One of the 
most notable sections was that for male voices. Three 
choirs, the members of which were mostly of the 
working-class, competed, and all sang admirably the 
by-no-means-easy test piece, ‘Night and Day ’ (A. Dard). 
Aspatria (Mr. Cobb) came first, with fifty-five marks out 
of sixty; Flimby (Mr. T. Evans) second, with fifty-two 
mecks and Seaton (Mr. T. Dixon) third, with’ fifty 
marks. 

In the junior choir section the Penrith Board School 
(Miss Elliott) gained the first position. They sang in a 
refined style, with beautiful tone, exact intonation, and 
judicious expression 

The evening concerts, which rounded off each day’s 
proceedings, were well attended. A large portion of 
Handel's ‘Samson’ was given on one evening. A small 
band, capitally led by Mr. Stanton Rees, who also played 
two movements from Mendelssohn's Violin Concerto with 
great skill, made a fair show with the accompaniments. 
The concert choir was trained by a local conductor, Mr. 
Joseph Scott. Dr. McNaught adjudicated. 

On the evening of the 2nd ult., a presentation of a 
purse of sixty guineas was made to Mr. Griffiths, as a 
partial recognition by his fellow-townsmen of his unselfish 
and untiring efforts on behalf of musical education in 
Workington. The presentation was made by Canon 
Rawnsley in an able and interesting speech, in which 
he reviewed the chief events of Mr. Griffiths’ career. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


New York, January 5, 1902. 

The American metropolis has begun its annual enjoy- 
ment of grand opera at the Metropolitan Opera House, 
and the season promises to be crowded with interest. It is 
expected that Mr. Paderewski will be here to superintend 
the final rehearsals, and witness the earlier performances 
of his opera ‘ Manru,’ which Mr. Grau hopes to produce 
on February ro. A wish to see him at the conductor’s 





desk has found wide expression, but he has manifested 
no desire to venture upon such unfamiliar ground, and 
doubtless knows as well as any man alive how difficult a 
task he set for conductors when he wrote the opera, 
which is as wild and changeable in mood as those gypsy 
epics which Liszt calls Hungarian Rhapsodies. : 

The commercial prosperity which the country is 
enjoying is redounding to the financial benefit of concert 
organisations all over the land, and the peripatetic 
European virtuosi are reaping their share of the harvest. 
The foreigner who has occupied the largest place in 
public attention since last I wrote is the young Bohemian 
violinist, Kubelik. The trumpets had been loudly blown 
and the tom-tom valiantly belaboured in his behalf for 
months before he came, and the New York public seemed 
willing to accept him at the estimate of his managers. 
There have been scenes in Carnegie Hall like those 
teported from London. But in Boston and some other 
tities the public seemed to feel the soberer mood of 
the metropolitan critics, who have found his gifts more 
extraordinary than excellent, and have set him down as 
a brilliant technician rather than a musical genius. 
Scurrying through the country are artists like Madame 
Lilli Lehmann (who is giving song recitals and profiting 
from the admiration and regard which she won here as a 
member for years of the German Opera), Fritz Kreisler, 
the Austrian violinist, his Russian colleague, Charles 
Gregorowitsch, and the pianists Josef Hofmann 
Zeldenrust, and Harold Bauer. 


The veteran conductor Theodore Thomas is displaying 
even more than his old-time enterprise and energy at the 
head of the Chicago Symphony Orchestra. His weekly 
concerts have been in progress two months and -a-half, 
and within this period he has brought forward more 
novelties than the Boston, New York, Philadelphia, 


Pittsburgh, and Cincinnati orchestras combined. Here 
is the list :— 
Elgar’s Overture, ‘Cockaigne,’ and Variations; Symphony, 


‘Antar,’ by Rimsky-Korsakow ; Symphony in E flat, by Goldmark ; 
Overture Solennelle and ‘ Ruses d’Amour,’ by Glazounow ; ‘ La forét 
enchantée,’ by d’Indy; two legends from the ‘Kalevala,’ by Jean 
Sibelius; ‘Macbeth,’ by Richard Strauss; Symphony in E flat, by 
Felix Weingartner; Overture, ‘Mein Heim,’ by Dvorak; ‘La 
Jeunesse d’Hercule’ (new in Chicago), by Saint-Saéns; and Suite, 
‘Ein Mahrchen,’ by Josef Suk. 

The New York Philharmonic Society has imbibed 
some of the radicalism of its conductor (Mr. Emil Paur), 
and has not given half as many concerts as the Chicago 
organisation, and its record shows one new work for each 
concert; but Boston keeps pace with Chicago in the 
number of concerts given, yet its record of novelties thus 
far is confined to a Symphony (No. 1) by Tanaieff, 
Dr. Elgar’s ‘Cockaigne,’ and Richard Strauss’s 
‘ Ein Heldenleben.’ 

At its first concert, our Philharmonic Society brought 
forward Siegmund von Hausegger’s ‘ Barbarossa’; at 
its second, Max Schilling’s symphonic prologue to 
‘(Edipus, King’; at its third, the Symphony by Mr. 
Henry K. Hadley, which carried off the prize in both 
the Paderewski and New England Conservatory Compe- 
titions, as already reported. Mr. Hadley is a local 
musician whose education was acquired in Boston 
and Vienna. The symphony, which is entitled ‘ The 
Four Seasons,’ is the second work of its kind from his 
pen. It was heard with keen interest, and though the 
critical Areopagus declined to accept it as in any sense a 
great work, it was yet recognised as highly creditable to 
American musicianship. On December 14, Mr. Thomas 
gave the first of a series of historical concerts, the pro- 
grammes of which will give a survey of the orchestral 
field, from the middle of the sixteenth century till to-day.* 

Philadelphia is experimenting with a concert orchestra, 
which it hopes to make a permanent institution, like the 
orchestras of Boston, Chicago, Pittsburgh, and Cincinnati. 
Fritz Scheel, who used to be associated with Hans von 
Biilow in Hamburg, is the conductor. A large deficit 
threatens to be the financial outcome of the first season, 
but that is a familiar experience, and does not any more 
mean a discontinuance of the undertaking in Philadelphia 
than it did in the other cities mentioned, where the same 
experiences have been had. 

The choral voice throughout the land for a month past 
has been as the voice of a great multitude, and as the 
voice of many waters, and as the voice of many thun- 
derings, saying, ‘Hallelujah, for the Lord God Omni- 
potent reigneth!’ It has been the month of Handel’s 
‘Messiah,’ in addition to an unabridged performance of 
Bach’s Mass in B minor, in Boston, under the direction 
Mr. B. J. Lang, and of the same master’s ‘Christmas 
Oratorio’ (much abridged) in St. Louis, under Mr. Ernst. 

H. E. KREHBIEL. 


MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 
Vienna, January 15. 

‘To be quite candid,’ once remarked Brahms in regard 
to Austrian musicians, ‘we must admit that Dvorak is 
the greatest composer amongst us.’ The remark was 
made, of course, from the point of view of natural ability 
and of spontaneous creativeness, and to judge from the 
reception accorded to Dvordk’s works everywhere, its 
appropriateness would seem to be admitted in the 
present day by the musical world generally. Thus, the 
Czech nation, to which Dvorak belongs, has reason to be 
proud of its son, and an emphatic expression of this 
feeling was recently given at Prague by a musical festival, 
lasting five days, in celebration of the composer's sixtieth 
birthday. In Vienna, too, although on a lesser scale, the 











We gase the complete programmes of this interesting series of 
historica s.¥. 


concerts in our last issue, p. 23. Ed. 
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event was duly commemorated. The Czech Philhar- 
monic Orchestra, under the direction of Herr Nedbal, 
one of the members of the Bohemian Quartet, gave a 
grand festival concert, in which compositions by Dvorak 
only, and particularly those less frequently heard, were 
produced. Amongst these were the E minor Symphony 
(‘from the New World’) which the composer brought 
with him from America, a Slavonic Rhapsody in D, 
the ‘Carneval’ overture —one of his most glowing 
and sparkling works, as well as the well-known 
violin concerto, in the interpretation of which, Herr 
Hofmann, the leader of the Bohemian Quartet, proved 
himself a virtuoso of the first rank. An equally 
great pleasure was derived from the superb performance, 
by the Concert Verein, under Herr Loewe’s conductor- 
ship, of Dvorak’s Symphony in G major. It has often 
been said, that, in order to create a genuine work of art 
a certain unconscious aiveté must be an element in its 
conception, nay that it constitutes an absolute test for the 
presence of genius. Dvorak's music furnishes a brilliant 
example of the applicability of this axiom. 

The very opposite view might be held in regard to 
Gustav Mahler’s new symphony, which the Philharmonic 
Orchestra recently introduced to us ina brilliant perform- 
ance, under the composer's direction. The work has for 
its poetic basis a Volkslied, from the famous collection 
known as ‘Des Knaben Wunderhorn,’ in which the 
celestial joys of the beatified are described in a 
naively materialistic fashion. Accordingly, the 
music through three movements persistently strives 
after naive expression, while in the fourth is 
presented a setting for a soprano voice with orchestra, of 
the poem itself; a brief movement, without the formal 
redundancy of the preceding ones. Unfortunately for 
the new work, however, Mahler's specific manner is 
anything but naive, and the result is scarcely a satis- 
factory one. The spiritual contents of a symphony 
cannot be supplied by a variety of subtle and hitherto 
untried instrumental combinations and orchestral effects. 
And yet, these constitute almost the only attractive 
features in the gifted conductor's latest production. 

Among the young pianists who have appeared recently 
and who are justified also in claiming the public ear 
in their capacity of composers, should be mentioned 
Ernst von Dohnanyi, the Hungarian virtuoso, who showed 
himself a master of his art in Brahms’s Pianoforte Quintet 
in C minor, and D. F. Tovey, a young English musician. 
The latter succeeded in attracting the very favourable 
attention of earnest music-lovers with several com- 
positions of his own, viz., a trio for pianoforte, 
clarinet and horn, which albeit somewhat monotonous, 
presents not a few interesting and attractive features ; 
a pianoforte quartet, conceived in the unconventional 
form of two movements only ; and three pieces for oboe, 
with pianoforte accompaniment, perfect as regards form, 
and distinctly pleasing. Mr. Tovey likewise evinced his 
excellent musicianship in accompanying the songs con- 
tributed by Fraulein Fillunger, the distinguished concert 
vocalist. These included Schubert's ‘ Der Hirt auf dem 
Felsen,’ with clarinet obbligato, a bravura piece, affording 
an opportunity to the singer for the display of her 
great and versatile art. It was written by the composer 
for Frau Milder-Hauptmann, the original Leonore of 
Beethoven’s opera, a superb vocalist, whose worthy 
successor, Fraulein Fillunger, is in the present day. An 
interpretation, equally artistic, and characterised by, 
perhaps, an even greater warmth and intensity of feeling, 
was given of the same song by Frau Seyff-Katzmayr, at 
one of the newly-instituted ‘Schubertiaden’ of the 
Schubert-Bund. This important and highly-esteemed 
choral society is now giving, under the above title, 
periodical performances, before a restricted audience, 
of Schubert's works, with a view to the cultivation 
more especially of the less known amongst them, and 
the unpretentious and informal manner in which these 
meetings are held, contributes not a little to their artistic 
success. 

A very favourable impression was produced, at one 
of the concerts of the Fitzner Quartet Party, by the 
performance of a string quartet by J. Brands-Buys, a 
young musician of Dutch nationality, residing in Vienna. 





While not particularly remarkable as to its contents, the 
new work is distinguished by musicianlike workmanshj 
and transparent clearness of form. A similar remark 
applies to a string quartet by a young Hungarian com. 
poser, Arpad Szendy, lately introduced to us by the 
Rosé Quartet. Here, too, we have a well-constructed 
work, supported by a distinctly agreeable, though not 
very profound thematic material. Szendy also intro. 
duced himself as a very efficient pianoforte player in 
Volkmann's, of late somewhat unduly neglected, Piano. 
forte Trio in B flat minor. 

An occasion of special and peculiar interest was 
afforded us by two concert performances given by the 
Leipzig ‘ Vocal Quartet for Protestant Church Music.’ 
The two lady and two gentlemen vocalists associated in 
this quartet gave proof of excellent training and much 
artistic earnestness in their interpretation of a number of 
hymns, chorales, and motets, which they sang without 
accompaniment. The interpretation, by a solo quartet, 
however, of compositions originally designed for a full 
chorus necessarily labours under a serious drawback, 
presenting, as it were, in mere skeleton form the living 
organism contemplated by their creator. 

MANDYCZEWSKI. 





MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


In accordance with their established custom, the 
Philharmonic Society gave two Christmas performances 
of ‘The Messiah’ on December 21 and 22, the artists 
engaged being Madame Fanny Moody, Miss Jeannie 
Bateman, and Messrs. Thomas Thomas and Charles 
Manners. The work is so familiar that there is little 
possibility of an imperfect performance, unless its very 
familiarity should develop carelessness on the part of 
chorus or orchestra; but as no carelessness is permitted 
by Dr. Koeller, the ever-living beauties of the work were 
again displayed to crowded houses on both nights. 

On the roth ult., Herr Nathan, an excellent young 
violinist lately settled here, gave, in conjunction with 
Signor Esposito, the well-known Dublin pianist, a recital 
of classical music. The programme included Max 
Bruch’s violin Concerto in G minor (Op. 26), Beethoven's 
Waldstein Sonata for pianoforte (Op. 53), and Chopin's 
Etudes (Op. 25). Unfortunately, the attendance was not 
at all commensurate with the excellence of the perform- 
ance of such accomplished artists, but no doubt better 
success is in store for them if they again approach the 
fickle goddess of public favour. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The annual performance of Handel's ‘ Messiah’ by 
the Festival Choral Society, on Boxing-night, was a more 
brilliant function than usual. Dr. Sinclair had thoroughly 
rehearsed the work, and the accompaniments were given 
with pleasing freshness ; the chorus sang splendidly, and 
the principals, Madame Marie Duma, Miss Jessie King, 
Mr. Charles Saunders, and Mr. W. J. Ineson, sang well, 
and with a praiseworthy adherence to Handel's text. 
Mr. C. W. Perkins gave judicious support at the organ, 
there was an overflowing audience. 

Were it not for the season of opera at the Grand 
Fheatre, given by Mr. J. W. Turner, we should, at this 
time, have no music, save in connection with pantomime. 
On the 11th ult., he produced Bizet’s ‘Carmen.’ 
This was not so brilliantly mounted as it has been by 
other companies, but Miss Chrystal Duncan, Mr. Turner, 
and Mr. Ottley Cranston, in the principal parts, did well, 
and chorus and band were good. On the 16th ult, 
Balfe’s opera, ‘The Puritan’s Daughter,’ was revived, 
nearly the whole of the principals being engaged, and the 
work was so well received that it was at once announced 
for repetition on the 2oth and later. ‘ Satanella’ still 
draws good houses, and Madame Caro Roma, Miss Adele 
Lenssen, Miss Jessie Dennis, Mr. Edward Arthur, 
Mr. Murray Graham, Mr. Sidney Clifford, and Mr.T 
Griffiths have appeared in a round of characters. 
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The Amateur Opera Society regaled the members of 
the Midland Institute with a series of performances of 
‘H.M.S. Pinafore’ during the week of the annual 
conversazione, beginning on the 13th ult. The amateurs 
did uncommonly well, and special praise is due to 
Miss Edith Ryland, Miss Clara Walker, Mr. Harry 
Burman, Mr. M. A. Rowlands, Mr. H. H. Monckton, 
and Mr. S. Royle Shore. Mr. E. W. Priestley conducted. 

The concert season was resumed on the 2ist ult. with 
the fifth of the Halford Society’s orchestral concerts. 
Tschaikowsky’s ‘ Pathetic’ symphony was on this occa- 
sion heard for the ninth time here. The other works 
were all new, to wit, Elgar’s Overture ‘Cockaigne’ and 
his two military marches, ‘Pomp and Circumstance,’ 
conducted by the composer, and a new composition, by 
. D. Davis, entitled ‘Chant de la mort.’ A finer 
performance of the Symphony has never been given in 
Birmingham. Dr. Elgar’s overture went splendidly, 
and so did also the marches. Mr. Davis's piece is good 
as music, but fails to convince as an attempt to depict 
thoughts of death. Mdlle. Marie Altona was the 
vocalist, her selections being Weber’s ‘Ocean, thou 
mighty monster,’ and some numbers from Granville 
Bantock’s ‘ Songs of India, Japan, and Arabia.’ 

On the 22nd ult., the Chamber Concert Society held 
its second meeting at the Temperance Hall. The 
executants were the Max Mosel String Quartet, Madame 
Marie Fromm (pianist), and Miss Violet Myers (vocalist). 
The programme compiled Beethoven's String Quartet in 
B flat (Op. 18, No. 6), Davidoff’s Pianoforte Quintet 
(Op. 40), Locatelli’s Violin Sonata in G minor, and songs 
by Schumann, Hadow, and Massenet. The accompanist 
was Mr. G, H. Manton. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

The Bristol and Clifton Philharmonic Society, on the 
4th ult., gave a highly satisfactory performance of 
‘Elijah,’ at the Victoria Rooms, and there was a 
crowded audience. The soloists were Miss Millicent 
McLaughlin, Miss Lucy Barton, Mr. Frank Tebbutt, 
and Mr. Montague Borwell. The music for the Youth, 
towards the end of the first part of the oratorio, was 
nicely sung by Master Probert Goodwin, solo boy at 
Christchurch Cathedral, Oxford, whose parents live in 
Bristol. The choir and band numbered 400, Mr. Edward 
Pavey directing the performance. Mr. Ernest Lane held 
theprincipal violin, and Mr. Edward Cook wasat theorgan. 

A piano and violin recital was given at All Saints’ Hall, 
on the 6th ult., the pianist being Miss Maude Wingate, 
of Clifton, and the violinist, Mr. Camille Ritter, of 
Glasgow. Compositions by Schiitt, Max Bruch, Brahms, 
Mendelssohn, and Bach, were agreeably played. Miss 
Eveline Gerrish was the vocalist. 

At the Ladies’ Night of the Bristol Madrigal Society, 
on the gth ult, there was a large attendance at the 
Victoria Rooms. The choir was efficient, among the 
vocalists being Mr. Samuel Rootham, brother of the 
conductor, who has sung on fifty-one ladies’ nights of the 
society in succession. The only vocalist not local was 
Mr. Abraham Thomas, bass, of Gloucester Cathedral. 
The pieces which had not before been given by the 
society were ‘ When love and beauty,’ from Sir Arthur 
Sullivan’s unpublished opera, ‘ The Sapphire Necklace’; 
Dr. Keeton’s ‘ Roses, ah! how fair ye be ’; that charming 
setting of ‘There is beauty on the mountain,’ by Sir 
John Goss ; and ‘ How beautiful is night,’ by Kellow J. 
Pye. The pieces were finely rendered under the 
direction of Mr. D. W. Rootham. 

At the Victoria Rooms, on the night of the 11th ult., 
the first of a series of Saturday Popular Concerts was 
given by Messrs. C. W. Stear and W. E. Fowler, 
organists. Some years ago, similar concerts were held in 
the city, and for a long time proved successful, and it is 
thought that the performances now will interest the 
Masses. A successful commencement was made, as the 


large attendance manifested. There were songs given by 
Mr. Arthur Mass, solos on the organ by Mr. F. W. 
Rootham, on the pianoforte by Miss Jenny Meid, and 
on the violin by Mr. F. S. Gardner. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


FESTIVAL IN NORWICH CATHEDRAL. 


For the first time in its history, extending over 900 
years, Norwich Cathedral has been used for a musical 
festival. Although sacred works have occasionally been 
heard within its walls, it was not till Thursday, January 9, 
1902, that one had been given with full band of sixty 
instrumentalists, a chorus of 300 voices, and such talented 
principals as Madame Albani, Mdlle. St. André, Mr. 
William Green, and Mr. Charles Santley. It may be 
interesting to record that the festival is the outcome of a 
visit paid by Madame Albani to the New Jenny Lind 
Infirmary for children, several months since. The Dean 
of Norwich took up the matter with great enthusiasm, 
and he was warmly supported by Dr. Frank Bates, the 
Cathedral organist, who very ably conducted the festival. 
The chief feature of the performance was Mendelssohn's 
‘Hymn of Praise,’ with Madame Albani, Mdlle. St. 
André, and Mr. William Green as soloists. The chorus 
consisted of voices selected from different societies and 
church choirs in the diocese, and, with the exception of 
eight members, the band, led by Mr. F. W. B. Noverre, 
was composed of residents within the same radius. 
Dr. A. H. Mann presided at the organ. Considering 
that but one simultaneous rehearsal was possible, the 
outcome was most creditable to all concerned. A 
commodious orchestra was erected at the East end of 
the nave, immediately below the organ loft, the cost 
of its erection being generously defrayed by Mr. Nigel 
Gurney. 

With but little outside assistance, the choir of the 
Baptist Church, Unthank Road, Norwich, gave a suc- 
cessful performance of Gaul's sacred cantata ‘ Ruth,’ on 
the evening of the 16th ult., conducted by the organist, 
Mr. C. J. G. Moore. The solos were undertaken by 
Miss Rix Spelman, Miss Alice Hatch, Miss E. Watson 
and Mr. W. W. Pendleton, with Miss Florence Jones at 
the pianoforte. 

A new society in Ipswich, called the Select Male Voice 
Choir, organised by Mr. James Price, made its first public 
appearance on the 16th ult. The choir consists of 
twenty-four voices, and sang a selection of modern 
unaccompanied part-songs with distinction. Such resus- 
citations of old English customs deserve every 
encouragement. 

The Loddon Choral Society gave their first concert of 
the season at the Town Hall on the 15th ult., when 
Mendelssohn’s ‘Lauda Sion’ was performed. The 
soprano solos were sung by Miss Elsie Lancum, the other 
principals being Miss Grace Copling, Mr. H. G. 
Kaines and Mr. G. Meen. The work done by the chorus 
of about fifty voices reflected great credit on their 
conductor, Mr. F. Brown, the post of accompanist being 
filled by Mr. F. W. Brown. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Since my last letter, three more of the enjoyable series 
of orchestral concerts have come and gone—all distin- 
guished by fine taste in the selection of the programme, 
and exquisite finish in the rendering of the music. The 
first of these included the Symphony in G of Haydn, 
Dr. Cowen’s beautiful symphonic poem ‘A Phantasy of 
Life and Love,’ the Venusberg music of Wagner, 
Liszt's Fourth Hungarian Rhapsody, and a Dance from 
‘Feramors’ (Rubinstein). Madame Marie Brema sang 
with great art and distinction. The following concert 
gave us Herr Carl Halir in the Brahms Violin Concerto 
in D—a superb performance —and for novelty the 
‘Cockaigne’ overture of Dr. Elgar, a masterly work 
which greatly delighted the audience. The last concert 
(the sixth) was memorable for the performance (for 
only the second time in Edinburgh), of Tschaikowsky’s 
‘Pathetic’ symphony. This magnificent composition 
was very finely played, and made a profound impression. 
A charming novelty was Dr. Cowen’s overture, ‘A 
Butterfly’s Ball’—dainty in construction, and exquisitely 
scored. Madame Myron was the vocalist. 
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Two more of Mr. Denhoff’s fine series of chamber 
concerts have taken place. At the first of these he was 
assisted by Lady Hallé, who collaborated with him ina 
fine performance “of the Kreutzer Sonata, and Madlle. 
Giulia Ravogli, who shone in Gluck’s ‘Che fard.’ The 
second concert was remarkable for the first appearance 
of M. Antonietti, a youthful violinist of extraordinary 
calibre. Mr. Denis O'Sullivan was the vocalist of the 
evening. 

Much good music is heard at the meetings of the 
Edinburgh Society of Musicians, and, during the past 
month, excellent programmes have been provided by 
Signor Ricci, Mr. A. C. Edmunds, and Mr. Arthur Dace. 

The status—moral and social—of the Edinburgh 
Sunday Society is possibly not quite fixed yet in the 
minds of many good people, but the society continues to 
be vigorous in the giving of its concerts, and to provide 
good music and good artists. On the 5th ult., the 
concert was orchestral, under Mr. F. Laubach, and the 
programme included the names of Beethoven, Mozart, 
Wagner, Gounod, and Elgar. 

Many musicians will learn with sincere regret of the 
death of Mr. A. M. D. Sommerville, manager of the firm 
of Messrs. Paterson and Sons, a kindly gentleman and a 
good friend to the musical profession. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


During Christmastide, ‘Messiah’ performances were 
more numerous than ever. Handel’s ever-popular 
work was sung by the Cambuslang Choral Society 
(Mr. Herbert Walton, conductor) at the Corporation 
Saturday Afternoon Recitals, on December 21 and 28, 
the accompaniments being played by members of the 
Glasgow Amateur Orchestral Society; by the choir of 
Belmont Church, under Mr. W. R. Morris; by the 
Choral Union on New Year's day; and by the choir of 
the Young Men’s Christian Association (Mr. R. L. Reid, 
conductor) on the 3rd ult. The Choral Union’s perform- 
ance was much enhanced by the appearance of the 
veteran Mr. Santley, who bore the honours among the 
soloists. At the orchestral concert on Christmas Eve, 
Dr. Cowen’s new orchestral poem, ‘A phantasy of life 
and love,’ was given for the first time in Glasgow. 
Needless to say that under the composer’s baton an 
ideal performance was secured. The programme like- 
wise included Haydn’s Symphony in G (letter V.), 
Tschaikowsky’s ‘ Nutcracker’ suite, and songs charmingly 
sung by Miss Marie Brema. 

Dr. Elgar’s ‘ Cockaigne’ overture received a first 
and highly appreciative hearing at the concert on 
the 2nd ult. 

Herr Karl Halir appeared as soloist at the eighth 
classical concert, on the 7th ult., taking part in Brahms’s 
Violin ConcertoinD. The orchestra gave a remarkably 
fine performance of Beethoven’sC minor Symphony. 

An excellent first performance of Dr. Cowen’s 
delicately-scored overture, ‘ The butterfly’s ball,’ gave a 
special interest to the ninth classical concert, on the 
14th ult., at which Mr. Maurice Sons, the principal violin 
in the orchestra, was the soloist, and he gave a 
brilliant performance of the solo part in Dvordk’s Violin 
Concerto. Madame Alice Myron sang nicely some songs 
by Mr. Henschel. 

The Choral Union gave their usual ‘ popular’ per- 
formance of the ‘ Messiah,’ in the City Hall, on the 
16th ult., and on the 21st, Mr. Maurice Sons conducted 
the tenth classical concert. The programme included 
Mozart’s ‘ Jupiter’ Symphony, the prelude to ‘ Parsifal,’ 
and Saint-Saéns’s violin Concerto No. 3, in B minor. 
Miss Maud Powell, who was solo violinist, made an 
exceedingly good appearance both in the concerto and in 
her solos. 

During the month the ‘ popular’ orchestral concerts 
on Saturday evenings have received a large measure of 
public support. The programmes have been arranged on 
thoroughly popular lines, and the management have 
adopted the highly commendable plan of repeating at 
these concerts ‘novelties’ performed at the classical 





concerts. Thus, the habitués of the Saturday ‘ pops.’ 
have had an opportunity of hearing Dr. Elgar's 
‘ Cockaigne,’ and Dr. Cowen’s ‘A phantasy of life and 
love,’ and ‘The butterflys ball’ Overture. Among 
the symphonies performed have been the inevitable 
‘Pathétique,’ Dvorak’s ‘New World’ (a welcome 
revival), and Beethoven’s in B flat. Mesdames Kirkby 
Lunn, Alice Myron, Emily Squire, and Miss Jenny 
Taggart, have appeared as solo vocalists, and Messrs. 
Sons and Seigl as solo violinists, the latter, who is second 
leader of the orchestra, making a most popular debut at 
the concert on the 11th ult. 

The Stillie Bursary offered by the Glasgow University, 
on the award of the Royal Academy of Music and Royal 
College of Music, has this year been gained by Miss 
Mary Nairn, a pupil of Miss Agnes Millar, Strathbungo. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Gloucester Orpheus Society gave its fourth annual 
concert on the ist ult. This society, under Mr. A. 
Herbert Brewer’s enthusiastic direction, has made 
extraordinary progress during the short time it has been 
in existence. It numbers now over eighty members, and 
the annual concerts have come to be regarded as not only 
interesting, but important musical events. Its first 
concerts were given in the Guildhall, but, a much larger 
room being necessary, on this occasion the performance 
was given in the Shire Hall. The move was justified, for 
the hall was filled to overflowing, and the entire pro- 
gramme was received with great enthusiasm. Sir Hubert 
Parry, president of the Society, Dr. C. Harford Lloyd, 
and Mr. C. Lee Williams were included in the audience. 
The part-songs selected showed a very considerable range, 
and were given with unvarying excellence. An interesting 
feature was the performance of three of the five hunting 
songs composed by Schumann, for male-voices with 
obbligato for four horns—‘ In full chase,’ ‘ The Hunter's 
Morning Song,’ and ‘The Song of the Chase,’ and the 
effect of the combination was both novel and pleasing. 
Then followed Horsley’s well-known ‘By Celia’s 
Arbour’ and Beale’s quaint ‘ This pleasant month 
of May,’ which were grouped together, and formed 
good examples of the time of their composition ; during 
the evening the Society further contributed—‘ Three 
Men of Gotham,’ by Dr. Harford Lloyd; ‘ The Toast: 
Gentlemen, the King!’ A. Herbert Brewer, words by 
Mr. H. Godwin Chance, a member of the Society ; ‘ The 
Pedlar,’ by C. Lee Williams (which had to be repeated) ; 
‘The long day closes,’ Sullivan ; ‘ Ballad when at Sea,’ 
Brewer (which also was encored), and ‘ Bold Turpin,’ by 
Sir Frederick Bridge. Dr. Lloyd’s part-song was written 
for and dedicated to the Society, and was heartily sung 
and heartily received. The soloists were Miss Esmé 
Atherden (soprano) and Mr. W. H. Reed, whose masterly 
violoncello playing was greatly appreciated. 

Mr. E. G. Woodward, director and conductor 
of the Gloucester Instrumental Society, gave a soirée 
musicale at the Guildhall, on December 20, which was 
well attended. The orchestra played Schubert's 
‘Rosamunde’ Overture, Elgar’s ‘Salut d’Amour,’ and 
other selections. Miss Maude Weaver played as a violin 
solo ‘Canzona’ (Sauret), and joined with Miss F. Mayo 
in Bach’s double Concerto for violins, with string 
accompaniment. Miss D. Lean played Ten Have's 
Allegro Brillante. Miss Bessie Woodward and Miss 
Amy Newton sang acceptable songs. 

The inaugural performances of the newly-formed 
Dursley Philharmonic Society were held on the 16th ult., 
one in the afternoon and one in the evening. The 
conductor is Mr. Charles Williams, and_ the chief 
work presented, Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast,’ was given with success by a band and 
chorus numbering 80 performers, and led by Mr. W. H. 
Reed. Mr. C. Eynon Morgan sang the solo in the 
‘Wedding- Feast’ “most acceptably, and others who 
contributed to the programme were Miss Margaret 
Hicks-Beach and Mr. Reed. The Society may be 
congratulated upon having made a successful début. 
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MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


In noting the doings of musical Liverpool, during 
the past month, it were better, once in a way, to 
sacrifice the claims of chronological order to 
those of artistic interest, and for the reason that 
a singularly promising work by young Cyril Meir- 
Scott was performed for the first time in Liverpool 
at the Richter Concert, which took place on the 14th ult. 
It is styled Orchestral Suite, No. 2, ‘ Heroic,’ and 
is composed of four movements—Preludia Solenne, 
Legenda, Capriccio, and Tema con variazioni, all of 
which have merit of idea, though each is lacking in 
form, and again, each would have been the better 
for a process of condensation. If the suite bears 
the impress of youth, yet equally does it speak of 
luminous promise of better work to come, for this 
‘Heroic’ shows a fine sense of the true uses of the 
orchestra, moreover it is vigorous and at times almost 
powerful. The work was written two years ago, when the 
composer was only twenty years of age. An especially 
critical audience called for Mr. Scott, and on his 
appearance, expressed in unmistakeable fashion their 
appreciation of his remarkable effort. Dr. Richter gave 
the work marked care, and Mr. Scott may consider 
himself fortunate indeed to have the ‘ Heroic’ produced 
under such excellent auspices. At the concert in 
question, Dvorak’s ‘ Carneval’ overture, the overture to 
‘Tannhauser,’ and Beethoven’s C minor Symphony were 
played. Mr. Francis Braun sang ‘ Lascia amor’ 
(Orlando) Handel, and ‘ Pogner’s Address’ (Die 
Meistersinger) Wagner. 

The seventh concert of the Philharmonic Society’s 
season was given on the 7th ult., when the programme 
included Mozart’s Symphony, No. 31, in D (‘The 
Parisian’), Cherubini’s ‘Ali Baba’ overture, Elgar’s 
‘Cockaigne’ overture (for the first time here), and 
Tschaikowsky’s Violin Concerto in D. In the last- 
mentioned, Miss Maud Powell essayed the solo part, and 
scored a success. Madame Clara Butt was the vocalist 
with her favourite excerpt from Gluck’s ‘ Alceste,’ 
namely ‘ Divinités du Styx.’ At the seventh concert of 
the same society on the 21st ult., Dvorak’s Symphony 
‘From the New World,’ Schumann’s ‘ Manfred ’ overture 
and Rubinstein’s Pianoforte Concerto in D minor (with 
Miss Kathleen Bruckshaw as soloist) were the chief 
orchestral features. Madame Sobrino was the vocalist. 

On December 26, in St. George’s Hall, the Liver- 
pool Musical Society gave a performance of ‘The 
Messiah’ with the Hon. Margaret Henniker, Miss 
Gertrude Lonsdale, Mr. Anderson Nichol, and Mr. 
Atherton Smith as principals, and a band and chorus 
of 350. Mr. D. O. Parry conducted, and Dr. Peace 
was at the organ. The same oratorio was also per- 
formed at the Philharmonic Hall, on the same evening, 
with a band and chorus of over 400, the principals 
being Miss Lillie Wormald, Madame Dews, Mr. Harold 
E. Wilde, and Mr. Herbert Brown. On the 2oth ult., 
Mr. T. Hague Kinsey provided an excellent scheme of 
chamber music at the Small Concert Room, St. George’s 
Hall, which included trios by Gade and Saint-Saéns, and 
anew Pianoforte and Violin Sonata by the concert-giver, 
in eg Mr. John Lawson (violinist) and the composer 
joined. 

Recognition of the many services to Liverpool music 
conferred by Mr. W. I. Argent, during a long and worthy 
career, took the form of two complimentary entertain- 
ments, one held on December 28, in Hope Hall, consisting 
of a recital of ‘Romeo and Juliet’? by Mr. Charles Fry 
and Miss Olive Kennett with incidental music by 
Berthold Tours and German, which was excellently 
played by a small string orchestra directed by Herr 
Leopold; and the second a miscellaneous concert 
(which included a selection from ‘The Messiah’) in the 
Philharmonic Hall, on December 31. A long list of 
artists rendered willing assistance. 

During last month Miss Mary Richardson celebrated 
her silver jubilee as organist of St. Werburgh’s Church, 
Birkenhead. Congratulations rained down upon the 
Popular and talented executant. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The Hallé meetings have been resumed with two semi- 
choral programmes of well-contrasted interest, although 
both were, ina sense, dramatic. Gluck’s opera ‘ Orpheus’ 
was given, for the fifth time, on the 9th ult., Madame 
Clara Butt entering very thoroughly into the spirit of the 
forlorn one, reduced to despair through the loss of a 
beloved spouse, while Miss Agnes Nicholls displayed 
powers which excited great hopes of her future career. 
Of course, there were certain lines of strong sympathy 
between Gluck and Wagner; but the transition from 
‘Orpheus’ to the Finale of the first Act of ‘ Lohengrin,’ 
the love duet of ‘Die Walkiire’ and the selection from 
‘Die Meistersinger’ was very striking. The interest of 
the public in the splendid orchestral work of the later 
composer was forcibly shown by the crowded audience 
on the 16th ult.—almost a record attendance. Madame 
Ella Russell’s operatic experience enabled her to throw 
herself unreservedly into the part of Sieglinde, and Mr. 
Andrew Black thoroughly caught the spirit of Hans Sachs. 
The tenor music was artistically sung by Mr. William 
Green, and the work of the choir was efficient through- 
out. Madame Blanche Marchesi is ever most welcome 
heer, and, on the 23rd ult., there was the additional 
attraction of the Second Symphony of Dvorak. 

Sir Walter Parratt gave, on the 6th and 7th ult., two 
recitals on the Town Hall organ, introducing some 
modern compositions and showing very great facility of 
digital executancy. His programmes included: Grand 
Cheeur Dialogue (Eugéne Gigout), Toccata Concertata 
(Bach), Overture Arminus (Handel), Basso ostinato 
(Arensky), Fugue in A flat minor (Brahms), Imperial 
March (Elgar), and Lied ohne Worte, No. 18 (Mendels- 
sohn). Dr. Pyne’s regular Saturday evening performances 
continue to be as attractive as ever. 

M. Brodsky produced, for the first time here, 
Tschaikowsky’s Quartet in F major, together with 
Schumann’s in A minor, and, with Miss Neruda, 
Beethoven’s first pianoforte Trio in C minor. 





MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


In local musical circles, January is usually a very quiet 
month, the choral and orchestral societies resuming 
rehearsals, and concert managers avoiding a period 
generally devoted to social festivities. Among the few 
concerts to record must be included that of the Sheffield 
Amateur Instrumental Society, on the 2oth ult., when, 
under their new director, Mr. H. Dean, the amateurs 
played an excellent programme headed by Schubert’s 
Unfinished Symphony. A rendering of Mendelssohn's 
‘Hymn of Praise,’ in St. Peter’s Church, Abbeydale, 
under Mr. W. Gadsby, and a series of performances of 
Gilbert and Sullivan’s ‘Iolanthe,’ in the Albert Hall, by 
the Teachers’ Operatic Society, Mr. J. Duffell, conductor, 
have been the principal events of the past month. These, 
with some ‘ Messiah’ concerts—one by the Rawmarsh 
and Parkgate Choral Society, under Mr. T. Brameld, 
deserves special mention—complete the record of the 
month’s musical doings. 

Widespread interest has been aroused here by the 
very complete and interesting account of Dr. Coward’s 
career, which appeared in last month’s issue of THE 
MusicaL Times. Even his fellow townsmen and 
co-workers have learnt from it many new facts about 
the worthy doctor's life-story, and his many admirers 
warmly appreciate the compliment paid through him to 
the city of Sheffield. 





The Wednesday afternoon lectures at The Royal 
Academy of Music during the present term will be 
delivered by Mr. F. Corder, who has the subject of 
‘Orchestral Instruments’ for his discourses. Two 
Scholarships will shortly he open for competition—The 
Sterndale Bennett, for male students in any branch of 
music, and the Parepa-Rosa, for female vocalists. Full 


particulars may be obtained upon application to the 
Secretary. 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 





‘ MESSIAH’ PERFORMANCES. 

Of the innumerable Christmas performances of Handel’s 
‘Messiah’ in the West Riding, two have a special and 
peculiar interest. As it happens, two of our chief choral 
societies, those of Huddersfield and Halifax, have 
recently made a change in their conductors, and in each 
case the ‘new broom’ made his first public appearance 
as such in directing a performance of ‘ Messiah.’ Their 
different methods afforded a contrast that was not only 
interesting, but instructive. The Huddersfield Society 
has chosen as its artistic director Dr. Coward, of Sheffield, 
who has recently been brought into such prominence 
before readers of THe MusicaL Times that his personality 
must be familiar. In the Huddersfield chorus he has what 
I do not hesitate to style the most glorious raw material 
in the world, and it may be imagined that so enthusiastic 
a choirmaster would make the most of it. Certainly the 
change was startling, and its completeness showed how 
thoroughly Dr. Coward had won the confidence of his 
singers. He obtained crescendos, sforzandos, pianissimos, 
as well as the customary Yorkshire fortissimos, that were 
admirably realised, and were often quite sensational. As 
an exhibition of choral possibilities it was remarkable, but 
as an interpretation of Handel’s music, it was open to 
criticism. One felt at times that Dr. Coward was in 
danger of being, to parody a famous phrase, ‘ intoxicated 
by the exuberance of his own virtuosity,’ and that his 
‘ points’ were introduced not so much for the purpose of 
expression, as for effect. Certainly the dignity, as wellas 
the expressiveness of Handel’s music would have gained 
by a trifle more reticence. The principals, it should be 
added, were Miss Bertha Rossow, Miss Muriel Foster, 
Mr. Whitworth Mitton, and Mr. Ivor Foster; the date 
of the concert, December 20. 

The Halifax Society’s ‘ Messiah’ performance, on the 
preceding day, indicated no less strikingly the methods 
and temperament of its new conductor, Mr. F. de G. 
English, the organist of the Halifax Parish Church. It 
was less sensational, less highly-finished in points of 
detail, but it was a thoroughly sane, artistic reading, 
showing, in many respects, careful thought. Mr. English 
has one important qualification for a choral leader: he 
has a very distinct idea of what he wants, and sufficient 
mastery to ensure his getting it. Both he and 
Dr. Coward want more of the ease and 
absence of apparent effort of an ideal conductor, 
there is just a suggestion of self-consciousness in 
their manner, but their aims are so different that 
the opportunity afforded by these two successive per- 
formances of the same work was exceedingly interesting, 
At any rate, both Huddersfield and Halifax may be 
congratulated on their new chiefs, who will, it is to 
be hoped, put a fresh vigour into their proceedings. 
At Halifax, the principals were Miss Elsie Mackenzie, 
Miss Gertrude Lonsdale, Mr. Webster-Millar, and 
Mr. Watkin Mills. 

Other ‘ Messiah ’ performances were on similar lines to 
those of former years. At Leeds, the Philharmonic 
Society gave one of the most artistic all-round readings 
we have had for some time past. Madame Marchesi 
was rather over-weighted in ‘ Rejoice, greatly,’ but other- 
wise sang with her usual artistic feeling and finish ; Miss 
Marie Brema, Mr. John Coates, and Mr. Ivor Foster were 
all satisfactory in their respective parts. By way of vary- 
ing the customary selection—for it must be admitted that 
onordinary occasions cuts are inevitable—the whole of the 
third part of the oratorio was given, a precedent which 
might with advantage be followed elsewhere, for there is 
much in it that does not deserve oblivion. Dr. Stanford 
conducted. 

The Bradford Old Choral Society's performance 
took place on December 17, under Mr. Hartwell 
Robertshaw’s direction. The chorus sang with freshness 


and spirit, the quality of the sopranos being particularly 
noteworthy. 
Miss Ada Crossley, Mr. Albert 
Watkin Mills. 
town followed up with 


The soloists were Miss Agnes Nicholls, 
Collings, and Mr. 
The ‘ Festival’ Choral Society of the 


same another ‘ Messiah ’ 





performance three days later, with Miss Ruth Lamb, 
Madame Clara Butt, Mr. William Green, and Mr. 
Watkin Mills as principals. The Bradford Permanent 
Orchestra, which habitually co-operates with _ this 
choral society, greatly to the advantage of both, 
had an easy task, which it performed efficiently, and Dr. 
Cowen conducted. A performance that deserves mention 
is that which was given on December 19, by the 
Harrogate Choral Society, which has of late made a 
distinct advance under the conductorship of Mr. C. L. 
Naylor. The chorus on this occasion gave evidence of 
careful training, and the soloists were Miss Lamb, Miss 
Maud Santley, Mr. J. Reed, and Mr. David Hughes. 


OTHER CONCERTS. 


At Leeds, the Choral Union gave, on January 1, a 
good all-round performance of ‘Elijah,’ under Mr. Alfred 
Benton's able direction. Miss Ella Russell, Miss Isa 
Frood, Mr. Whitworth Mitton, and Mr. Andrew Black, 
taking the chief solo parts. On the rith ult., Mr. Edgar 
Haddock conducted the second of his ‘ Free Orchestral 
Concerts,’ to an audience that crowded the area of the 
Town Hall to its utmost capacity. The only seats which 
are not free at these concerts are in the gallery, and this 
was so well filled that the Corporation, who appropriate 
all the shillings, seem likely to be actually gainers by 
their ‘ generosity’ in granting the use of the hall without 
charge. The programme was an excellent one, including 
a Haydn Symphony (one of the ‘Salomon’ set, in D), 
Beethoven’s C minor Pianoforte Concerto (the solo 
played very effectively by Mr. Arthur Ayres), and some 
familiar overtures. Miss Florence Daly was the vocalist, 
and Mr. Edgar Haddock’s conducting showed a very 
decided aptitude for his task. On the r4th ult. one of 
the Leeds musical evenings took place. Schumann's 
D minor Trio was ably played by Messrs. Haddock, 
Lehmann, and Richter, but proved rather severe for an 
audience accustomed to lighter fare. An interesting 
feature of the concert was the singing, by Miss Ada 
Crossley, of a series of really artistic and charming 
songs by Mr. Albert Mallinson, a native of Leeds, who 
is making a name as a composer of Lieder. 

At Bradford, the subscription concert, on the 17th ult., 
was signalised by a fine performance, under Dr. Richter, 
of Berlioz’s Fantastic Symphony. This extraordinary 
work happened to be associated with some other note- 
worthy pieces of programme music; Beethoven's 
Egmont Overture, Wagner's Trauermarsch, and 
Tschaikowsky’s ‘1812’ Overture, and one could not help 
noticing that it suffered in comparison with all of these 
in point of sincerity of expression, if not in cleverness of 
technique. Miss Susan Strong was the vocalist. At 
Huddersfield, the subscription concert, on the 14th ult., 
consisted of a highly-interesting pianoforte recital by 
Mr. Godowsky, with songs by Madame Bertha Moore, 
and at Halifax, on the 15th ult., an enjoyable programme 
of chamber music was given by Mr. Rawdon Briggs’s 
String Quartet, with Mr. A. F. Webster as pianist and 
Mr. Webster-Millar as vocalist. 








The New Year Convention and Annual Meeting of the 
Tonic Sol-fa Association was held in the hall of the 
Young Men’s Christian Association, Aldersgate Street, on 
the 11th ult. Ata meeting subsequently held, Mr. W. S. 
Desborough read a paper on ‘ The violin for elementary 
schools,’ in which he stated that it was distinctly a 
question whether singing was very popular in boys’ 
schools. The matter of instrumental music had been 
brought before the Board of Education, and there was 
reason to believe that violin teaching might be recognised 
as coming within the musical requirements of the code. 
The lecturer's object was to suggest the means of providing 
healthy amusement for the children. 

The Royal College of Music has received from Mr. Ss 
Ernest Palmer, of Grosvenor Crescent, the magnificent gift 
of £3,000 to the Institution, for the purpose of founding 
a scholarship for the benefit of natives of the County 
of Berkshire, or residents therein of not less than five 
years’ standing. The scholarship will provide free 
musical education at the College, in addition to the sum 
of £52 10s. per annum for maintenance. 
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foreign Hotes. 


ANTWERP.—The Municipal Council has voted a grant 
of 500,000 francs as a first instalment towards the erection 
of a National Flemish Opera House. 


BaRCELONA.—The first performance of the remarkable 
new operatic trilogy, ‘ The Pyrenees,’ by Felipe Pedrell, 
took place on the 4th ult., at the Liceo, amidst scenes of 
great enthusiasm. It is the most ambitious work ever 
produced on the Spanish lyrical stage by a native 
composer. Though not uninfluenced by Wagnerian 
methods, Sefor Pedrell commands a musical language 
and style of his own, national elements being moreover 
freely interwoven with the score, which qualities, together 
with an effective instrumentation, will doubtless secure 
for the work a permanent place in the national repertory. 
The performance was conducted with consummate 
ability by Senor Goula. 


BaRMEN.—Two excellent performances of Handel’s 
oratorio ‘Saul’ (Chrysander’s version) were given, last 
month, by the very active Concert Verein,—the truly 
‘popular ’ choir of which is recruited from all classes of 
society—under the direction of Capellmeister Carl Hopfe. 
The solo parts were in the hands of well-known vocalists, 
including Dr. Felix Kraus and Madame Kraus-Osborne. 
On December 28, the first performance was given, by the 
same society, of Enrico Bossi’s ‘ Canticus Canticorum.’ 


BrEsLav.—A very fine performance was given recently 
by the Singakademie, with the co-operation of the 
Orchester-Verein, under Dr. Dohrn’s direction, of 
Anton Bruckner's grand Te Deum. The stately work 
was heard for the first time on this occasion, and 
produced a most marked impression. 


Brinn.—In memory of the late Joseph Rheinberger, 
a performance took place, last month, at the cathedral, 
of works by the deceased composer, including the organ 
Sonata in A major, and a Sarabande for organ, violin, and 
violoncello. Herr Burkert presided at the organ. 


Bupapest.—At the fifth Philharmonic Concert of the 
season a new ‘ Hungarian’ Symphony, by P. Konig, a 
very characteristic and ably constructed work, attracted 
the attention of connoisseurs. The composer is a young 
man, formerly a member of a religious order, who 
quitted the cloister some years ago in order to devote 
himself entirely to musical pursuits. 


CoLoGNe.—At a recent Giirzenich concert the first 
performance was included of a new quintet for pianoforte 
and wind instruments, by Fritz Volbach, the well-known 
orchestral conductor. The work, .which is remarkable 
for its thematic contents, transparent construction, and 
effective treatment of the wind instruments, was received 
with high favour.——M. Paderewski’s opera, ‘ Manru,’ 
produced for the first time at the Stadt Theater on the 
Ist ult., was received with much applause, of which the 
composer was also personally the recipient. Dr. Franz 
Willner, the director of the Conservatorium, has just 
celebrated the fiftieth anniversary of his first public 
appearance as pianist and composer at Cologne. He is 
seventy years old. Mr. John Coates has appeared 
with immense success at the Stadt Theater, recently, in 
‘Lohengrin,’ ‘ Faust,’ and other operas, and it is said 
that proposals have been made to him from Bayreuth for 
his participation in the next festival performances. 


DRESDEN.—At a recent concert of the Trenkler 
Orchestra, the programme was devoted exclusively to 
works by resident Dresden musicians. These included an 
original and delicately humorous ‘ Character Stiick ’ by 
Schulz-Beuthen, and a new symphony by Waldemar von 
Baussnern, both works being heard for the first time on 
this occasion and very favourably received. At the 
third orchestral concert of the season, under Musik- 
director von Schuch’s conductorship, a successful first 
performance was given of Gustav Mahler’s new Symphony 
in G minor, the second and particularly the final 
Movement being most favourably received. Two 
excellent performances have been given recently of 
August Klughardt’s oratorio ‘ The Fall of Jerusalem,’ by 
the Singakademie, under Herr Hésel’s direction 








FRANKFORT-ON-MaIN.—August Enna’s charming new 
fairy opera ‘ The little matchseller’ was performed for 
the first time at the Stadt Theater, on December 26, 
with unqualified success. 

Gera.—The Musikalische Verein celebrated the 
fiftieth anniversary of its foundation, last month, by a 
concert, the programme of which included the first 
performance of a new symphony (No. 4) from the pen of 
Court Capellmeister Carl Kleemann, the greatly-esteemed 
conductor of the society, which was enthusiastically 
applauded. 

GiesseN.—Philipp Wolfrum’s ‘Christmas Mystery’ 
was produced, on December 26, by the combined forces 
of the Concert Verein and the academical Gesangverein, 
under Herr Trautmann’s direction. An interesting 
feature of the performance was the fact of its being 
accompanied by the series of living pictures contemplated 
by the author of this remarkable work. 


K6NIGSBERG.—There has been no award made of the 
prize of £500, offered some time since by a music-loving 
inhabitant, Dr. Walter Simon, for a German opera, none 
of the thirty-six works sent in for competition having 
come up to the standard of an expert jury. 

Leipzic.—The claims of Franz Liszt as a composer, 
which, until very recent years, had been studiously 
ignored in the programmes of the Gewandhaus concerts, 
have of late met with a generous measure of recognition 
at that famous Institution, under Herr Nikisch’s direction. 
Nor is this all. A handsome bust of the pianist-composer 
—the work of the well-known sculptor, Max Klinger— 
presented by one of Liszt's most enthusiastic disciples, 
Alexander Siloti, has just been placed in the foyer of the 
Neues Gewandhaus. The occasion was signalised in a 
concert of the Institution, on the gth ult., by the perform- 
ance of the ‘ Faust’ symphony, and the Todtentanz, in 
which latter work Herr Siloti played the pianoforte part. 


Litte.—A new opera, entitled ‘Charlotte Corday,’ 
by the talented young composer Alexandre Georges, 
has been brought out with great success at the Municipal 
Theatre——Most successful performances have also 
taken place recently of a new ballet, ‘ Fatalidat,’ a 
legendary subject, treated with much ingenuity by the 
authors of the scenavium, and for which M. Louis Hillier 
has furnished the very effective and graceful music. 

MANNHEIM.— Wolff's melodrama ‘ Preciosa,’ with C. M. 
von Weber's imperishable music, has been revived at 
the Court Theatre, where it is attracting numerous 
audiences, notwithstanding the somewhat old-fashioned 
romanticism of the piece.——At last month's concert of 
the Singverein, a marked impression was produced by 
the performance, for the first time, of a ‘dramatic scene’ 
for male choir, solo quartet, soprano solo, and orchestra, 
by Joseph Brambach. 

Municu.—A series of interesting chamber concerts, 
with Herr Stavenhagen as the pianist, was inaugurated 
last month, when a very fine interpretation was given, 
inter alia, of Dvorak’s Pianoforte Quartet in E flat major. 
Herr Weingartner, who again conducts the concerts of 
the Kaim Orchestra this season, also plays the pianoforte 
parts in an instrumental trio formed by him, greatly to 
the delight of earnest music-lovers. At the Residenz 
Theater, a revival has taken place of Pergolesi’s comic 
opera ‘ La Serva Padrona,’ as revised (with due reverence 
and consummate ability) by the late Peter Cornelius. The 
performance, under Herr Stavenhagen’s direction, was a 
very satisfactory one, and, somewhat to the surprise of 
musical circles, the hundred and sixty-eight year-old 
work met with an enthusiastic reception. It is to be 
included in the special performances annually given 
during the summer months at this theatre ——Among the 
testamentary directions of the late Joseph Rheinberger 
is the bequest of £5,000 to the Munich Municipality for 
charitable purposes. 

Paris.—At the Lamoureux concert of the 5th ult., the 
new Violin Concerto by M. Jacques Dalcroze, of Geneva, 
was introduced for the first time, and, finely rendered as 
it was by M. Henri Marteau, it met with a very favourable 
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Concerto for pianoforte, violin, and violoncello, with 
Mdlle. Thérése Chaigneau, Herren Hugo Becker and 
Hugo Heermann as executants. A ‘ Prélude Religieux,’ 
for orchestra, by M. Paul Lacombe, was an interesting 
and much appreciated novelty. At the Chatelet concerts, 
under M. Colonne’s direction, a fresh series of per- 
formances of Berlioz’s ‘La Damnation de Faust’ is 
being given._—At the Opéra, Wagner’s ‘ Siegfried,’ 
with the French version of the late Alfred Ernst, and 
M. Jean de Reszké in the title-part, was brought out, on 
the 3rd ult., with brilliant success. M. Gustave 
Charpentier has just completed the score of a new opera. 
It is entitled ‘ Marie,’ and will be a sequel, so far as the 
libretto is concerned, to the story represented in his 
successful opera ‘ Louise.’"——-M. Charles Quef has been 
appointed the successor of M. Alexandre Guilmant 
in the organistship of La Trinité. 

PraGvE.—An interesting and highly effective new 
orchestral work by J. B. Foerster, entitled ‘ My youth,’ 
was produced at the second subscription concert of the 
Czech Philharmonic Society, under Herr Nedbal’s 
direction, with great success. On the same occasion, a 
young Viennese pianist, Fraulein Margarethe Wolow, 
madea brilliant début here with Tschaikowsky’s Concerto 
in G major. Herr Angelo Neumann, the well-known 
impresario, is about to publish a volume of his ‘ Recollec- 
tions,’ which should prove both interesting and 
entertaining. 

RomE.—Wagner’s ‘ Die Meistersinger’ was produced 
(for the first time in the Eternal City) at the Teatro 
Costanzi, on December 26, and enthusiastically received ; 
the Prelude, the Finale of the second act, and the Quintet 
having to be repeated. 

STRASSBURG.—A complete success was attained by a 
new comic opera, in three acts, entitled ‘Claudio 
Monteverde,’ by Adolph Arensen, recently brought out 
at the Stadt Theater. The work, which is replete with 
characteristic melodies and cleverly instrumented, has 
been accepted for performance also at Frankfort and at 
Bremen. 

Turin.—Signor Mancinelli’s biblical cantata, ‘Isaiah’ 
(first produced at the Norwich Festival in 1887), achieved 
a brilliant success on its first performance recently at the 
Teatro Regio. The composer, who conducted an excellent 
interpretation of his work, was the recipient of an ovation 
on the part of a numerous audience. 

Wurzsurc.—A complete success was scored by the 
performance last month, at one of the subscription 
concerts of the Conservatorium, of a new secular oratorio 
entitled ‘ Ekkehard,’ the libretto, by Schulte vom Brihl, 
founded upon Scheffel’s well-known novel, the music by 
Hugo Rohr. The interpretation of the work, which 
contains some highly-effective choral and orchestral 
writing, was an excellent one, under the direction of 
Dr. Kliebert. 














Mr. Joseph Goddard read a paper at the Musical 
Association, on the r5th ult., entitled ‘The Philosophy 
of our Tempered System,’ of which the following is a 
synopsis :—The two kinds of truth: absolute truth, and 
truth of human impression.—It is the latter, which, 
selected, arranged, or in some way delimited by 
zsthetical feeling, enters into art.—Our musical system 
being a deduction from musical art, is based upon the 
latter.—The applicability to certain specimens of concrete 
art of Colin Brown’s system, considered.—The question 
between natural and tempered intonation is not in 
essence a practical question, but a question of principle. — 
Conclusions arrived at. 

The Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘St. Paul,’ on the 
15th ult., at the London Central Wesleyan Mission 
Church, Clerkenwell. The soloists were Madame 
Edwards, Miss Grace Day-Winter, Mr. John Probert, 
and Mr. Robert Grier. Dr. Turpin was the organist. 

Mr. Frederik Frederiksen has started an afternoon 
class for the practice of orchestral music at the Great 
Central Hotel (Red room). The meetings will be held 
on Wednesdays at 3 o’clock, and only music of the 
highest-class will be practised. 





Bricf Summary of Country and 
Colonial Hews. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as the notices ave either collated from local papers 
or supplied to us by correspondents. 

ANDOVER.—Mr. Arthur C. Bennett gave a concert, in 
the Town Hall, on the 14th ult., when the string orchestra 
played Geminiani’s Concerto in G minor, Canzona and 
Marcia (arranged), J. Raff (Op. 85), the Overture to 
‘Samson,’ Edward German’s ‘ Scotch Sketch’ for violin 
and pianoforte, and Scene Champétre (Papini). The 
solo vocalists were Miss Marjorie Eaton (who sang 
Mackenzie’s ‘Song of Love and Death’ and ‘If love 
were what the rose is,’ also two songs by the concert- 
giver), Miss Nellie Edwards, and Mr. Anderson Nicol, 
the latter’s contributions including ‘Onaway, awake,’ 
from ‘Hiawatha’s Wedding Feast,’ and two songs by 
Mr. A. C. Bennett. 


ARMLEY.—An excellent performance of Mendelssohn's 
g5th Psalm was given, by the choir at Christ 
Church, augmented, on the 2oth ult. The tenor 
solos were well sung by Mr. Heckford, and the duet, 
‘In Hishands,’ by Masters Mossand Forbes. The chorus 
did their work well. Mr. F. C. Kitson played the organ 
accompaniments efficiently, and Mr. H. M. Turton 
(organist and choirmaster of the church) was the 
conductor. 

BRADWELL.—The second concert of the Choral Society 
here took place on December 27, when ‘The Messiah’ 
was performed by full orchestra and chorus of eighty 
performers, under the baton of Mr. Edmund Middleton, 
the general excellence of the performance reflecting great 
credit on all concerned. The principal vocalists were 
Miss Eleanor Coward, Miss E. Steddall, Mr. J. W. 
Froggatt, Mr. E. G. Needham. Mr. Herbert Gilbert 
led the band, and Mr. George F. Cawthorne officiated at 
the organ. 

Dover.—Mr. Charles F. Westoby gave a concert at 
the Town Hall, on the 2oth ult., when the programme, 
chiefly of ballad music, included two movements from 
Mendelssohn’s Trio in D minor, played by Mr. R. B. 
Freeman, Miss Eveline Barry and Miss Flora Gill, 
these performers being joined by Mr. G. W. Barclay in 
Mozart’s Quartet in B flat. Other artists who assisted 
were Madame Kirkby Lunn, Mr. F. G. Fletcher, and the 
concert-giver. 

HucknaLL TorKARD.—Haydn’s ‘Creation’ was per- 
formed in the Public Hall, on Christmas night, by the 
Baptist Choir augmented and, with the orchestra, 
numbering 100 performers. The solo vocalists were 
Madame Lizzie Moulds, Mr. F. Fallas, and Mr. Henry 
Dobson. Mr. G. Attwood presided at the organ, and 
Mr. Dan Godfrey conducted. 

MapE.LEy.—The Choral Society gave a capital perform- 
ance of ‘Judas Maccabzeus,’ in the Anstree Memorial 
Institute, on December 23. Miss Alice Phillips, Miss E. 
Druce, Mr. Vivian Bennetts, and Mr. D. Harrison were 
the principal vocalists, whilst the band (led by Mr. 
W. H. Freeman) and chorus numbered eighty performers. 
Mr. Smart conducted as usual. The choruses had been 
carefully prepared, and were admirably rendered. 


MELBOURNE (AuSTRALIA).—The Philharmonic Society 
gave their fourth subscription concert this season, in the 
Town Hall, on November 30, when Sullivan’s ‘ Golden 
Legend ’ was excellently performed by the orchestra and 
chorus of the Society, conducted by Mr. George Peake. 
The principal vocalists were Mdlle. Antonia Dolores, 
Miss Alice Mattinson, Mr. H. J. Floyd, and Mr. Reginald 
Gooud. Mr. Henry Curtis led the orchestra, and Mr. 
G. B. Fentum assisted at the organ. On Christmas 
night the forty-ninth annual performance of ‘The 
Messiah ’ by this Society was announced. 


MorrisTon.—The thirty-second annual Eisteddfod in 
connection with the Tabernacle Congregational Church, 
was held on Christmas and Boxing Days. The adjudica- 
tors were Mr. C. Francis Lloyd and Mr. Maldwyn 
Humphreys, while Mr. J. Manley judged the brass bands. 
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‘The Maesteg Music Lovers’ were the winners in the 
chief choral competition, and the Pontyberem band took 
first prize in the brass band contest. The work selected 
for the evening concerts was ‘The Messiah.’ The 
solo vocalists were Miss Maggie Davies, Madame 
Bertha Rossow, Miss Edna Thornton, Mr. Maldwyn 
Humphreys, Mr. David Hughes, and Mr. Ivor Foster. 
Mr. W. F. Hulley led the orchestra, and Mr. T. J. Davies 
and Mr. T. Jones shared the duties of organist. The 
choruses, by the Tabernacle choir, were excellently 
rendered. Mr. W. Penfro Rowlands conducted. 


RypEe.—A performance of ‘The Messiah’ was given, 
on the gth ult., by a special choir of 120 voices and small 
orchestra, under the able direction of Mr. R. Yates 
Mander. The choir was well balanced, their tone being 
excellent, and throughout they did yeoman service. The 
solo vocalists were Miss Alice Phillips, Miss Grace Ivell, 
Mr. Clifford Hunnybun and Mr. Fielder. In the interval, 
the Mayor (Mr. M. Maybrick) presented Mr. Mander with 
acheque contributed by the choir and orchestra, in recog- 
nition of his efforts to promote the study of good music in 
the locality, and expressed the hope that this performance 
would lead to the establishment of a permanent choral 
society in the town. A concert, arranged by the Mayor 
of Ryde (Mr. M. Maybrick) by request of Princess Henry 
of Battenberg, who was present, was given at the Town 
Hall on the 6th ult. An attractive miscellaneous pro- 
gramme was presented, the vocalists taking part including 
Miss Maggie Davies, Miss Biiring, Mr. Dumayne, and 
the Mayor. Mr.R. Yates Mander, the Borough organist, 
contributed some organ solos. 





SouTH SHIELDs.—Mr. Andrew Bevan gave a chamber 
concert in Victoria Hall, on the roth ult., assisted by 
Herr Ludwig Lebell (violoncello), Miss Frances Simpson 
(pianoforte), and Miss Eleanora Wayman (vocalist), 
The programme included Beethoven’s Trio (Op. 1, 
No. 3) in C minor, and Gade’s Trio (Op. 42) in F. 


SUNDERLAND.—A performance of the Christmas music 
from ‘ The Messiah’ was given in Grange Congregational 
Church on December 29. The choruses were rendered 
by the choir in excellent style, and the solos were sung 
by Mrs. Dean, Mrs. J. L. Smith, Mr. R. Haswell, and 
Councillor F. Foster. Mr. J. L. Smith, the organist of the 
church, was organist and conductor. 


UITENHAGE (CAPE Cotony).— At St. Catherine’s 
Church, on Christmas Day, the morning service consisted 
of Maunder’s Communion Service in C. In the evening 
the organist and choirmaster, Mr. Quintus James, played 
the following solos on the organ. Toccata (D’Evry) ; 
Andante in A flat (Hoyte); ‘ Verset’ (Guilmant) ; and 
March from ‘Naaman’ (Costa). The choir rendered a 
number of carols and the anthems ‘ Sing, O Heavens’ 
(Tours), and ‘ O taste, and see ’ (Goss), in a very spirited 
and intelligent manner. 


WaLtTHAMSTOW.—The St. Gabriel's Choral Society 
gave their first concert this season in St. Gabriel’s 
Gymnasium, on the 16th ult., when Bridge’s ‘ The 
Forging of the Anchor’ and Van Bree’s ‘St. Cecilia’s 
Day’ were the main features of the programme. Both 
choir and orchestra did their work well under the 
direction of Mr. F. G. Brient, Sir Frederick Bridge’s 
cantata especially being well received. The solo vocalists 
were Miss Katharine Nash and Mr. William Llewellyn. 


WELLINGTON (NEW ZEALAND).—Mr. Maughan Barnett 
gave his thirtieth organ recital in St. John’s Church, on 
November 26, the principal works performed including 
Widor’s Scherzo (fourth Symphony) and Toccata (fifth 
Symphony), Guilmant’s ‘ Lamentation,’ in addition to 
compositions by Wolstenholme, Gustav Ernest, and 
Faulkes. At these recitals, Mr. Maughan Barnett has 
played some 139 compositions, with a good proportion of 
works by English composers.—The Glee and Madrigal 
Society ‘gave its final subscription concert of the season 
on December 17, under the direction of its founder and 
conductor, Mr. Robert Parker. Several part-songs and 
madrigals were sung in excellent style by the choir, 
Notably Parry’s ‘Better music ne’er was known,’ 





‘In going to my lonely bed’ (Edwards); ‘ Matona, 
lovely maiden’ (Orlando di Lasso), and ‘In dulci jubilo’ 
(Pearsall). Stanford’s choral ballad ‘ The Revenge’ was 
also admirably given with orchestral accompaniment. 
Miss Joan Parker played with much success Mozart's 
Pianoforte Concerto in D minor, and the programme was 
completed by some violin solos, well played by Miss 
Grace Kennedy, and songs by members of the Society. 

Winpsor.—The new sacred cantata ‘The Story of 
Bethlehem,’ composed by John E. West, was sung by 
the choir of Holy Trinity Parish Church, assisted by the 
members of the Philharmonic Society, on December 29, 
in the church, after evensong. The soloists were Miss 
Taylor, Miss Thompson, Mr. Malcolm Boyle, and Mr. 
Walter Dodds, all of whom sang their parts with great 
credit. The choruses were sung with much precision 
and spirit, and the whole work was much appreciated. 
Mr. H. R. Couldrey, the organist of the church, ably 
presided at the organ throughout. 








Enswers to Correspondents. 


. P. H.—(1) Franklin Taylor’s Progressive Studies 
for the Pianoforte would be invaluable to you. Steady 
practice of scales and arpeggios should enable you to play 
the semiquaver passages in ‘ Thanks be to God,’ but do not 
forget the all-important matter of accentuation. (2) We 
give a list of ‘easy anthems of limited compass for 
general use, suitable for country choirs,’ and some part- 
songs for male voices fulfilling the same requirements. 
Anthems: The Lord is my Shepherd, Macfarren; 
O love the Lord, Sullivan; Thou wilt keep him in 
perfect peace, C. L. Williams; O how amiable, 
V. Richardson; O taste and see, Goss; also Novello’s 
Anthem Books, 1 to 9; Part-Songs for T.T.B.B.; The 
two roses, Werner ; Lovely night, Chwatal; Thuringian 
Volkslied, arranged by F. Abt; Evening, L. de Call ; 
The Sabbath call, Kreutzer. 


A. W. G.—The following are a few modern Pianoforte 
Duets suitable for public performance vy fairly advanced 
players:—Arensky, Suite; Brandts-Buys, Tanze und 
Weisen; Chovan, Danses Roumaines; Dvorak, Polonaise; 
Fibich, Bagatellen; Goldner, Suite Pittoresque; Grieg, 
Symphonic Dances; Moszkowski, Spanish Dances, 
Cortége and Gavotte; Liadow, Polonaise; Koechlin, 
Suite ; Rachmaninoff, Suite, Caprice Bohémien ; Reger, 
5 Piéces Pittoresque; Saint-Saéns, Marche héroique, 
Caprice Arabe; Sinding, Suite; Wilm, Suite (Op. 180); 
Kahn, 3 Preludes sur des airs Irlandais. 

StuDENT.—The following list of songs, &c., in style 
classical and for the contralto voice, with orchestral 
accompaniment, will, we trust, be found useful: 
Coleridge- Taylor, The Soul’s expression; Berlioz, 
The Spectre of the Rose and On the Lagunes (Summer 
Nights); Goring Thomas, My heart is weary (Nadeshda) ; 
Bach, Slumber Song (Christmas Oratorio); Dvorak, 
Inflammatus (Stabat Mater); Max Bruch, Arie der 
Priesterin (Arminius); Saint-Saéns, Softly awakes my 
heart, in B flat (Samson and Delilah). 


W. P.—The Op. 63 of Beethoven is a pianoforte trio 
arranged from the string quintet in E flat, Op. 4; 
Op. 65 is the Scena ed aria ‘Ah! perfido!’; and Op. 66, 
the pianoforte variations in F minor on the air from 
Mozart’s Magic Flute, ‘Ein Madchen oder Weibchen.’ 


H. R.—It is perfectly right to vary the music to suit the 
changing verbal accents of the different verses of the 
hymn beginning, ‘ Thou knowest, Lord’; but, asa rule, 
the process is not very practicable when a congregation 
of worshippers has to be taken into consideration. 


G. A. S.—You had better place yourself under a good 
teacher. We cannot give the names of such, but you 
will doubtless find one in your city who is fully 
competent, and who would take an interest in your 
studies. Your former successes should encourage you. 

H. H. L.—We cannot, even if we were able, 
differentiate between the value of the degrees in music 
conferred by the various Universities. 








126 


THE MUSICAL TIMES.—FEesruary 1, 1902. 





A. A.—The primer by Mr. A. J. Hipkins, entitled 
‘A description and history of the Pianoforte’ may 
answer your purpose. It is a very interesting and 
authoritative book on the subject. 


W. E. C.—Write to the secretaries of the various 
examining bodies you name for particulars as to syllabus, 
fees, &c. ‘A Handbook of Examinations,’ by Ernest A. 
Dicks, will give you plenty of examination material. 


Gounop.—You have our sympathy and best wishes for 
the time when, ‘at the age of fifty,’ you will be ‘again a 
musician,’ and also for the intervening seven years. 
But you do not mention the visiting days. 


U.S. A.—It is not much use to advertise in American 
papers for an organ appointment in the United States, as 
Cousin Jonathan prefers his own folk to act in that 
chief musicianship capacity. 


R. S. T.—To qualify for the diploma of Licentiate of 
the Royal Academy of Music, or that of Associate of the 
Royal College of Music, should be your aim. 


E. D.—Mr. Spencer Curwen’s ‘Studies in worship 
music’ (1st series) may help you in your investigations. 


C. S.—See reply on p. 102. 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., Lim1rTep. 
LCOCK, STANLEY —“ Jesu, Word of God 


Incarnate "’ (‘‘Ave Verum’’). Fors.a.t.B. English and Latin 
words. 3d. 
NON.—“ Sweetheart Mother.” For Con- 


tralto or Baritone. 1s. 6d. 


ATTENBERG, H.R.H. PRINCESS HENRY 

OF—‘‘ Lord of Grace and Holiness.’’ Confirmation Hymn. 

The words by A. C. Benson. (No. 586. Novello’s Parish Choir 
Book.) 1d. 

ERKELEY, JULIAN C.—Bruera Hymn Tunes. 


2d. 


BEAEMS, JOHANNES—“ Love Song” (“ Minne- 
J lied"). Fors.s.a.a. (No. 333. Novello’s Octavo Edition of 
Trios, &c., for Female Voices.) 2d. 
—— “The Bridegroom” (“Der Brautigam”). For 
S.S.A.A. (No. 334. Novello’s Octavo Edition of Trios, Quartets, &c., 
for Female Voices.) 3d. 
—— “Barcarolle” (“ Barcarole”’). For s.s.a.a. (No. 
335. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 14d. 
—— “Questionings” (“Fragen”). Fors.s.a.a. (No. 
336. Novello's Octavo Edition of Trios, &c., for Female Voices.) 2d. 
—— “The Miller’s Daughter” (“Die Miillerin”). 
For s.s.a.A. (No. 337. Novello’s Octavo Edition of Trios, &c., for 
Female Voices.) 2d. 
“The Nun” (“Die Nonne”). For s.s.a.a. (No. 
338. Novello’s Octavo Edition of Trios, &c., for Female Voices.) 2d. 
—— “Now all the roses are blooming” (‘‘Nun stehn 
die Rosen in Bliithe’’). For s.s.a.a. (No. 339. Novello’s Octavo 
Edition of Trios, &c., for Female Voices.) 3d. 
—— “The Mountains are cold” (“Die Berge sind 
spitz"’). For s.s.a.a. (No. 340. Novello’s Octavo Edition of Trios, 
&c., for Female Voices.) 14d. 
“The Meadows at Wildbach ” (“ Am Wildbach 
die Weiden"’). For s.s.a.a. (No. 341. Novello’s Edition of Trios, 
&c., for Female Voices.) 14d. 
—— “If through the Churchyard” (“Und gehst du 
ber den Kirchhof’’). For s.s.a.a. (No. 342. Novello’s Octavo Edition 
of Trios, &c., for Female Voices.) 14d. 
“The Bride” (“ Die Braut”’). For s.s.A.A. 
(No. 343. Novello’s Octavo Edition of Trios, &c., for Female 
Voices.) 3d. 
—— “A March Night” (“ Marznacht”). For s.s.a.a. 
(No. 344. Novello’s Octavo Edition of Trios, &c., for Female 
Voices.) 2d. 
RAUN, CHARLES—*« Queen Mab and the 
Kobolds.”” An Operetta for Young People. Words by SHAPCOTT 


WeEnsLey. Staft Notation and Tonic Sol-fa combined. 2s. Words 
only, 25s. per 100. 


BREWER, A. HERBERT—“O"Love most won- 


derful.”” From the Biblical Scene ‘‘Emmaus.” (No. 
Novello’s Octavo Anthems.) 3d. aie oe er 


Song. 














DURING THE LAST MONTH—continued. 
RIDGE, FREDERICK—“ The Spider and the 


Fly.” A Cantata for Junior Schools and Classes. The words 
written by SHApcoTT WENSLEyY. Staff Notation and Tonic Sol-fa 
combined. 1s. Tonic Sol-fa only, 6d. 


BROOEK, JOHN—Vesper Hymn and Threefold 
Amen. OnCard. 2d. 
URGISS, FRED.—*“ The Angelus.” 
Contralto or Baritone. 2s. 
(‘LUER, H. G.—(in C). 
dimittis. 3d. 
(OBS, GERARD F.—“ The Marlborough Volun. 
teer.’’ Marlborough School Song. 6d. 


OLEMAN, JAMES—“ The Sower went forth 
sowing.’’ Sacred Song. For Contralto or Bass. 2s. 

OLERIDGE-TAYLOR, S.—‘“ The Blind Girl of 
Castél Cuillé."" Revised Edition. Cantata. The Poem trans. 

lated from the Gascon of Jasmin, by H. W. LonNGFELLow. 2s. 6d. 

OWEN, FREDERIC H.—Four English Dances in 
the Olden Style. Cornetti (transposed from Trombe parts). 1s, 

ROOK, W. E.—*“ Love’s Springtime.” Song. For 
Contralto or Baritone. 2s. 

AVIES, H. WALFORD—“<As with gladness 


men of old.’’ An Unaccompanied Carol. For Church use at 
Christmas or Epiphany. 2d. 
For Con- 


MBIE, A.—“ Die Herzblume.” 


tralto or Baritone. 2s. 


Song. For 


Magnificat and Nunc 


Song. 


(GERMAN, EDWARD—Coronation March. For 
Full Orchestra. Full Score, 3s. 6d. 
AYDN, J.— The Arm of the Lord.”  Motet. 


For Four Voices. (No. 723. Novello’s Octavo Anthems.) 4d, 


OFMANN, HEINRICH — “ Champagnerlied.” 
Op. 17. For Tenor Solo, Chorus of Men’s Voices (T.T.B.B.) and 
Orchestra. The English translation by G. E. TRouTBECK. Is. 6d. 
OLLAND, THEODORE S.—** King Goldemar” 
(‘The Story of Elfin Mount’’). An Operetta for Junior 
Schools and Classes. The Libretto written by K. Siprorp. Staff 
Notation and Tonic Sol-fa combined, 2s. 
HOLEMAN, J.—“ Tristesse.” 
with Accompaniment for Pianoforte. 2s. 
H YDE, JAMES—“ Victoria.” A Hymn. 
Contralto or Baritone. 2s. 
ESLIE, HENRY—* Song of the Flax Spinner.” 
For s.a.T.B. (No. 877. Novello's Part-Song Book.) 4d. 
“ Bridal Song.” For s.a.tT.B. (No. 878. Novello’s 
Part-Song Book.) 4d. 
“ Resurgam.” 
Part-Song Book.) 4d. 
—— ‘We roam and rule the sea.” 
(No. 880. Novello’s Part-Song Book.) 4d. 
“Lullaby of Life.” For 
Novello’s Part-Song Book.) 4d. 
“Song of the Minnesingers.” 
(No. 350. The Orpheus.) 4d. 
ACKENZIE, A. C.—“ Lift my spirit up to Thee.’ 
From ‘Eighteen Songs.’’ Song. For Soprano or Tenor. 
The poem written by CHARLES GRANT. 2s. 
ARTIN, GEORGE C.—(in C). A Festival 
il Magnificat and Nunc dimittis. (No. 590. Novello’s Parish 
9) 
Choir Book.) 6d. 
ATTHEWS, T. R.—Four Settings of the Kyrie 
Eleison. (No. 582. Novello’s Parish Choir Book.) 14d. 
ENDELSSOHN-BARTHOLDY, F.— Andante 
from Symphony No. 4. Op. go. (‘‘ Pilgrims’ March’’). Arranged 
by Epmunp T. Cuipp. (No. 60. Organ Arrangements, Edited by 
GEorGE C. MarTIN.) Is. 
“Elijah.” Cornetti (transposed from Trombe 
parts). 2s. 6d. 
ITCHELL, E. E.—“ Jesu, the very thought of 
Thee.’’ Anthem. For Bass Solo and Chorus. 3d 
M OONIE, J. A—* Killiecrankie” (“The Burial 
March of Dundee"). A Ballad For Tenor Solo, Chorus, and 
Orchestra. The words from ‘‘ Lays of the Scottish Cavaliers,” by 
Professor AYTOUN. 1s. 6d. 
OZART. — Sonata in E minor. For Violin 
and Pianoforte. 1st to 3rd Position. (Book g. The Junior 
Violinist. Edited by C. Ecerton Lowe.) 1s. 6d. 
AYLOR, CHARLES L.—“O perfect Love.” 
Wedding Anthem. (No. 112. Novello’s Short Anthems.) 2d. 


For Violoncello 


For 





For S.A.T.B. 





(No. 879. Novello’s 
For s.A.T.B. 


s.A.T.B. (No. 881. 
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DURING THE LAST MONTH—continued. 
OWELL, JAMES BADEN—Messe en La bémol, 


pour Deux Sopranos. Latin words. 3 francs. 
pe MUSIC REVIEW. No.116. Contains 
the following Music in both Notations: ‘‘ Blow, gentle gales”’ 
(arranged for s.s.a.). Composed by Sir Henry Brsxop. 14d 
gee SONGS.—Edited by W. G. McNaucurt. 
Published in two forms. A. Voice Parts in Staff and Tonic 
Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 
Parts only in Tonic Sol-fa Notation. P 
No. 670. Whither. Unison Song ScHueERT 2d. — 
MART, HENRY—‘“ The Bride of Dunkerron.” 
Cornetti (transposed from Trombe part). 2s 
POHR, LOUIS—“ The Last Judgment.” Cornetti 
(transposed from Trombe part). 1s. 
a. SOL-FA SERIES. Edited by W. G. 


McNAUGHT :— 
No. 1230. By the lone sea shore... S. name -TAyYLor 1d. 
1241. Osunny beam . . SCHUMANN Id. 
» 1243. He shall swallow. up death in victory 


R. GREENISH 2d. 


JAGNER.—Sailors’ Chorus mas the “Flying 
Dutchman.” For T.T.p.B. English and German words. 
(No. 106. Novello’s Opera Choruses.) 3d. 


ARREN, RICHARD HENRY—(in E flat). Te 
Deum laudamus. (No. 589. Novello’s Parish Choir Book.) 4d. 


WeEs!, ] JOHN E.—“Unto the Paschal Victiin 


bring.’’ Anthem for Easter. (No. 708. The Musical Times.) 14d. 


you NG, WILLIAM J.—(in E flat). 


and Nunc dimittis. 3d. 


OXFORD UNIVERSITY PRESS. 
THE OXFORD HISTORY OF MUSIC. Vol. I. 


The Polyphonic Period. Part1I. Method of Musical Art, 330—1330. 
By H. E. WootprincE, M.A., Slade Professor of Fine Art in the 
University of Oxford. 8vo, cloth, 15s. net. 

The Musical Times: ‘ Professor Wooldridge, far from being over- 
powered by the great mass of documents and facts to be marshalled 
and located i in their right position in the slow, puzzling growth of the 
art of music, has organised the whole with much insight and critical 
judgment.” 


CHART OF THE RULES OF HARMONY FOR 
STUDENTS. By A. SomerveLtL. For Form Use. Printed 
on thick card, 4to. 1s. net. 

London: Henry Frowpe, Oxford University Press Warehouse, 

Amen Corner, E.C. 
Just Published. 
HE MUSES GARDIN FOR DELIGHTS Or 
the fift Booke of Ayres Onely for the Lute, the Base-vyoll and 
the voice. Composed by RoBERT = Reprinted from the rare 
original in the Earl of Eieemete’s library. Edited, with an Introduc- 
tion, by W. Barciay Sguire. Printed at the Oxford University 

Press, in Fell type, on hand-made paper, royal 16mo, antique boards, 

§s. net. (350 copies printed.) 

“ Treasure trove of a kind seldom lighted on.’’—Pilot. 

‘A charming reprint of a rare and delightful book. . . . will be 
eagerly desired by any man who likes a good song and a rare book.” 
—Scotsman. 

“We advise ‘intending purchasers’ to purchase rather than intend.”’ 
—Oxford Magazine. 

Oxford: B. H. BLAcKWELL. 


OYAL INSTITUTE of PAINTERS, Piccadilly.— 
Miss LOUIE LOWE and Miss ANNA LOWE beg to announce 
THREE CONCERTS (under the direction of N. Vert), on Wednesday 
Evenings, February 5 and 19 and March 19, at 8.30, assisted by Miss 
Nellie Ridding (V ohanist) and Miss Louie Lowe's Chorus and Orchestra 
Mr. Alfred Gibson will conduct Handel’s Motet “‘ Silete Venti," which 
will be performed for the first time on February 5. Reserved seats, 5s. ; 
unreserved seats, 1s. Tickets may be obtained of Miss Lowe, 
92, Oxford Gardens, W..; and of the usual Agents. 
ANTED, a Young Man as PART-MANAGER. 
Well up in sheet music, and can sell Pianos, and keep stock 
in order. Good character. Apply, C. F. H., Novello & Co., Ltd., 
1, Berners Street, W. 


ALESMAN (in Sheet and General Department) 
WANTED, at once (country). State age, wages, and what 
experience. W.H.R., Novello & Co., 1, Berners Street, W. 


UNIOR ASSISTANT WANTED. State what 
experience in sheet music, small goods, &c. W.H.R., Novello & 
Co., Ltd., 1, Berners Street, W. 


WO-MANUAL PIPE ORGAN, £150 (or pay- 

ment arranged). 10 ft. high. Imposing speaking front. Manuals, 
CC to A; pedals, CCC to F. 18stops. Splendid tone; perfect order. 
Stoneham, 52, Hazlewood Crescent, Westbourne Park Station, London. 
Appointments. 


QCORING for ORCHESTRA, Arranging, Revising, 


bpm og — Copying. Wm. Lane Frost, Avonley, Hatcham 
Park, London, S.E 


Magnificat 
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Occasional Notes... ; oa tOn 
Professor Niecks on Sonatas for the Vv ‘olin end P ran el iat 
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The ‘ Dream of Gerontius’ at Diisseldorf (with Portrait) ... ep” 
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Reznicek’s New Opera, ‘ Till Eulenspiegel,’’ at Karlsruhe io 08 
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Foreign Notes a aaa aia ies aie 123 
Obituary wee isn sis in ee 
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Music published during the last Month — wee 126 
Anthem for Easter—‘ Unto the Paschal Victim being. Jc ot 1 E. 
West saa ? ian ee 
Benedicite, omnia Opera. ~c. Hylton ‘Ste wart. .—(E: xtra Supple- 
ment). 


TWO Extra Supplements ave given with this 
number: (1) A Portrait of Dr. John Blow, by 
Closterman, reproduced by the kind permission of Dr. 
W. H. Cummings ; (2) A setting of the Benedictte, 
omnia Opera, by the Rev. C. Hylton Stewart. 


~ THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS 
d. 











Two Lines. on ae va sue cae ee 
Three Lines. ans ink om & 34 
For every additional Line ae oe «. © O10 
Half a Column aa wa 2:28 
AColumn ... a ‘i ai ‘an « oe 
A Page a 710 0 


Special Pages (Cov er, &e. ) by arrangement. 
A remittance should be sent with each Advertisement. 


~ SPECIAL ‘NOTICE. 

To ensure insertion in proper position Advertise- 
ments for the next issue should reach the Office 
NOT LATER THAN THE NINETEENTH 

of this Month. 


Just Published. 


CHILDREN’S CORONATION SONG 
(COME, RAISE WE NOW OUR VOICES”) 


In celebration of the Coronation of King Edward VII., June 26, 1902. 
Words and Music by the Rev. CANON Torrance, Mus. Doc., M.A. 





Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
Awarded the Prize at the recent competition in connection with 
“ The School Music Review.’ 


London: NovELLo AND Company, Limited. 
GRAND PATRIOTIC SONG. “The Flag of 
Victory.’ Words and Music by Wm. Lane Frost. Net ts. 4d. 

Post-free. From Composer, Avonley, Hatcham Park, London, S.E. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 
SUPSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW ror FEBRUARY 
CONTAINS :— 
GENERAL NOTES. 
Tue HARMONIZATION OF MELopIES IN Four VocatL Parts. 
CuTHBERT Harris—(continued). 

Mrs. CURWEN ON SO-CALLED KINDERGARTEN Music METHODS. 
How To MAKE DRESSES FOR AN OPERETTA—(illustrated). 
PERFORMANCES OF ‘‘ PRINCESS ZARA.” 
Lonpon SuNDAY SCHOOL CHOIR GUILD. 
ScHOOL SIGHT-SINGING READER—BoTH NOTATIONS. 
THEORY QUESTIONS. 
ADDRESSES ON SCHOOL SINGING. 
INCORPORATED SOCIETY OF MusIcIANs’ ANNUAL CONFERENCE. 
Tonic Sot-FA ASSOCIATION ANNUAL MEETING AND CONVENTION. 
ScHooLt Music In GATESHEAD. 
WorKINGTON Music ComPETITIONS. 
ANSWERS TO THEORY QUESTIONS. 
ScHoou Concerts. 
MISCELLANEOUS ITEMS. 


By 


THE SCHOOL MUSIC REVIEW, 


THe FEBRUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“Dappy Lonciecs’ Warnina.”’ Song and Chorus. By J. 
FREDERICK BRIDGE. 
Two-PART STUDIES. 
Also, Extra Supp 
(‘*Come, raise we now our voices. 
Torrance. (No. 676 of Novello’s School Songs. 





EMENT, containing Children’s Coronation Song 
’’ Words and Music by G. W 
Price 14d.) 








The Music and Exercises ean always be obtained separately. Price 14d. 


London: NovELLo AND Company, Limited. 


FUNERAL ANTHEMS 
ROYAL COMMEMORATION SERVICE, 


AT FROGMORE, JANvuArRy 22, 1902. 





THE FACE OF DEATH 
The Words by ALFRED TENNYSON 
THE MUSIC COMPOSED EY 
WALTER PARRATT. 


Price Twopence. 


HOW BLEST ARE THEY 
The Words translated by W. J. BrrkrEck 
THE MUSIC COMPOSED BY 
P. TSCHAIKOWSKY 
Price Fourpence. 
HYMN SUNG AT THE 
ROYAL CONFIRMATION SERVICE 


AT WINDSOR, JANUARY 23, 1902. 


LORD OF GRACE AND HOLINESS 
The Words written by A. C. BENson 

THE 

PRINCESS HENRY OF BATTENBERG. 


Price One Penny. 


MUSIC COMPOSED PY 


H.R.H 


London: NoveELto AND Company, Limited. 


COMPOSITIONS sy PERCY GODFREY. 


SIX FOLK SONGS 


Arranged for s.A.T.B., with Pianoforte Accompaniment. 


The Poacher ioe Fa ae aie a ie eee: 
*The Oak and the Ash_... a Pe ity ie vce: 
Come, Lasses and Lads... sds — Pe ore es ow. @d. 
*The live long day I dream eee ask ve tis ; x 
*Santa Lucia RAS ae ee ae “tt ; a sini, ONES 
*To Alexis ... on ee on wee: 


” Price, complete, ‘Sixpence. 
* Easy ad lib. Violin Part to the set of four, 6d. 
THE DARKSOME NIGHT HAS COME. Part-Song, for S.a.T.B. 
Tonic Sol-fa, 1d. 


Price 14d. 





London: NOvVELLO AND Company, Limited. 


1902. 


CORONATION MARCH 


COMPOSED BY 


EDWARD GERMAN. 


FULL SCORE. Price 3s. 6d. 


Violin I. = ws “Oe. | Viola. +o: 
Violin II. 6d. | Cello and Bass <- 6 
Wind Parts .. ae dS) 30. 
Pianoforte Solo ss 29. OG. 


CORONATION MARCH 


COMPOSED BY 


PERCY Part. 


FULL SCORE (in the Press). 


Violin I. ae se “OG. | Viole: .<. ‘ .. 6d 
Violin II. - .. 6d. | Cello and Bass <3 
Wind Parts (in the Press). 

Pianoforte Solo, 2s. 


CORONATION MARCH 


COMPOSED BY 


HERBERT W. WAREING. 


FULL SCORE, MS. 

String Parts (in the Press). 
Wind Parts (i the Press). 
Pianoforte Arrangement (in the Press). 
Organ Arrangement (in the Press). 


NovELLo AND Company, Limited 


TWENTY-FOUR 
POPULAR MARCHES 


FOR THE ORGAN 
IN TWO VOLUMES. 


London : 





VOLUME I. 


Marche Triomphale F. Archer 
The Bride's March, from “‘ Rebekah" oaks Barnby. 
Harvest Thanksgiving March = Ep B. Calkin. 
March for a Church Festival ... res Lg ld. 
Imperial March Elgar. 


March to Calvary, from ‘’ 
Religious March ... 
March, from ‘‘ Abraham" 


The Redemption’ "Ch, TCoaned. 
G. A. Macfarren. 
B. Molique. 


March in B flat... om re a as E. Silas. 
Festive March in D og H. Smart. 
March in G.. B. Tours. 


NRO OITAUVSwWNH 


As gnes Zimmermann. 


12. March in D minor. 
VOLUME 2. 

13. March for a Church Festival W. T. Best. 
14. Processional Wedding March .. H. R. Bird. 
15. Festal March } - Calkin. 
16. Solemn March, from “ The Black Kni; ght" . Elgar. 
17 Festal March ae ie oe . é Elvey. 
18. Marche Solennelle Ch. Gounod. 
19. March, from ‘St. Polyca arp” | F. A. G. Ouse ley. 
20. March, with Pastoral Trio : B. L. Selby. 
21. MarchinG... ... H. Smart. 
22. Jubilant March ove F Stainer. 
23. MarchinF. J. H. Wallis. 
24. Commemoration March .. John E, West. 


Price, Paper, 4s. 6d. each. Cloth, 6s. 6d. each. 


London: NovELLo AND Company, Limited. 
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A GENTLEMAN, high in the Musical Profession, 
Z who had many years’ experience in the Pianoforte and Music 
Trade previous to entering the profession as a sole occupation, is 
willing, owing to the present depression, to TAKE CHARGE of the 
OUTPUT DEPARTMENT of a high-class BUSINESS in the 
country. Tuning and toning thoroughly understood. The advertiser 
has the honour to be able to give, as references, the principals 
of all the leading musical firms in London, at any _ time. 
Address, by letter, L., Novello & Co., Ltd., 1, Berners Street, W. 

A GENTLEMAN, well educated, business expe- 
F rience, thorough musical education, good correspondent, seeks 
for PERMANENT BERTH (secretarial or otherwise). Musical firm 
preferred. If capital needed, state lowest amount. Address, A.R.C.O., 
Uno Advertising Co., 34, Gracechurch Street, E.C. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour. Willis, ‘Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 


RGAN for SALE. 3 manuals, 35 stops including 
couplers. By NicHotson. In perfect order, £550. Speer, 
Powyslea, St. Albans. 
5 gene esata ste manuals, pedals, rostops. Chamber 
or Church. Perfect. Almost new. Hydraulic engine included. 
MUST BE SOLD. Cost £160; price {90. VIRGIL CLAVIER, 
scarcely used, £9. Bradshaw, Mus. Doc., Scarborough. 


HE temporary ORGAN, now in use at the Church 

of St. Peter, Eaton Square, originally built by BevincTon, and 

recently restored by Lewis anpCo., Ltd., for SALE. It can be 
erected immediately after Easter. Price £200. 

Also, the ORGAN, formerly in the Parish Church, Harrow, by 
Gray AND Davipsown, 20 stops, in handsome oak case. Price £250. 
Both can be seen and heard on application to Lewis and Co., Ltd., 
Organ Factory, Ferndale Road, Brixton, S.W. 


RGANS.—Two-manual, containing seventeen 

stops. Price £160. Small Three-manual, in good playing 
order. Price £150. Full particulars on application. Organist, 
24, Endsleigh Gardens, Gordon Square, London, W.C. 


WO-MANUAL and PEDAL ORGANS, at Bar- 
gain Prices for Cash. A 160-guinea ‘ Bell,"’ 2 manuals and 
pedals, for 65 guineas; a £276 two-manual and pedal ‘‘ Mason and 
Hamlin,’’ 23 stops, 13 sets, 75 guineas; a three-manual and pedal 
ditto, 21 sets, 30 stops ; a two-manual and pedal Harmonium, 18 stops, 
i2sets, 28 guineas; a two-manual ‘‘ Snell’’ Organ, 25 guineas. Also 
several large Organs and Harmoniums, by Estey, Bell, Karn, Alexandre, 
&c., at one-third usual price. Every instrument guaranteed. Packing 
or carriage free. Inspection invited. Messrs. Stagg and Sons, 
56, Red Lion Street, Holborn. . 
ORimmediate DISPOSAL, a MUSTEL ORGAN, 
only recently purchased of Messrs. Maple and Co., Ltd., 
and having hardly been played on. Possesses effects unobtainable 
on the finest Church organs. Price 200 guineas ; a little more than 
= ~ oe cost. Apply to Mr. T. Gruber, 21, Old Broad 
treet, E.C. 


OR SALE, One-Manual CHAMBER ORGAN. 

_._ 7 stops and pedals and two composition pedals. Foot blower. 
Polished mahogany case and gilt front pipes. In thorough good order. 
Small church or private house. A. F. B., 196, Camden Road, 
London, N.W. 


RGAN for SALE (New). 2 manuals, 12 stops. 
Bourdons and Pedals. Organs tuned and repaired. R. Cope, 
Organ Builder, 74, Asylum Road, Peckham, S.E. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber, 

ftom £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
‘ems arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
‘nstrument. D’Almaine and Co. (established 117 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


PLENDID THREE-MANUAL ORGAN, 29 

“ stops, entirely new, now in course of building, for SALE, to 

suit Church or Chapel; also, two-manual Organ, 12 stops, all latest 

‘provements, A three-manual second-hand Organ, in good condi- 

Vanch ct E. Richardson and Sons, Central Organ Works, Hulme, 
Manchester. 
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ELIABLE SECOND-HAND ORGANS for 

SALE. One, Two, and Three Manuals and Pedals. Prices 

from £45 to £500. Particulars on application. Gray and Davison, 

6, Pratt Street, Camden Town, N.W. Organ Builders to Her late 
Majesty the Queen and H.R.H. Prince Consort. Established 1750. 


ODERN-BUILT ORGANS for SALE.—Three 
Manuals (CC to G) and Pedals (CCC to F), 34 stops (open for 
inspection in London Church), £420. Three-manual and Pedal 
Chamber Organ. Height, 10 ft. 10 inches; part pneumatic. Open 
to offer. Two manuals and pedals, 15 stops, each, £175 and £150. 

One manual and pedals, 7 stops, £17. Inspection invited. 

EvustTaceE INGRAM, Organ Builder, 
Only Address, 361, Liverpool Road, London, N. 


ANDSOME Two-Manual ORGAN for SALE. 
gstops. Radiating pedal-board (16-ft. Bourdon). £40. Room 
wanted. Sidney Dark, Triangle, Hackney Road, N.E. 


ANTED, TWO-MANUAL PIPE ORGAN, 
with about 5 stops on each. Must be cheap. W. S., Novello 
& Co., Ltd., 1, Berners Street, W. 

RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 

and Beard, Ltd., 11, Queen Victoria Street, E.C. 


15 GUINEAS.—PIANO (“ Empress” Model), solid 
iron-frame upright grand (list price, 35 guineas) ; full compass, 
full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months ; sent on approval, carriage paid, to any part of the United 
Kingdom ; ten years’ warranty ; easy terms arranged ; full price paid 
will be sieeed if exchanged for a higher-class instrument within 
three years. D’Almaine and Co. (established 117 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 
ONCERT GRAND PIANO by Cottrarp and 


Cottarp, for SALE. Touch and tone guaranteed. Price 
37 guineas. W. Mason, L.R.A.M., Hereford. 


ROADWOOD small BOUDOIR GRAND 

PIANO.—Iron Frame; 7 Octaves. Tone, touch, and condition 

like new—a bargain. 38 guineas; cost 110 guineas. Can be seen at 
Mr. Fieldwick’s, Organist of St. John’s, Cromer House, Putney. 


OR SALE, Double- ERARD. 




















Double-action HARP, by 
In good condition. Apply, J. E., Fircroft, Fleet, Hants. 
OUBLE-ACTION HARP, by Srumprr, for 
SALE. In excellent preservation. F. M. Salter, Downham 
Market. 
BOE, by Morton. Rosewood. Fine instrument. 
Reeds; case. Sacrifice, twelve guineas. Seen by appoint- 
ment. H. Millner, 3, Truro Road, Wood Green, N. 
GOR SALE.—VIOLONCELLO (3-size). Very 
good old instrument; suitable for young player. Bow and two 
cases. Lieut.-Colonel Haynes, 23, Osborne Rd., Newcastle-on-Tyne. 


HE ST. CECILIA MUSIC PUBLISHING CO. 
are always open to buy suitable Manuscripts for Violin and 
Piano, and Piano only. 182, Wardour Street, Oxford Street, W. 





ORGANISTS, &c. 


RUMMENS 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE. 


Sir JoHN Starner :—‘‘I can confidently recommend it .. . nothing 
more valuable.’’ 

Sir FREDERICK BrinGE: ‘I have tested it. . . successful . . . will 
give satisfaction.” 

Sir GEorGE MartTIN: “I think very highly of it . . . clever.”’ 


Dr. Frost: ‘‘ Every organ student should have a set.”’ 


Similar Testimonials from the most distinguished Organists and 
Musictans. 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
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The Swanton £50 Challenge is still unaccepted. See current No. 
of Musical Opinion. 


HUGH SWANTON. 


THE LEADING EXPERT IN ORGAN BLOWING. 





THE COMPOUND 


ELECTRIC GAS ENGINE 
CENTRIFUGAL 
BLOWING. BLOWING. 


ORGAN BLOWER. 


This beautiful apparatus may now be inspected in actual operation 
at my Factory at Stepney (six minutes from City). 

The Compound Centrifugal Organ Blower offers the ONLY 
SATISFACTORY SOLUTION for blowing an Organ by Electric 
Motor or Gas Engine. All other devices, including that abomination, 
the noisy and inefficient Fan, are completely superseded by this new 
and most ingenious invention. 

It is self-controlled. Its speed is slow and constant. Its wind 
supply is automatic. It is almost noiseless. It takes small space. It 
is simple. It is low in first cost. It is low in running cost. 

79, WHITEHORSE STREET, 
STEPNEY, LONDON, E. 





Installations now in operation at— 
St. Paul's Cathedral, Dundalk Cathedral, 
Norwich Cathedral, Armidale Cathedral, N.S.W., 





Llandaff Cathedral, Church House, Westminsier, &c 
Installations now in hand for— 

Dublin Cathedral, Horsham, 

Aachen (Germany), London, 

Betchworth, Portmadoc, 

Cheltenham, Redhill, 

Cork, Stockport, 

Edinburgh, Weston-super-Mare. 





THE OLD FIRM. 


’, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
TO COMPOSERS. _ 


Y oy B) ‘waeg Tr N/ 
MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 

92, GREAT PoRTLAND STREET, LonpDoN, W., 
Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 

PRIVATE ROOMS FOR PRACTICE AND TEACHING. 

Lessons by competent Professors given in every branch of Music, 
Vocal and Instrumental. 


toe 








Auction Rooms, specially for the Sale of Musical Property. 

\  ESSRS. PUTTICK and SIMPSON, Auctioneers, 
x 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


HOIR EXCHANGE and MUSIC PUBLISHING 
AGENCY. Chief Office: 5, East 14th Street, New York. 
Church positions secured in the United States for Organists and 
Singers for May, 1902. Publication secured for Composers’ Manu- 
scripts. For terms, address, The John E. Webster Co. 


RCHESTRAL AGENCY—Leaders & Orchestras 

/ for Church, Concert, or Opera. Director: C. H. BrapBErry, 

Principal 2nd Violin, St. Paul’s Cathedral Festival Orchestra, late 

Royal Opera, &c. Address, Director, 71, Chester Terrace, Eaton 
Square, London, S.W. 





OCHORALand ORCHESTRAL SOCIETIES — 

Several CHORAL WORKS, PART-SONGS, and ORCHES. 

TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 
Cathedral Close, Norwich. 


OR SALE.— BACK NUMBERS of “THE 
MUSICAL TIMES" (Jan. 1896 to Dec., 1901); also a large 
quantity of Classical Music. For.list, apply to W. M. P., 4, Far Cross 
Bank, Kendal. 
HITE’S CATALOGUE of SECOND-HAND 
MUSIC (Ancient and Modern) includes a large number of 
Modern Pianoforte Trios, &c., Organ, Violin, Cello, Scores, &¢, 
2, Great Turnstile, Holborn, W.C. 


RIZES for MUSICAL COMPOSITIONS.—See 

The Musical Standard any week, price 2d. (yearly, 1os. 6d. ; half. 

early, 5s. 5d.). Jan. 18 has 4s. Song by F. L. Moir. Jan. 11 has 

arge Picture of Chester Cathedral Organ. Jan. 4 has 8 Musical 

Portraits, jan. 25 has Portrait of new Chapel Royal Organist, 
Office, 83, Charing Cross Road, London. 


HE “MUSIC AND POETRY, ART, AND 
LANGUAGE SOCIETY ''—New Monthly—offers to Composers, 
Poets, and Artists (who are subscribers) from ONE to Five Guineas 
for best Songs, Hymns, Poems, Sketches, etc.; and to students and 
pupils (subscribers) awards in the instructive courses. 
Subscription: Year, 7s. ; half-year, 4s.; three months, 2s. 6d. Write 
immediately for specimen copy of the monthly to W. H. Winter, the 
Secretary, 164, Marylebone Road, London, N.W. 


“TRANSPOSITION and TONALITY.—A very 
simple method to transpose music, to sing at sight (the easiest and 
most effective method in existence), to distinguish the key and the mode, 
&c., in French and in English. Second Edition. (‘‘ Very useful and 
clever.''"—Continental and English Press.) By J. E. Farce. Price gd., 
from all Musicsellers; or, rod., by Post, from the Publisher, W. J. 
SEARLE, 111, King Street, Hammersmith, W., and 86, Goldhawk Road, 
Shepherd's Bush, W. 
Now ready. Price 1s. each. Post-free. 
HE TENOR VOICE AND ITS TRAINING. 
By E. Davipson PatMeEr, Mus. Bac., Oxon. Revealing the 
Secret of Voice-Production. THE BOY'S VOICE AT THE 
BREAKING PERIOD. By E. Davipson PALMER, Mus. Bac., Oxcn, 
Showing how Nature develops her best Voices. May be obtained 
from the AuTHOR, 28, Digby Road, Finsbury Park, N.; or, from 
Joseph Williams, Ltd., 32, Great Portland Street, W. 


Ly, hee pry OPINION (price 2d. everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876 


H UMOROUS PART-SONGS. By A. B. ALLEN, 
‘“*Tom, the Piper's son.'’ s.A.T.B. Price 3d. 
‘‘Dickory, dickory dock.’’ s.a.T.B. Price 4d. 
London: NovELLO AND Company, Limited. 


a Fourth Thousand. : a 
E DEUM LAUDAMUS in G._ By Atrrep J. 
London: NovELLO AND Company, Limited. 


Dye. Price 4d. 

ENEDICITE, OMNIA OPERA. For Chorus 
and Organ. 3d. By J. T. Frecp. Specimen copy, with list 
of compositions, free. Montana, Blackheath, S.E. _ ra 

a Fourth Thousand. a 
AGNIFICAT and NUNC DIMITTIS in F. By 
ARTHUR CARNALL, Mus.B., Cantab. 4d. Sample copies, 
Penge, S.E. 


























Sixth Thousand. SRC: 

AGNIFICAT and NUNC DIMITTIS in E flat. 

By Wixu1aM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” ‘Elijah,"’ ‘St. Paul,’’ “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 


EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank Aptam. Price 6d. Novetto & 

Co., Ltd., London. Written in same style and containing all the 

features which have made the Composer's famous Service in F s0 
exceedingly popular. 

This 


VE VERUM in G. By Frank ADLAam. 
beautiful Communio, sung for many years at St. Thomas's, 
Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AND Co., Paternoster Row. 


\ | ISERERE (Ps. li.), by ALLEGRI. For four voices, 
with English words by Rev. H. A. WALKER. Price 6d. 
London: NovELLo AND Company, Limited. 


VE MARIA.—BARITONE or CONTRALTO 
SOLO, by FrepEerIc PENNA Dedicated by permission to the 

Duke of Norfolk. Reduced price, 1s. 6d. 
London: NovELLo AND Company, Limited. 


Just Published. cf 
NTHEM (“Spes, Timor, Fiducia”), commencing 
““Tho' there be darkness,"’ with English and Latin text, for 
Choral Societies or large Choirs. By Sir HERBERT OAKELEY. Op. 40: 
Vocal Score and Jrgan, octavo, 1s. London: Scuott & Co.; or, the 
— Dover, from whom words of his last seven Anthems may 
e had. 
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WINCHESTER'’S 
CHURCH 
MUSIC. 


FOR LENT. 


a @& 
THE STORY OF THE CROSS (Words only, ts. per 100)... o 14 
THE STORY OF THE CROSS. Another Setting, with five 
Metrical Litany Tunes .. es 
THE CROSS. Special Hymn for Lent (Wor ords only, Is. ‘per 100) 0 2 
BENEDICITE. Three Settings «. e€ach o 2 
The LIFANY .... . i - 02 
SIX KYRIES, 2d. ; Four others in D me a ee <a @ Iy 
BENE DICTUS, 2d. (another, 14d.); CANTATE DOMINO... o 2 
GREGORIANS: Venite, 1d.; Te Deum, 14d. ; Benedictus, 14d. ; 
Magnificat and Nunc dimittis, zd. ; Deus misereatur o 1 
VERSICLES, PRECES anp RESPONSES (minor key) or 
FERIAL RESPONSES ; ae ina o Ik 
ANTHEM—“ Blessed is He that cometh "' (Palm Sunday) o If 
FOR EASTER. 
ANTHEM—“ Halleluj ah! Christ is risen "’ ast ee i G4 
ANTHEM—“‘‘I will give thanks” .. ae ane din “OG 
ANTHEM—“ The Lord is my Shepherd" aes wm ee 
TE DEUM. Service in F : 0 3 
UBILATE rie o 1% 
ENEDICTUS . as : ‘ Oo 2 
COMMUNION SERVICE inF | ae Oo 4 
AGNUS DEI, r4d.; BE NEDICTUS QU jl VENIT ... o i 
TEN OFFERTORY SENTENCES. For s.a.7.8. 0 3 
MAGNIFICAT anp NUNC DIMITTIS in F o 3 
MAGNIFICAT anp NUNC DIMITTISinG ... 0 3 
MAGNIFICAT anp NUNC DIMITTISinB flat _... aa oe 
GRAND FESTIVAL MARCH for ORGAN ... és a § 6 


LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 


A GRAND EASTER ANTHEM. 
(Or QUARTET, ad. lib.) 


THE FIRST EASTER MORN 


BY 
JOSEPH H. ADAMS. 


Old Notation and Tonic combined, price 3d. 
THE OrPHEUS PusBLisHERS, Moorgate Arcade, London, E.C. 


A SPLENDID LITTLE ANTHEM FOR EASTER. 


CHRIST SHALL GIVE THEE 
LIGHT 


COMPOSED BY 
EDWYN A. CLARE. 


11th 1,000. Price 3d. 








Also the following favourite Anthems by 


the same Composer. 
Easy, attractive, and effective: — 


THANKS BE TO Gop. gth1,000. Expressive and imitative 
HEIs RISEN. 16th 1,000. WHY SEEK YE. 12th 1,000 
HALLELUJAH! Now Is CHRIST RISEN. 10th 1,000 3¢ 
Now Is CHRIST RISEN. gth1,000. 3d. BENEDICITEIN D. 4th 1,000 2d. 
MAGNIFICAT AND NuNC DimitTIs. In D. 12th 1,000 4 
(Sung at a Choral Festival in New S. Wales. A favourite Service. 


4d. 
each 3d. 


PRAISE THE Lorpb, O JERUSALEM. 25th 1,000 
(Quite easy, yet very attractive. Suitable for “‘ Peace” "guntieks 
THE Lorp REIGNETH. 7th 1,000. (Sol-fa,2d.)  ... 3d. 


London: NovELLo AND Company, Limited. 





‘‘ All that an Easter Anthem should be.” —Chure h Times. 
‘An attractive and effective composition.’ ’"—Musical Times. 
‘*A most devotional composition. © —Newcastle Chronicle. 


HRIST IS RISEN. Easter Anthem, composed 
By E. A. SYDENHAM. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


By the same Composer: 


KING EDWARD. Processional Hymn. Price 1d. 


London: NovELLo AND Company, Limited. 





The Composer will send to Choirmasters (state what Church), and the 
Music Trade, Free Specimen Copies of his New and highly attrac- 
tive Easter and Coronation Anthems, Anniversary Selection, &e. 
Address—CaLep SimPER, “ KILBIRNIE,"’ BARNSTAPLE. 


NEARLY 3,000,000 COPIES SOLD OF 


CALEB SIMPER’S 
FAMOUS ANTHEMS AND SERVICES, &c. 
BESIDES 
Hundreds of Thousands of his other Music. 


NEW AND POPULAR EASTER ANTHEMS 








*For NOW IS CHRIST RISEN. New 4d. 
A very effective and extremely brilliant Anthem. 
*I] AM THE RESURRECTION AND THE LiFE. New. 8th 1,000 a ae 
New Century Easter Anthem, with lively Choruses and telling 
Bass Solos. 
“BLOW UP THE TRUMPET. 10thT,o00 ... 4d. 
This Grand Easter Anthem is one of the finest of the Series. 
“HE LIVETH UNTO Gop. 9th 1,000 3d. 
*THANKS BE TO Gop. 13th 1,000 4d 
*IF YE THEN BE RISEN. 7th 1,000 wen ae 4d. 
*O LET YOUR SONGS BE OF Him. 12th 1,000... 3d 
*] AM ALIVE FOR EVERMORE. 13th 1,000 4d. 
*To Him BE Giory. 11th 1,000 ee 3d 
*CHRIST OUR PASSOVER. 17th 1,000 4d 
*THIS IS THE LORD'S DOING. 6th 1,000 3d. 
*KinG OF Kincs. Very popular. 47th 1,000 4d. 
O SING UNTO THE LorD. 8th1,000 ... ; om ao a 
*T am HE THAT LIVETH. Sung at Choral Festivals. 29th 1,000 4d. 
*AWAKE THOU THAT SLEEPEST. 23rd 1,000 ... ies ae Se 
CHRIST IS RISEN. 15th Edition o 4d. 
THE LorpD IS MY STRENGTH. 16th 1,000 : 3d. 
IF WE BELIEVE THAT JESUS DIED. Igth 1,000 3d. 
HALLELUJAH! NOW IS CHRIST RISEN. 24th 1,000... . 3d 
BEHOLD, THERE WAS A GREAT EARTHQUAKE. 2ISt 1,000 3d. 
Wy SEEK YE? 2gth Edition ... is ee a as ae ae 
HE Is RISEN. Exceedingly popular. t1orst Edition 3d. 
VERY POPULAR VOLUNTARY BOOKS. 


Each contains Seventeen Pieces on Two Staves. 
Book I. (11th Edition) ; Book II. (8th Edition). Each 1s. 6d. net. 
Book III. (6th Edition), 1s. 6d. Book IV. (4th Edition). 


THE ROLLING SEASONS 
FAVOURITE SACRED CANTATA 
Contains attractive Solos, Duets, Trios, and Choruses 


13th 1,000. 1s. 6d. net. Sol-fa, 1s. net. 
Occupies about 35 minutes in performance. Band Parts printed. 


SunG aT NuMEROuS CHORAL FESTIVALS. 


FAMOUS CHURCH SERVICES. 


Hoty Communion SERVICE IN E FLAT. 20th 1,000 4d 

Hoty CoMMUNION SERVICE IN F. 15th Edition 6d. 

*HoLty COMMUNION SERVICE IN G. 9th 1,000 4d. 

*NEw CoMMUNION SERVICE IN D. 2nd 1,000 4d. 
The Service in D and E flat may also be sung g in Unison. 

*New THANKSGIVING TE Deum In D. 5th 1,000 4d. 
Famous TE DeumMIN F. 45th Edition 3d 
CELEBRATED TE DEuMING. 23rd Edition 4d 
PoruLaR TE DeumIN E Fiat. 13th Edition 3d 
SEVEN VERY PopuLaR CHANT TE Deus .. << 20 

Nos. 1, 4, and 6—Quadruple. Others Varied Chants. 
Nos. 2 and 4—Kilbirnie Series, Chants and Kyries. Each 2d. 
FAvourITE BENEDICITE IN A FLAT (Sung Worcester Cathedral). 
16th 1,000 2d. 

*BENEDICITE IN B FLAT (Shortened Form). 5th 1,000 on 20 
PopuLaR BENEDICITIES IN E FLAT AND F. 5th 1,000 each 2d 
New Benepicities, No. 5 and No. 6. 9th 1,000 ... each 2d 

Both hig ghly recommended and extremely effective. 

JuprLaTeE IN E Frat. 7th Edition ee ae 3d 
BENEDICTUS IN F. 5th 1,000 ... eis ren 3d 
Kyries. 8 Settings, complete. 11th Edition , ese a 
Famous MAGNIFICAT AND Nunc Dimitris In F. ro1st Edition 4d 
CELEBRATED MAGNIFICAT AND Nunc Dimitris IN E Fwart. 

37th Edition 4d 

PopuLaR MAGNIFICAT AND Nunc Dimittis1n G. 14th Edition 4d 
RECENT MAGNIFICATAND Nunc DimittTis In BFiat. 4th 1,000 4d. 

*FAVOURITE MAGNIFICAT AND Nunc Dimittisin D. 22ndEditn. 4d. 

*UNISON MAGNIFICAT AND Nunc Dimittis, No. 6. 14th Edition 4d. 

*From the “ Nativity."".§ MAGNIFICAT AND Nunc Dimittis tn C. 

7th 1,000 4d. 

*New EveninG SERVICE, No. 8. ath Edition ; . 4d 
*No. 1. CoRONATION ANTHEM. “Grant the King a long lif a. ae 
No. 2. CORONATION ANTHEM. “ Happy are the people” 3d. 

*CORONATION ANNIVERSARY SELECTION, No. 8 ‘ade 2d. 


Those marked * ave also done in Sol-fa. 





London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Cuayton F. Summy Co., 220, Wabash Avenue. 
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STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


HANES Y GROES 
CYFEITHIEDIG GAN 
CANON WILLIAMS (CarERFYRDDIN) 


Y GERDDORIAETH GAN 


SYR JOHN STAINER. 


Threepence. Tonic Sol-fa, 14d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


TRE 3 














THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN RY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 
SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s 
Tonic Sol-fa, Ninepe nce. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, Ios. per 100; Words of Hymns, 5s. per 100. 


THE LAST NIGHT. AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol- fa, One Shilling. 

String Parts, 8s. 6d.; Wind Parts, 15s. 6d. ; 
W ords only, 7s. 6d. per 100. 


SAVIOUR OF THE WORLD. 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
FREDERIC E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 
ARTHUR E. DYER, 


Mus. Doc., Oxon. 











Full Score, MS. 





Price Two Shillings and Sixpence. 


THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


| NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa,One Penny. 


| GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED ry 
JOSEPH BENNETT 


THE MUSIC COMPOSED PY 


C. LEE WILLIAMS. 








Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 








IS IT NOTHING TO YOU 


AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PASSION MUSIC 


FROM THE ORATORIO ‘ST. PETER” 





SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 





FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 


‘*SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 


~LEAD, KINDLY LIGHT 
JOHN mnnet NEWMAN 


THE TUNE COMPOSED BY 


C. H. PUORDAY. 


Price One Penny. 














LONDON: 


NOVELLO AND COMPANY, LimITep. 
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NOVELLO’S ANTHEMS FOR LENT. 





+All ye who weep ... Ch. Gounod 


And Jacob was left alone. J. Stainer 
*Art thou weary : on «3 Lloyd 
*As pants the hart.. ass Spohr 

Behold two blind men J. Stainer 

Be merciful unto me H. Purcell 

Be merciful unto me : eee E. ‘A. Sydenham 

Be not Thou far from me,OGod _ ... re F. W. Hird 

Blessed are they that mourn < seg “A. W. Batson 

Blessed. Jesu, Fount of Mercy.. Anton Dvorak 
*Bow down Thine ear .. Attwood 
*Bow down Thine ear, O Lord W. Beale 
*Bow Thine ear, O Lord.. " .. _ W. Byrd 
*By Babylon's wave se ...Ch. Gounod 

By the waters of Babylon W. Boyce 

By the waters of Babylon H. Clarke 


‘S: S. Coleridge- Taylor 
.. J. Battishill 
R. Farrant 


*By the waters of Babylon 
Call to remembrance 
*Call to remembrance 


*Cast thy burden upon the Lord “Mendelssohn 
*Come, and let us return (Two-part Anthem) G. A. Macfarren 
*Come, and let us return ‘ was . Goss 
*Come, and let us return .. W. Jackson 
Come, let us worship ... Palestrina 
*Come now, and let us reason together .. R. Briant 
Come now, let us reason dnaees H. W. Wareing 
*Come unto Him . ea Ch. Gounod 
Come unto Me J. S. Bach 
Come unto Me H.R. Couldrey 
Come unto Me . G. J. Elvey 
Come unto Me ._H. Hiles 
Come unto Me M. Kingston 
Come unto Me . J. S. Smith 
*Comfort, O Lord . W. Crotch 
Comfort the soul of Thy Servant (A. 7.T.B. ys . J. E. West 
Create in me a clean heart sat Be» J. Fry 
Daughters of Jerusalem.. . G. J. Elvey 
Daughters of Jerusalem.. H. J. King 
*Enter not into judgment a Attwood 
Flee from evil ¥ NV. J. Clarke 
For our offences ... Medielesohn 
From the deep ¢s Spohr 
Give ear, O Lord . "C. Oberthiir 
sGive ear, O Lord .. Pe - Pattison 
Give ear, O Shepherd of Israel A. Whiting 
Give ear unto my prayer ee a Arcadelt 
God's Peace is peace eternal ... .. Grieg 
*God so loved the world .. . Goss 
*God so loved the world ... M. Kingston 
*God so loved the world ... e: V. Roberts 
*God so loved the world ... J. Stainer 
Grant, we beseech Thee J. Booth 
Grant, we beseech Thee M. Elvey 
Grant, we beseech Thee J. V. Roberts 
Have mercy upon me, O God .. J. Goss 
Have mercy upon me ... J. Barnby 
Have mercy upon me K. }. Pye 


Have mercy uponme ... sys ae and re J. Shaw 


Have mercy upon me . White 
*Hear me when I call a King Hall 
Hear me when I call _— 2.2.8. A T. Distin 
*Hear my prayer x J. Kent 
*Hear my prayer ... Mendelssohn 
Hear my prayer C. Stroud 
Hear my prayer ge 


Hear, O Lord 


J. Gos 
Hear, O Thou Shepherd a: Clarke- Whitfeld 


Hear, O Thou Shepherd ne TAA. “ae 
+Hear the voice and ye Pe em CF Oe 
Hear us, O Saviour = = M. Hauptmann 
He in tears that soweth .. oe xe rr ..  F. Hiller 
Hide not Thy Face ca K. J. Pye 


*. Oliver King 
W. H. Callcott 
.. C. Vincent 


How long wilt Thou 
*Hymn of Peace 
*Icame not to call the righteous 


If any man sin = H. Hiles 
*Incline Thine ear . . Himmel 
In Thee, O Lord . $s . Coleridge-Taylor 
*In Thee, O Lord . pm B. Tours 


In Thee, O Lord . as a 

«Is it nothing to you ? 2 (S.A A.?.B.) 

‘Is it nothing to you? - S.A.) 

I will arise ... 

I will cry unto God 

*I will look unto the Lord. (Two- part Anthem 
+I wrestle and pray 

Jesus of Nazareth (Turbarum voces) “ 
*Jesu, Blessed Word of God... Ch. Gounod 
js Lord of life and glory G. A. Naumann 
= 


... J. Weldon 
M. B. Foster 

M. B. Foster 
C. Wood 

oe Steggall 

G. A. Macfarren 
. J.C. Bach 

W. Byrd 


esu, Saviour, I am Thine B. Steane 
esu, Word of God Gounod, Hoyte, ‘Mozart, and White each 


*Judge me, O God Mendelssohn 
udge me, O God aan we its .. F. A. G. Ouseley 
ead, kindly Light Pee ‘i ve ... R. Dunstan 

Lead, kindly Light C. L. Naylor 

*Lead, kindly Light Pughe-Evans 

*Lead, kindly Light ... J. Stainer 

*Lead me, Lord S. S. Wesley 

Let my complaint (A.A.T.T.B.B.) E. H. Thorne 

Let the words of my mouth J. Barnby 

Let the words of my mouth H. Blair 


Aidt marked thus * to be had in Tonic Sol-fa, 1d., 


3d. 
6d. 


| 





Let the words of my mouth A. D. Culley 


Let us come boldly ...C. H. Lloyd 
Like as the hart .. T. Adams 
*Like as the hart ei . V. Novello 
*Lord, for Thy tender mercies’ sake ... .. R. Farrant 
Lord, for Thy tender mercies’ sake ... ..G. R. Vicars 
Lord, how are they increased . .. Kent 
Lord, how long wilt Thou forget me.. Mendelssohn 


Lord, I call upon Thee Ouseley, West, ‘and Culley... each 
Lord, on our offences... Mendelssohn 
Lord, teach us to number our days (a. A.T.T.B.B.) C. H. Lloyd 
Lord, Thou hast searched ; .. A. Whiting 
Make me a clean heart ... .. J. Barnby 
Make me a clean heart ... “A. W. Batson 
Mine eyes look unto Thee, O Lord God . _H. Baker 
My God, I love Thee G. J. Bennett 
My God, look upon me ... J. L. Hopkins 


*My God, look — me ... 
My soul is weary . 


. J. Reynolds 
ie 'C. Beckwith 


*O bountiful Jesu ... .. J. Stainer 
O come near to the Cross. ..Ch. Gounod 
O day of penitence a ...Ch. Gounod 
O God, Thou hast cast us out . H. Purcell 
O God, Whose nature A. Gray 
O have mercy .. H. Leslie 
O Jesu! Victim blest J. B. Powell 

| *O Lamb of God J. Barnby 
O Lamb of God . G. E. Lake 

*O Lord, correct me one .. J. Coward 
OL ord, give ear ... “oe ‘HH. Cummings 
O Lord, God of my salvation (1. t. B. B. ) aa . Ford 
O Lord God, Thou strength . Goss 
O Lord, look down cok Battishill 

*O Lord my God .. C. Malan 

*O Lord my God ... S. S. Wesley 
O Lord, rebuke me not . H. Lahee 
O most merciful... J. W. Elliott 
O saving Victim W. ‘A. C. Cruickshank 
O saving Victim ba Ch. Gounod 

*O saving Victim . F. Kenig 
O saving Victim Rossini 

*O saving Victim J. Stainer 
O saving Victim . i B. Tours 

*O Saviour of the world . oa Goss 
O Saviour of the world (a 7.7. B. B) oP ‘J. Vv oberts 
Out ofthe deep... a eee woe Be A Gladstone 
Out of the deep in oe one G. C. Martin 
Out of the deep Mozart 
Out of the deep J. Naylor 





| *Weary of earth 


“H. Walford Davies 
S. Coleridge-Taylor 
.. F, A. W. Docker 


Out of thedeep ... on 
*O ye that love the Lord... 
O ye that love the Lord ... 


O ye that love the Lord... J. W. Elliott 
O ye that love the Lord... G. J. Elvey 
O ye that love the Lord .. H.W. Wareing 
Ponder my words, O Lord A. D. Culley 
*Remember not, Lord H. Purcell 


... C. Steggall 
T. A. Walmisley 
J. B. Calkin 

J. Clippingdale 
A. E. Godfrey 
«.. C. S. Jekyll 


*Remember now thy Creator 
Remember, O Lor 

*Rend your heart 
Rend your heart 
Rend your heart i ye even to Me) 
Save me, O Go 


*Seek ye the Lord .. C. Bradley 
Seek ye the Lord ... .. _H. Kinsey 
*Seek ye the Lord . = aa ane aes J. V. Roberts 
Show me Thy ways a ‘aa asa a J. V. Roberts 
Spare us, Lord, most holy E. A. Sydenham 

. | *Teach me, O Lord . . T. Attwood 
*Teach me, O Lord ee . B. Rogers 
Teach me Thy way } | W. H. Gladstone 
Teach me Thy way, O Lord Spohr 


|W. H. Cummings 
Je¥s Roberts 
Ch. Gounod 
Lord H. Somerset 


*The Lord is nigh .. 

*The path of the just ms 
*There is a green hill far aw ay. 
*There is a green hill far away 


*The Reproaches —* the ‘ Redemption’ ') Ch. Gounod 
*The sacrifice of God .. H.W. Wareing 
The sacrifices of God... H. Blair 
*The Story of the Cross Stainer, Somervell, Foster, and 
oberts each 

Mozart 


Think, good Jesu.. ee 
Think not that they are blest alone ... 
*Through peace to light ... 

Thus saith the Lord 

Try me, O God (A.T.T.B.) 


F. Brandeis 
J. H. Roberts 
G. M. Garrett 

A. D. Culley 


Try me, O God C. Wood 
Turbarum voces (Jesus of Nazareth)... : , W. Byrd 
Turn Thee again, O Lord sae ... T. Attwood 


... T. Attwood 


*Turn Thy face from my sins 
. C. Steggall 


Turn Thy face from my sins 


*Turn Thy face from my sins .. ... A. Sullivan 
Turn ye even to Me (Rend your heart) A. = Godfrey 
Unto Thee have I cried.. G. J. Elvey 
Wash me throughly ‘Ss = Wesley 
Watch ye and pray G. R. Vicars 


Ferris Tozer 
C. Macpherson 
C. Macpherson 

Ch. Gounod 

Mendelssohn 


Whom the Lord loveth . 

Why art thou so vexed ... 

Word of God Incarnate .. 

Ye who from His ways have turned . 


14d., and 2d. each. 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacu. 
paper boards, 3s. 
HE PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's 
Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 
HE PASSION OF OUR LORD. 
pe a J.S. Bacu. 
2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. HanpbeEL. 


Octavo, 3s.; paper boards, 3s. 6d. ; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. 


Words of Our Saviour on the Cross.) 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 
HE PASSION OF OUR LORD. (Der Tod 
= Jesu.””) C. H. GRaun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. 
‘THE PASSION OF OUR LORD. 


Scutitz. Octavo, 1s. 


(According to 
Octavo, paper cover, 2s. 6d.; 








Sipeprnarsn. to 
Octavo, paper cover, 2s.; paper boards, 








(The Seven 


J. Haypn. Octavo 2s.; 











HEINRICH 





ASSION MUSIC (from the Oratorio “ St. Peter’’). 


By Sir Juttus Benepict. Vocal Score, 1s. 6d. 


UT OF DARKNESS. 


Chorus, and Orchestra. 


UT OF DARKNESS (De Profundis). 

cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d. ; 
Full Score, 15s. ; String Parts, 4s. 6d. ; ; Wind Pi arts, 7. Vocal Parts, 3s. 


TFION’S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘‘ Gallia’’ (Motet). Cu. Gounop. Octavo, Is. 


‘TBE MISERERE, &c., as used in St. Paul’s 


Cathedral Lenten Services. Arran; ged by]. STAINER. Octavo, 3d. 


MM ISERERE MEI, DEUS. 
x 


by J. Barney. Octavo, 3d. 


N ISERERE MEI, DEUS. Set to the well-known 

4 Ancient Chant, as arranged and harmonised by VINCENT 

NoveELto ; from the Appe endix to the Accompanying Harmonies to the 

Brief Directory of Plain-song, by the Rev. THomas HELMoRE, M.A. 

Price 2d. 

M ISERERE MEI, DEUS. (Chant setting.) The 
Music composed by EpGAR PETTMAN. Price 14d. 
Orchestral Parts of the works marked * can be had. 


3S. (Psalm exxx.) For Soli, 
GEORGE HENSCHEL (Op. 30). 2s. 6d. 


(Psalm 








S. The Music composed 








THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


E. C. BAIRSTOW (on the plan of the dees ne <a 


GEORGE J. BENNETT (in E flat) ons 
GEORGE J. BENNETT (in G) tee ed Tua ua «Ted, 
GEORGE J. BENNETT (in D) ie = ave soe a 








MUSIC FO 


Kk BASIER, 





HYMNS FOR EASTER. 


J. BARNBY. Curist THE LorD IS RISEN TO-DAY... op ee 





J. LIONEL BENNETT. Lirt HIGH THE Cross ate ove Ge 
(Words, 2/- per 100.) 

W. T. BEST. JrEsus CurIsT IS RISEN... ‘vi: BGs 

B. CALKIN. LIGHT'S GLITT’RING MORN BEDECKS... sc; an 

H. J. GAUNTLETT. Unto THE PascHaL VictTIM ... aae> SRLS 

Dr. IONS. Jesus CHRIST IS RISEN TO-DAY... ans soo gd. 
MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. 

(Arranged by J. STAINER) (Words, 2/6 per 100) tee sc ts 

V. NOVELLO. Jesus CurisT IS RISEN TO-DAY on Pee 2 

Nine Hymns WITH Tunes From ‘‘' THE HYMNARY” aoe: 
Christ the Lord is risen to-day wis ws, Gy Jie VY, 


Far be sorrow, tears, and sighing ... C. Steggall. 
Welcome, happy morning ! age toage shall s: ay A. Sullivan. 
Come, ye faithful, raise the strain ... .. A. Sullivan. 


At the Lamb’s high feast we sing German. 


The day of Resurrection oe H. Smart. 
Jesus Christ is risen to-day . Ch. Gounod. 
O Blessed Trinity se a Old Melody. 
Soon the fiery sun ascending ... German. 

J. STAINER. Tus 1s THE pay (Words, 2s. 6d. acihesoi Sree |b 


NOV ELLO AND “COMP. ANY, 


Lonpon: 


EASTER HYMN. 
(MANE PRIMA SABBATI) 
SET TO MUSIC FOR ‘ 
SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 
By GEORGE J. BENNETT. 
Composed for the Festival of the Sons of the Clergy, St. Paul’s 
Cathedral, 1895. 


Price One Shilling. 
Orchestral Parts, MS. 


CAROLS FOR EASTER. 
Rev. T. HELMORE. Caro_s For EASTER-TIDE. Words, 14d. 
| Melody, 6d... BR , é . Vocal score 1s. 
| 








J. T. FIELD. Four Easter Carots _ ... Ae eae 
The Crown is on the Victor's brow. 
Christ is risen ! 
Welcome, happy morning. 
Easter flowers are blooming bright. 
.G. MONK. SING THE BATTLE SHARP AND GLorious. Carol 14d. 


LIMITED. 





W. T. BEST (in C). (Sol-fa, - a saa ‘je sins «os Sa 
HUGH BLAIR(inG) ... ee ose 
J. F. BRIDGE, James Turte, and Dr. Hayes . ca) ) 
H. B.C: oe os ws Idd, 
a oe ELLIOTT (inG) .. eae ses tie ond ae ase oo 
J. W. ELLIOTT (in G) .. as a a Pee es we 4d 
M. B. ELLIOTT (inG)... ike ust or ie oes ee TAd, 
R. B. ELEIOT? GnG)., “ 14d, 
ALFRED J. EYRE (in E flat) «wit ith a Quadruple Chant for 

the Te Deum) ee 2d. 
ALFRED J. EYRE (No. 2, in F) srs se aes ee cow Ti 
MYLES B. FOSTER (in E, Chant Form) ... aie ais oo 
PERCY H. FROST (in DD)... aes se ie os 
HENRY GADSBY (in G, Chant Form) are pe as ae 
C. R. GALE (in D) aés sae iam wee se Idd, 
F. E. GLADSTONE (Chant Form) . oes =“ an oe 
F. E. GLADSTONE (Unison) aie er — ss << 
A. E. GODFREY (in C)... ae ae _ rs ee ae 
A; ‘ GODFREY (No. 2, in G) ae ae on sa seo: SO 
PAs HERVEY (in re flat). From the Canticles (second set) 14d. 
Ww. "HU GHES (in E flat) : _ ae pre exe. Te 
FREDERICK ILIFFE (No. 1, in E flat Nex Svs ae oo ae 
E. H. LEMARE (in B flat)... ine a a aus oon 90h 
C. HARFORD LLOYD.. oe ee os oe ae 
G.C. MARTIN (No. 1, in F: No. 2,in E fat; i No. yin G) each 4d. 
¥. = MATTHEWS tin E flat) Bee i tes os Ma 
C. E. MILLER (second setting) F od, 
E fest AR PETTMAN (No.1, in C; No. 2, set to Double ‘Chants ) 2d. 
EDGAR PETTMAN (in E flat) ee 14d, 
J. VARLEY ROBERTS (in B flat) ... ae os esi er 
BOYTON SMITH (in A flat) ... 14d, 
CHAS. W. SMITH (inC). S.aA.T.T.B., ‘also simplified for s. A.T.B. 6d, 
J. STAINER and B. Braxtanp we Idd, 
J. STAINER, R. bE Lacy, A. Gipes and F. CHAMPNEYS os Had 
J. STAINER, W. Winy, and F. W ALKER . Sie) ane 
J. STAINER (in D). From the Canticles (second set) ae 14d, 
C. HYLTON STEWART (on the —— of the a: Psalter 3d. 
J. BARNBY es - 
JOHN FOSTER .... ne se ee eae ous 
MONTEM SMITH (two setting &9 1d. 
J. TURLE (two settings) } 
Cc. A. WICKES (two settings) .. er ee wae ‘nis is 
JOHN E. WEST (in G) ies a ae ils ses incre 
JOHN E. WEST (in C) avs ay a5 see aes . Tad 
W. G. WOOD (in D)_... ee aes ca we ats <a 
G. F. WRIGLEY (in G) ea es ae see ws w» Tad. 





A‘ 
N° 


Above 
*Allelui: 


Awake 
Awake 
Awake 
*Be glac 
*Behold 
*Behold 
*Blessec 
*Blessec 
Blessin 
*Blessin 
*Break { 
*Break | 
*Break f 
+Christ | 
Christ | 
Christ | 
Christ 
Christ i 
‘Christ i 
Christ i 
‘Christ i 
*Christ i 
*Christ « 
*Christ « 
Christ « 
*Christ « 
*Christ 1 
Come, 
Far be 
For it k 
For us 
‘From 7 
Give th 
*God ha 
God, W 
*Great i 
*Hallelu 
Hallelu 
*Hearke 
*He is ri 
*He shal 
lam H 
*lam th 
I declat 
*If we bi 
If we be 
If ye th 
If ye th 
*If ye th 
*I heard 
*I will al 
*I will al 
I will e: 
*T will g 
I will gi 
I will lo 
*I will m 
I will m 
*T will m 
I will si 
*T will si 
Jesus C 
Let Goc 
Lord, b 
Lord Cl} 
‘Lord, 1 








— 
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EASTER ANTHEMS. 


JUST PUBLISHED. 


LLELUIA! 


CUTHBERT Harris. 


Price 3d. ; 





NTO THE PASCHAL VICTIM BRING. 
Price, 14d. ; 


Joun E. WEstT. 


By 
Sol-fa, 14d. 





IN THE PRESS. 
HE LORD OMNIPOTENT REIGNETH. 


THE LORD LIVETH. 
Sol-fa 14d. 





OW DAWNING GLOWS THE DAY OF DAYS. 


Price 3d. ; 


i By Davip STANLEY SMITH. 


Sol-fa, 14d. 


By 


Tuomas ADAMS. 


Price 3d. ; Sol-fa, 14d. 





DEATH WHERE IS 


THY STING. 


ALFRED HOLLINS. 





Above all praise and all majesty 
*Alleluia! now is Christ risen ... 
‘Alleluia! the Lord liveth 
*All men, all things 

As Christ was raised 
*As it began to dawn 

As it began to dawn . f 

*As Moses lifted up the serpent 

As we have borne 

At the Lamb’s high feast | 

Atthe Sepulchre ... 


*Awake, awake, with holy rapture sing 


*Awake, thou that sleepest 
‘Awake up, my glory 

Awake up, my glory 

Awake up, my glory 

Awake up, my glory 

*Be glad, O ye righteous .. : 
"Behold, the Angel of the Lord.. 


*Behold the Lamb—All glory to the Lamb . 


*Blessed be the God and Father 
*Blessed be Thou ... F ae 
Blessing and glory 

*Blessing, glory 

*Break forth into joy 

*Break forth into joy 

*Break forth into joy ‘ 

*Christ being raised from the dead 
Christ being raised from the dead 
Christ both died and rose 

Christ is risen ie on 

Christ is risen 

‘Christ is risen 

Christ is risen 

*Christ is risen 

*Christ is risen 

*Christ our Passover 

*Christ our Passover 

Christ our Passover 

*Christ our Passover 

‘Christ the Lord is risen to- day.. 
Come, ye faithful . 

Far be sorrow, te ars and sighing 
For it became Him oon 
For us the Christ . 

*From Thy love as a Father 

Give thanks unto God ... 

*God hath appointed a day 

God, Who is rich in saaigpie 
‘Great is the Lord.. 

*Hallelujah! ... 

Hallelujah! Christ is risen 
*Hearken unto Me.. 

*He is risen 


*He shall swallow up Death in Victory 


Iam He that liveth 

*I am the Resurrection 

I declare to you the Gospel 

*If we believe that Jesus died 

If we believe that Jesus died 

If ye then be risen with Christ... 
If ye then be risen with Christ... 
‘If ye then be risen with Christ... 
*I heard a great voice 

*I will alway give thanks 

*I will alway give thanks 

I will extol Thee ... ee 
*I will go unto the Altar of God 

I will greatly rejoice ; 

I will love Thee, O Lord 

*I will magnify Thee 

I will magnify Thee 

‘I will mention . ‘ 

I will sing of Thy power. 

*I will sing of Thy power 

Jesus Christ is risen to-day 

Let God arise 


Lord, before Thy footstool be nding ies aad 
Lord Christ! when Thou hadst overcome ... 


‘Lord, Thy arm hath been uplifted 


Anthems mothe’ thus * 


LONDON: 


Mendelssohn 
.. TT. Adams 
Cuthbert Harris 
Mendelssohn 
G. A. Macfarren 
M. B. Foster 

.. C. Vincent 
F. Gostelow 

J. Barnby 

.. E. V. Hall 
H. W. Wareing 
John E. West 
.. J. Stainer 
J. Barnby 

Bb. Haynes 

F. Iliffe 

M. Wise 

H. Smart 

B. Tours 
Spohr 

“S. S. Wesle y 

F Kent 
Boyce 

B. Tours 

... J. Barnby 
T. R. Prentice 
.. B. Steane 
.. G. J. Elvey 
... S. Webbe 
E. W. Naylor 
G. B. J. Aitken 
J. M. Crament 
G. J. Elvey 

C. W. Jordan 
E. H. Thorne 
J. V. Roberts 
sie J. Goss 
«we EB. ¥. Hall 
G. A. Macfarren 


.. Oliver King 
...Ch. Gounod 
...Ch. Gounod 
Spohr 

‘ B. Tours 
& M. Garrett 
Hayes 

Handel 

.. B. Steane 
M. B. Foster 


F. R. Greenis 
.. TT. Adams 
Roland Rogers 
W. A. C. Cruickshank 
J. Goss 

G. A. Macfarren 
M. B. Foster 
. J. Naylor 
"H. M. Higgs 
. G. F. Cobb 

.J. B. Calkin 

s Clarke-Whitfeld 
a C. M. Hudson 
. C. Harris 

“A. C. Cruickshank 
R ...M. Kingston 
... J. B. Calkin 

. B. L. Selby 
A. Sullivan 
ee M. Greene 

... A. Sullivan 
.. Oliver King 

M. Greene 
Spohr 
Haydn 

... Spohr 


‘ to be had i in 


| *Lo, the winter is past 
Lo, the winter is past 
Magnify His Name 
My beloved spake 
My heart is fixed, O God 
My heart was glad 
Not unto us, O Lord 
*Not unto us, O Lord 
Not unto us, O Lord 
*“Now dawning glows the “day of “days... 
*Now is Christ risen aes oo 
*Now is Christ risen _ 
“Now late on the Sabbath day eis 
*Now on the first day of the week 
O clap your hands . 
*O clap your hands 
O clap your hands (s.s. A) 
O clap your hands ; 
*O come, let us sing ; 
*O death, where is thy sting 
“O give thanks ; 
O give thanks ‘ 
O give thanks to the Lord 
*O voice of the Beloved ... 
*On the first day of the week 
*Open to me the gates 
*Praise His awful Name . 
Praise Jehovah .. 
Praise the Lord, ye servants 
“Rejoice in the Lord 
*Rejoice in the Lord 
Rejoice in the Lord 
Rejoice, O ye people ‘ 
*Sing praises unto the Lord 
*Sing praises unto the Lord 
Sing to the Lord ... 
Ten thousand times ten thousand 
Thanks be to God ia 
Thanks be to God 
The Day of Resurrection 
*The end of the Sabbath .., 
*The first day of the week 
The Lord hath brought us 
*The Lord hath done _ things 
*The Lord is King... , 








*The Lord is King... pay 
The Lord is my strength 
*The Lord is my strength 
*The Lord is my strength 
*The Lord is my a 
*The Lord is risen. 
*The Lord liveth ... oe 
*The Lord omnipotent reigneth — 
| *The strain upraise 
*The strife is o’er, the battle” done 
*The strife is o’er ... 
*They have taken aw ad my Lord 
*This is the day 
*This is the day 
*This is the day 
This is the day 
This is the day 
*This is the day 
This is the day 
’Tis the spring of souls to- day (Cantata) 
*Unto the Paschal victim bring.. 


When Christ, Who is our life, shall appear. 


When my soul fainted within me 

*When the Sabbath was past 

*Who is like unto Thee?... : 

Who shall roll us away the stone 

*Why rage fiercely the heathen ? 

*Why seek ye the living ?. os a 
Why seek ye the living ? (Two part) . 
Why seek ye the living ?. fue on 

*Why seek ye the living? Z.. 

Worthy the Lamb—Hé itelujah | 

#W orthy is the Lamb - 

*Worthy is the Lamb 


B. Farebrother 

... H. Gadsby 

ia G. C. Martin 
. H. Purcell 

W. A. C. Cruickshank 
... A. Carnall 

... H. Gadsby 

T. A. Walmisley 

J. E. West 

David Stanley Smith 
Peay > * B. Allen 

J. E. West 

cc Coleridge- Taylor 
. H. Lahee 

M. Greene 

«. J. Stainer 

E. H. Thorne 

T. T. Trimnell 

M. B. Foster 

Alfred Hollins 

J. Goss 

"Sas: Wesley 

a H. J. King 
2 . Henry Pg) King 
M. Lott 

= ph 

.Spohr 

gp ee 

.. B. Steane 
...J. B. Calkin 

... G. J. Elvey 

G. C. Martin 
Mendelssohn 

W. A. C. Cruickshank 
Ch. Gounod 
Mendelssohn 
Ferris Tozer 

J. W. Gritton 

.. Oliver King 

E. V. Hall 

A. Carnall 

.. B. Steane 

'E. H. Thorne 

ee H. Smart 

.. J. Pittman 

. T. T. Trimnell 
‘s. Coleridge- — 
re W. H. Monk 
— ¢ Novello 

.. H. Smart 

G. M. Garrett 

A. W. Marchant 
Thomas Adams 

... A. Sullivan 

B. Luard Selby 

.. B. Steane 


E. H. Lemare 
G. A. Macfarren 
A. W. Marchant 

J. Sewell 
ae J. Turle 
E. H. Lemare 
John E. West 
J. V. Roberts 
...J. F. Bridge 
M. B. Foster 
. A. Sullivan 
G. W. Torrance 
Mendelssohn 
A. Alexander 
M. B. Foster 
E. he “— a 
P 


C ‘rotch 
J. F. Barnett 
Handel 


Tonic Sol-fa, 1d., 14d., and 2d. each. 





NOVELLO AND COMPANY, LIMITED. 
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NEW 


EASTER ANTHEMS. 


JUST PUBLISHED. 
UNTO THE PASCHAL VICTIM BRING 
By JOHN E. WEST. 
Price 13d.; Sol-fa, 14d. 
IN THE PRESS. 
ALLELUIA! THE LORD LIVETH 
By CUTHBERT HARRIS. 
Price 3d. ; Sol-fa, 14d. 
THE LORD OMNIPOTENT REIGNETH 
By THOMAS ADAMS. 
Price 3d.; Sol-fa, 14d. 
O DEATH, WHERE IS THY STING 
By ALFRED HOLLINS. 


NOW DAWNING GLOWS THE DAY OF DAYS 
By DAVID STANLEY SMITH. 
Price 3d.; Sol-fa, 14d. 





RECENTLY PUBLISHED. 
NOW LATE ON THE SABBATH DAY 
By S. COLERIDGE-TAYLOR. 
Price 3d.; Sol-fa, 14d. 
IF YE THEN BE RISEN 
By H. M. HIGGS. 
Price 14d. ; Sol-fa, 14d. 
LHE LORD LIVETH 
By A. W. MARCHANT. 
Price 3d.; Sol-fa, 14d. 
HE SHALL SWALLOW UP DEATH 
IN VICTORY 
By F. R. GREENISH. 
Price 3d.; Sol-fa, 2d. 


London: NoveLLo AND Company, Limited. 





Thirteenth and Fourteenth Thousand. 
ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


‘*Scholarly writing, combined with unmistakable talent, and emi- 
nently adapted to the purpose for which it was written and composed. 
The work will probably be largely used, and Mr. Gaul have to be 
congratulated upon another success.’’—Sheffield Independent. 

‘“The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition."’— 
Musical Standard. 


Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the Composer. 


London: NovELLo AND Company, Limited. 





JUST READY. 


REVISED EDITION 


AS PERFORMED AT THE ROYAL ALBERT HALL, 
JANUARY 23, 1902. 


THE 


BLIND GIRL OF CASTEL CUILLE 


THE PoEM TRANSLATED FROM THE GASCON OF JASMIN By 
H. W. LONGFELLOW 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 
(Op. 43.) 
Price Two Shillings and Sixpence. 
London: NovELLo AND Company, Limited. 
NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON AND 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition."’ 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.’’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.”’ 

Organist and Chotrmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise."’ 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect.” 

Manchester Courier, 9/3/98: ‘‘1t will doubtless be used in many 
‘quires and places where they sing.’ "’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 

Western Morning News, 25/3/98: ‘‘ A good composition. 
and original." 

Chester Chronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and 
exceedingly effective.” 

Py te Mercury, 4/2/98: ‘‘ Extremely effective, containing some 
really beautiful music."’ 

Journal of the Incorporated Society of Musicians, 
written work. We can strongly recommend it.”’ 


Striking 


1/2/98: ‘‘A well 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. Maunper, Hill Top, 
Belmont Park, London, S.E. 


Band Parts may be hired or purchased from Messrs. Goodwin and Tabb 
71, Great Queen Street, W.C. 
London: NovELLO AND Company, Limited. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 
Four Voices ... on 





Te Deum in A. 


eas oo 3 
Benedicite in E and F . each 2d. 


Benedictusin A... ss oes ee ve ae es sé: Cs 
Jubilate in A ae Fee ise oe Ay ae oe ae 
Magnificat and Nunc dimittisin A... mn Sn aa avs: (3G 

Deo. do. Tonic Sol-fa_... ae «ss, Xa 


ANTHEMS. 


Lead me in my trouble (Lent) ... roe a aa x Oe 
The Story of the Cross( ,, ) ... me son ss + woe 2d. 
The Good Shepherd (Easter)... a an es ba ave. 30 

If we believe ‘Os mre oe ae ae a ee 

Do. Tonic Sol-fa Pe (athe ae ae Oe! eee 
PART-SONGS. 

No. 1. O’er silv'ry waters. Four Voices ... ane ans we 3d. 
», 2. Day is dawning. a + a ive us joe OG 
», 3+ Sing on, sweet birds. ,, a a és oh ice 
», 4. Lo! Autumn leaves. _,, ” sé ie 6 wo 90 


London: NovELLo anp Company, Limited. 
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ALFRED k. GAUL’S CANTATAS. 


[If composers would have their works popular with choral 
societies, it is only reasonable to expect that they will bestow a fair 
share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the fact has much to do with the long- 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. 
Compare the choruses of the three most popular works ever produced 
—‘The Messiah,’ ‘Creation,’ and ‘ Elijah’—with a large number of 
modern works, and our meaning will be clear. If we mistake not, 
such thoughts as these passed through Mr. Gaul’s mind when he set 
himself to compose those works which have placed him in the front 
rank of English composers—the ‘ Holy City,’ ‘Joan of Arc,’ ‘The Ten 
Virgins,’ &c., and that the public endorse his views is proved by 
the enormous sale which these works have had.''—Newcastle Daily 


Journal.) ; 
"UNA 


SIXTH AND SEVENTH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“Into all the places which know his previous compositions ‘ Una’ 


will find a place and become as much a favourite as its forerunners.” | 


—Musical Times. 


‘THE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 


“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.’’—London Daily Telegraph. 

“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.''—Liverpool Daily Courier. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 


“The Exeter Oratorio Society last night achieved a brilliant success, 

and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
ot more interesting to the audience than ‘Joan of Arc.’ ''—Western 
imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.’'—Shtelds Daily News. 








SEVENTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


_“The work was given under Mr. Gaul's own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
dforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
verformance.""—Musical News. 

The above Cantatas have been specially planned to meet the 
tequirements of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, s.; Vocal Parts, each 1s. Words only, * 7s. 6d. ; +55. per 100. 
athe loan of Orchestral Parts on application to the Composer, 
Gillett Lodge, Edgbaston. 





Lonpon: NOVELLO AND COMPANY, Limirep. 


XUM 








The Posthumous Works 
of Mendelssohn. 





Messrs. NOVELLO have the honour to announce 
that the following Works by Mendelssohn are still 
Copyright, and that they are the property of their 
Firm; also that it is contrary to Law to import any 
Foreign editions of the same into Great Britain or 
the Colonies, or to sell or purchase copies of any 
such editions which may have been at any time 
unlawfully imported, viz. :— 


Opus 46. ‘‘ For His in the Sea,’’ being the Appendix 
to ‘‘O come, let us sing.”’ 
(‘‘Ave Maria,’’ Sop. Solo and) . 
Opus 98.- Chorus for Female Voices - ,, I —— ~ 
(‘* Vintage Song ”’ i y: 
Opus tor. Overture in C (Trumpet Overture). 


The Songs without Words. Nos. 43, 44, 
45, 46, 47, and 48. Constituting the 
whole of the Eighth Book. 


Opus 102. 


Opus 103. Funeral March. Composed for a Military 
Band. 
((a) Three Preludes for the Pianoforte. 
Opus I04. - 


{(b) Three Studies for the Pianoforte. 
Opus 105. Sonata in G minor for the Pianoforte. 
Opus 106. Sonata in B flat for the Pianoforte. 
Opus 107. Symphony No. 5. The ‘‘ Reformation.’’ 
Opus 108. The Cornelius March. 


Opus 109. Romance sans Paroles for Violoncello and 
Pianoforte. 
Opus 110. Sestetto for Pianoforte, Violin, two Violas, 
Violoncello, and Contrabasso. 
Opus 111. ‘‘ Tu es Petrus,’’ Chorus for Five Voices 
(S.S.A.T.B.) 
(‘‘ But the Lord will gather all them.’’ 
Opus 112. + ‘‘ Thou who has doomed man todie.’’ Origin- 
{ ally composed for the Oratorio ‘‘ St. Paul.”’ 
Opus 113 (Two Concert Pieces in F minor and 
i ‘4 D minor for Clarinet and Basset-horn, 
Opus 114. | with Pianoforte Accompaniment. 
((No. 1). ‘‘ For ever blessed ’’ (Beati mortui). 
Opus 115.- (No.2). ‘The righteous living for ever ’’ 
{ (Periti autem). 
Opus 116. ‘‘ Saw ye not the pallid Angel.”’ 


Opus 117. Album-Blatt for the Pianoforte. 

Opus 118. Capriccio in E minor for the Pianoforte 

Opus 119. Perpetuum Mobile for the Pianoforte. 

Opus 120. Four Part-Songs for Men's Voices :— 
No. 43 in Novello’s Series.—A Festal Greeting 


a» (44 do. Gipsy Song. 
» 45 do. Hunting Song 


(‘‘ Waken, Lords’’) 
++ 46 do. Land of Beauty. 
Opus 121. Responses and Hymn for Men’s Voices and 

Organ. 


WITHOUT OPUS NUMBERS. 
The Maiden’s Lament. No. 76 of Novello’s Edition 


of Mendelssohn’s Songs, edited and 
translated by Natalia Macfarren. (See 


also Opus 112, above.) 
Two Pieces for the Organ :— 


Andante with Variations. Allegro in B flat 





NOVELLO & CO., Ltp., 
I, BERNERS STREET, W 
February, 1, 1902. 
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Just Published. 


KILLIECRANKIE 
(The Burial March of Dundee) 
A BALLAD 
FOR TENOR SOLO, CHORUS, 
The Words from ‘‘ Lays of the Scottish Cavaliers, 
PROFESSOR AYTOUN 


THE MUSIC COMPOSED BY 


J. A. MOONIE. 


Price One Shilling and Sixpence. 
Tonic Sol-fa, Eightpence. 


AND ORCHESTRA 
” by 





_London: _NovELLo AND Company, Limited. 





Just Published. 


KING GOLDEMAR 
(THE Story OF ELFIN Mount) 
AN OPERETTA FOR JUNIOR SCHOOLS AND CLASSES 
THE LIBRETTO WRITTEN BY 
K. SIDFORD. 
THE MUSIC COMPOSED BY 


THEODORE S. HOLLAND. 


Staff Notation and Tonic Sol-fa combined, price Two Shillings. 
Tonic Sol-fa, Ninepence. 











NOVELLO AND Company, 


Just Published. 


CHAMPAGNERLIED 


London: Limite d. 





FOR TENOR SOLO, CHORUS OF MEN’S VOICES (T.T.B.B.), 


AND ORCHESTRA 
THE POEM WRITTEN BY 
COUNT STRACHWITZ 
THE MUSIC COMPOSED BY 
HEINRICH HOFMANN. 
(Op. 17.) 
The English Translation by G. E. TRourBeck. 


Price One Shilling and Sixpence. 





NOVELLO AND Company, Limited. 


Just Published. 


London: 


THE JUNIOR VIOLINIST 


Edited by C. Ecerton Lowe. 





Book 9g. 
SONATA IN E MINOR 
FOR 
VIOLIN AND PIANOFORTE 
(First to Third Position) 
BY 


W. A. MOZART. 
Price One Shilling and Sixpence net. 


London: NovELLo AND ‘Company, Limited. 


REDU CED PRICES 
FOR THE UNREVISED EDITIONS. 


THE CATHEDRAL PSALTER 
THE CATHEDRAL PRAYER BOOK 


The Publishers, having in stock a limited number of the above 
publications, handsomely bound in Red Basil with Red Edges, but 
unrevised as regards the recent alterations in the Titles of The Prince 
and Princess of Wales and in the Accession Service, are prepared to 
dispose of the remaining copies at specially reduced prices. 

London: Limited. 


ie ttERs rice 3s. 6d., cloth, red edges. 
T= TUNE "BOOK, with the additional Tunes, 
as used at ST, ALBAN’S, HOLBORN, containing ne ily 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymnsand Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last "Ww ords : and Litany 
Tunes, &c. London: NovELLo anp Company, Limited. i 





NOVELLO AND COMPANY, 


Just Published. 


THE SPIDER AND THE FLY 


A CANTATA 
FOR JUNIOR SCHOOLS AND CLASSES. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


J. FREDERICK BRIDGE. 


Staff Notation and Tonic Sol-fa combined, price One Shilling. 
Tonic Sol-fa, Sixpence. 





NOvVELLO AND Company, Limited. 
Just Published. 


QUEEN MAB AND THE 
KOBOLDS 


AN ORIGINAL OPERETTA FOR YOUNG PEOPLE 
In Two Acts 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


CHARLES BRAUN. 


Price Two Shillings. 
Tonic Sol-fa Edition, price gd. Words only, 


London: 











25S. per 100. 





; NovELLO AND ComMPANY, Limited. _ 


Just Published. 


TRISTESSE 
POUR 
VIOLONCELLE 
Avec Accompagnement de Piano 


London : 


PAR 


J. HOLLMAN. 
Price Two Shillings net. 


London: NovELLO AND Company, Limited. 


ROSETTA O’LEARY’S 
NEW CONTRALTO SONGS. 


THE SONG OF THE BROOK. 
ES IST ZU SPAT (with English words). 
Also New Edition of 
I AM THE ANGEL. 
Price, each, 2s. net. 
NovELLO AND COMPANY, 





Lendon: Limited. 





pe Pe Published 


BENEDICITE O) OMNI A OPERA 
EDWARD W. GROOCOCK, 


F.R.C.0., L-R-AsM., A:R-Cal. 
Price Threepence. 





For free specimen copy, address the Composer, 59, Sydenham 
Road North, Croydon. 


London: NovELLo AND Company, Limited. 


NEW WORKS BY 
ALBERT HAM, Mus. Doc., DuBLin. 








In the Press. 


A MANUAL 
ON 
THE BOY’S VOICE AND ITS CULTURE. 


Price One Shilling. 


in the Press. 
AN ANTHEM 
COMPOSED FOR THE KING'S CORONATION 
LET THE PEOPLE PRAISE THEE, LORD. 


Price Fourpence. 








London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


LEAD, KINDLY LIGHT 


CARDINAL NEWMAN 
SET TO MUSIC FOR 


SOPRANO SOLO AND CHORUS, OR QUINTET 
FOR SOLO VOICES 


LIZA LEHMANN. 


Price Two Shillings net. 
Vocal Parts, One Shilling the set. 


__Lonpon: NOVELLO- AND COMPANY, 


Just Publis Published. 


THE TEMPTATION 


A SACRED CANTATA 
FOR 
SOLO VOICES, CHORUS, AND ORCHESTRA 
MUSIC BY 


FRANCIS WILLIAM HUMBERSTONE. 


Thework is especially suitable for Lent, but the Prologue may be sung 
separately during the Epiphany, and the Epilogue at Ascensiontide. 


Limitep. 


OPINIONS. 

“If the whole work be equal to the air ‘Jesu, blest Jesu,’ more will 
be heard of it.”"—Dover Express. 

“The duet was splendidly sung by Mr. Edward Lloyd and Mr. 
Robert Grice, and it was received with well-merited applause and a 
hearty recall.’’—Coventry Independent. 

Price One Shilling and Sixpence. 
London: HouGHTon AnD Co., 39, Great Marlborough Street, W. 
New York: E. Sc -HUBERTH AND Co. 


Boosey AND CO.’S PUBLIC: ATIONS, 


pomp 





Epwarpb ExcGar’s MILITARY MARCHES. 
AND CIRCUMSTANCE. Op. 30. 
Played with Immense Success 
At the Promenade Concerts. 


No. 1, in D, full Orchestral Score .. pa ae ae we «S08, 
» I, ,, Orchestral Parts es “an ia ls .. 128. 6d. 
le Extra Parts (each)... a iia wae as 08, 6d. 
» I, ,,  Pianoforte Solo(Schmid) ... oa ek «<< 
» I, ,,  Pianoforte Duet(_,, 4 Se woe «—- 2S. 6d. 
» I, ,, Organ Solo P ee pan oe «=. 2S. O-. 
» 1, ,, Piano and Strings (wind ad lib. a 
No. 2, in A minor, full Orchestral Score .. 7 oe oe ged, 
an ® - Orchestral Parts pe ran cn w. 2s. 6d. 
2, ve Extra parts (each)... pea ee we OS. 6d. 
2 Pianoforte Solo (Schmid) ... 2s. od. 


Pianoforte and Strings (wind ad lib. ) (Schmid) 
Deel for smaller Orchestras of the two Marches 


together (Schmid) oi oes «« §8. 00 
Octuor (with Piano- Conductor) (Schmid) ae ne oo §©=—-98. 40. 
Extra Parts (each)... ww. OS. 6d. 
Military Band Arrangement ‘of the two Marches ‘together 15s. od 

DWARD Excar’ s Ovearu RE. 

OCKAIGN E. Op 4o. Full Orchestral Score, 

10s. 6d. net. Complete set of Band Parts, 16s. net. Pianoforte 


arangement, 5s. net. 





Epwarp ELGar’s 
SEA PICTURES. Op. 37. 4s. net. A Cycle of 
ie Five Songs sung by Madame Clara Butt. Separate songs, 
%,each net. Orchestral Score, 12s. net. Set of Band Parts, 15s. net. 


f by ondon : Boosey AND Co., 295, Regent Street, W. 
RANKLIN PETERSON’S POPULAR TEXT 


BOOKS: ELEMENTS of MUSIC. Sixth Edition. Bound, net ts. 
gNTRODUC” TION TO THE STUDY of THEORY. A sequel to 
Elements of Music,"’ and intended to prepare the student for 
loser Prout's Series of Theoretical Works. Bound, net ts. 6d. 

IANIST’S HANDBOOK. A theoretical Companion to Practice. 
wo parts, each bound, net ts. 6d. 
CATECHISM OF MUSIC. Bound, net 2s. 





ondon : AUGENER AND Co., 199, Regent St., and 22, Newgate St. 


XUM 


THREE 
Seventeenth Century Settings 
of the Litany 


AS SUNG IN LICHFIELD CATHEDRAL. 
EDITED BY 


JOHN B. LOTT, Mus.B., Oxon. 





Now Ready. 
No. 1. SET TO hee IN A MAJOR 


WILLIAM KING * Mus.B., Oxon., 
Organist of New College, Oxford. 
(1664-1680.) 
Price Threepence. 


In the Press. 


No. 2. SET TO MUSIC IN D MINOR 


BY 
HENRY LOOSEMORE, Mus.B., CAnrTas., 
Organist of King’s College, Cambridge. 
(1627-1670). 


In the Press. 
0.3. SET TO MUSIC IN C MINOR 
THE CELEBRATED ‘“‘ YorK Litany” 
BY 
THOMAS WANLESS, Mus.B., CANTAB., 


Organist of York Minster. 
(1691-—— 


London: NOvELLO AND Company, Limited. 





‘Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.| Underthe Trees... vox 
The Skaters ... . ... 3d. | The Oyster Dredg rers eee 20 
_The Lake eae ice .. 3d.} Evening 2d. 
’Tis Morn ... 3d. | *Sweet to live (8th thou.) ... 2d. 
Sweet Spring (Ma idrige al) ... 3d. | *Welcome, young Spring!... 2d. 
The River... . 3d. | *The ‘Anglers (14th thou.) ... 2d. 
Over the mountain side... 3d. | The Dream of Home an 
Soul of living music ... 3d.} Summer and Winter oon a 
The Stormy Petrel . .. 3d. | *Depa arted Joys ; . 2d. 
The Coral Grove ... ... 3d.| There’s beauty in the dee :p 14d. 
Pibroch of Donuil Dhu..._ 3d. | Soldier, rest! a * 
Blow, Western Wind! .... 3d. | Woods in W inter... ise Ie 
Stars of the Night 3d.' Autumn jen ce 


PART- SONGS 


*Ben Bowlegs(Ed. nate 3d. 


HUMOROUS 


*Three Doughtie Men (8oth 


thousand) .. ... 3d.| The Carrion Crow .. 3d. 
Three Children Sliding (12th Call John! (6th thous and). 3d. 
thousand) ... ... 3d.| Three Merry Fishers 3d. 
A Ryghte Merrie Geste ... 4d.] The Cuckoo Clock (jt ust pub- 
The Snow-white Doe ics Me lished) 3d. 


DESCRIPTIV E CHORUSE S, 


With Pianoforte or Orchestral Accompaniments. 





The Iron Horse aoe ... 4d.| The Ocean 3d. 
Off to Sea... one wa Se ttre Ironfounders (36th thou.) 3d. 
Jager Chorus.. sae .. 3d.| The Cyclists ... ea rae” 
The Lifeboat .. 4d. | 


Orchestral Parts on spplicat ation to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NOvVELLO AND Comp, ANY, L imited. 


“Now Ready. 


MUSICAL DIRECTORY, 


ANNUAL AND ALMANACK, For 1902. 


FIFTIETH ANNUAL ISSUE. 
ContTENTS.—Names and addresses of the Musical Profession and 
Trade, &c., throughout the United Kingdom. Particulars of all the 
principal Concerts given, also of new Copyright Music published 
during the past year, Obituary Notices, &c. 
Price, by Post, in crimson cloth, 4s. 4d. ; 
London: RuDALL, CARTE AND Co., 23, 


4~ BENEZER “PROUT’S THEORETICAL 


WORKS. Bound, each net, 5s. 
HARMONY : Its Theory and Practice. 
COUNTERPOINT : Strict and Free. 
DOUBLE COUNTERPOINT and CANON. 
FUGUE. Fourth Edition. 

FUGAL ANALYSIS. Second Edition. 
MUSICAL FORM. Fourth Edition. 
APPLIED FORMS. Third Editicn. 
THE ORCHE STRA 

Vol. I.—‘*‘ THE TECHNIQUE OF 

Second E ditio mm. 

Vol. Il.—'*‘ ORCHESTRAL COMBINATION.” Second Edition. 
London: - AUGENE R AND Co., 199, Regent St., i 22, Newgate St 


in paper cover, 3s. 4d. 
Berners Street, W. 











Fourteenth Edition. 
Seventh Edition. 
Third Edition. 


THE INSTRUMENTS.’ 
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COMPOSITIONS 


DR. JOHN BLOW. 


SERVICES. 


Te Deum, Jubilate, Kyrie, Creed, Cantate Domino, 

and Deus misereatur, in A.. i .. Folio 5 o 
Te Deum, Jubilate, Kyrie, and Creed, Magnificat 

and Nunc dimittis,inG .. oa Folio 4 6 
Kyrie, Creed, and 14 Chants ‘ ae - I 6 
Sanctus and Gloria in Excelsis, in D R a I oO 
Te Deum, Jubilate, Kyrie, Creed, Cantate Domino, 











and Deus misereatur, in E minor Folio 4 6 
ANTHEMS. 

God is our hope and strength ae Folio I 3 
I beheld, and lo! a great multitude.. 8vo o 6 
Iwas inthe Spirit .. os sis » 0 6 
My God, my God, look upon r me .. .. Folio o 9 
O God, wherefore art thou absent .. a ee 0 9 
O Lord, Thou hast searched me out ete. 8 aR ro 
O Lord, I have sinned oe se ae ro 
O sing unto God te ae on Se ok I 6 
Save me, O God ie xe oe Scab °o 9 
Short Full Anthems (seven) .. complete ,, 3.0 


or, separately :— 

Consider mine enemies, 6d. ; Look upon mine ad- 
versity, 6d. ; Praise thou the Lord (s.s.a.T.B.B.), 
6d. ; Shew us Thy mercy (a.a.T.B.), 6d. ; Save, 
Lord, and hear us, 6d.; The voice ‘of the 
Lord, 6d.; Up, Lord, and _ me, 6d. 

The Lord hear thee .. = Folio o 6 
Separate Organ and Vocal pests: can be had of the 
above compositions. 





London: Nove LLO AND Company, Limited. 








Just PuevisHEb. 





PRICE FOUR SHILLINGS AND SIXPENCE. 


New Book for Students. 


TWO THOUSAND 
QUESTIONS & ANSWERS 


ON 
MUSICAL HISTORY, BIOGRAPHY, FORM, 
INSTRUMENTATION, &c. 
BY 
WALTER H. PALMER, 
Hon. Member and Licentiate of Trinity College, London, and 
Author of 600 Questions on Musical Theory, 
WITH 


E. H. TURPIN, Mus. Doc. 





INTRODUCTION BY PROF. 





London: StmpKIn, MARSHALL AND Co., Limited. 
__ Bristol : W. CROFTON | HEMMONS, Stephen Street. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 


COMPOSED BY 
EDWIN C. SUCH, 
Mus. Bac., Cantab. 


Limited. 


NOVELLO AND ComPAny, 


London: 


Just Published. 


THE GENTLE SHEPHERD 


SONG 
Words by WiLFrip MILLS 
MUSIC BY 


JOSEPH H. ADAMS. 





No. 1,in F. For Contralto or Bass. 
No. 2, in A flat. For Soprano or Tenor. | 
No. 3, in G. For Mezzo-Soprano or Baritone. 


Price Two Shillings net. 


SUN OF MY SOUL 
SONG 
Words by JoHN KEBLE 
MUSIC BY 
JOSEPH H. ADAMS. 


No. 1, in D. For Mezzo-Soprano or Baritone. 





No. 2, in F. For Soprano or Tenor. 
No. 3,in C. For Contralto or Bass. 


Price Two Shillings net. 
Orchestral Parts to either Song on application to the Publishers, 


SUN OF MY SOUL 
Arranged as an Anthem by the Composer. 
rice 3d. ; Sol-fa, 2d. 
_ London: NovELLO AND Company, Limited. 





~ COMPOSITIONS 





BY 
T. MEE PATTISON. 

CANTATAS. = 

The ot Mariner . 26 o6 
do. (Choruses only) Abed ne BC 
The car of the Last Minstrel s ves wit ae 28 
Do. do. (Choruses only) ies we tO 

May Day ree Io 0 6 

The Miracles of Christ. (S: acre 2d) s 6 0 6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest)... ses se eg ol 
Thou visitest the earth (Harvest) ... ate an OO. @ 
I know that my Redeemer liveth (E aster) ai a 
There were shepherds (Christmas) oes a wi 88 
Thirteen Offertory Sentences ne see i és, (O78 
Six Kyries we ee eee Ped oe oe 
Te Deum laudamus (in F) me as 6 10-3 

ORIGINAL ORGAN COMPOSITION Ss. 
Fifteen Introductory and Concluding Voluntaries_... asi 3 6 
Five Concluding Voluntaries ss ses ar 1 6 
London: NOvVELLO AND Company, " Limited. 





A NEW BEAUTIFUL SONG 


ABIDE WITH 


Words by Henry Francis LyTE 


ME 


COMPOSED BY 


JENNINGS BURNETT 


Highly appreciated by 


TuHerr Majesties Kinc Epwarp VII. AND QUEEN ALEXANDRA; 
Madame Patti, and Madame ALPANI. 


Vide Press: ‘‘For many decades the eloquent prayer ‘ Abide with 
me’ has been sung to various settings, but never to any more com- 
mensurate with the spirit of the appeal than that which Mr. Burnett's 
talent has produced. . . . 

A singularly splendid effort, containing a noble pathos, well 
sustained throughout; the bold enharmonic change to ‘I fear no foe,’ 
also final developme nt to ‘Heaven's morning breaks,’ are scholarly 
written and well worthy of note.’’"—Dazly Times. 
Price Two Shillings net. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street. 
Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash Avenue 


MASS IN A MAJOR 

| FOR SOLO QUARTET AND UNACCOMPANIED CHORUS 
(S.A.T.B.) 

For Use in Advent or Lent 





COMPOSED PY 


MARMADUKE BARTON. 


Price One Shilling. 





London: NovELLO AND Company, Limited. 








CONT 


EIGHT VE 


P 


TH 
MAN 


ri 


This book 
Wish to reco 
‘or each less 
the purpose 
taily practic 
Teacher to f 

A few page 
writing out t 
on which it i 
other memor 
tany instru 








.D 


NDRA, 


de with 
re com: 
urnett’s 


os, well 
no foe,’ 
cholarly 


treet. 
Avenue 


ORUS 











THE MUSICAL TIMES.—FEeEsruary 1, 1902. 


141 





Just Published. 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELM] 


AND 
JAMES BROWN. 
BOOK 44: 

(FOURTH BOOK OF TECHNICAL PRACTICE.) 
Price Two Shillings and Sixpence. 


London: NovELtLo AND Company, Limited. 
Just Published. 





ARRANGED FOR UNISON SINGING 
OR FOR 
SOPRANOS AND CONTRALTOS 


The Soldiers’ Chorus from Faust 


COMPOSED BY 
CHARLES GOUNOD. 
Words by Henry F. Cuorvey.* 


Price 14d. ; Tonic Sol-fa, 1d. 





* By arrangement with Messrs. CHAPPELL AND Co., Ltd. 
London: NovELLo anp Company, Limited. 


ADESIE FIDELES 
(No. 33 of NovELLo’s CANTIONES SACR2&) 
EDITED BY 


DOM SAMUEL G. OULD 
CONTAINING THE COMPLETE LATIN TEXT 


EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers :— 
Preludium by Dr. F. E. GLapsTone. 

I. Stropha 
II. Stropha 
III. Stropha 
IV. Stropha 
V. Stropha 
VI. Stropha 
. Stropha 
. Stropha 


Dom SAMUEL G. OuLD. 
WILLIAM SEWELL. 

H. B. Coturns. 

Sir WALTER PARRATT. 
Dr. A. E. Tozer. 

Sir C. H. H. Parry. 
Dr. C. W. PEARCE. 

S. P. WADDINGTON. 


Price One Shilling. 


London: NovELLo anp Company, Limited. 


Just Published. 
THE MUSIC STUDENT’S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


C. EGERTON LOWE. 


PREFACE. 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
‘teach lesson or a series. The column headed ‘‘ Time” is added for 
te purpose of indicating the number of minutes to be given to the 
aily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages of music paper have been inserted for the purpose of 
*titing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
any instrument. 





Price Sixpence. 


London: NovELLo anp Company, Limited. 


XUM 


THE VILLAGE ORGANIST 


NEW NUMBERS. 


BOOKS 25, 26, 27, 28, 29, and 30, NOW READY. 


Price One Shilling each. 
Or, the Six Books together, forming Volume V., bound in cloth, 
price Six Shillings. 


Detailed List on application. 





NOVELLO’S ANTHEM BOOKS 
NEW NUMBERS 
BOOKS 7, 8, and 9, NOW READY. 


Price One Shilling each. 
Tonic Sol-fa, Eightpence each. 


Detailed List on application. 


NOVELLO’S 
REVISED LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES 


Detailed List on application. 


London: NovELLo anp Company, Limited. 
NOVELLO’S 


CLASSIFIED CATALOGUE 


OF MUSIC FOR 


VIOLIN AND PIANOFORTE. 


PREFACE. 
The Violin music in this Catalogue has been divided into Four 
Grades, as follows :— 
Grape I. 
Pieces within the compass of the First Position. 


GRADE II. 
Pieces beyond the First, but within the compass of the Third 
Position. 
Grape III. 


Pieces but within the compass of the Fifth 


Position. 


beyond the Third 


GrRabDeE IV. 


Pieces beyond the Fifth Position, and very advanced. 

Each piece has, further, a classifying letter attached to it, indicating 
a relative difficulty to the particular grade in which it is placed. 
Pieces which, according to the fingering used, are suitable for two 
different grades have been included in both, but with a different 
classifying letter, a lower, or simpler letter being used in the second 
grade than that given in the first—e.g., pieces marked C (moderately 
easy) in Grade I. are marked B (easy) if included in Grade II.; pieces 
marked E (difficult) in Grade II. are marked D (moderately difficult) 
if included in Grade III., and so forth. 

When, in an album of pieces of various degrees of difficulty, a 
Roman figure is used before the letter denoting the degree of difficulty, 
it signifies that the piece is more suitable for the Grade indicated by 
the figure. 

EXPLANATION OF LETTERS. 


f very simple. D = moderately difficult. 
B = easy. E = difficult. 
C = moderately easy. F = very difficult. 


G = very advanced. 


Copies of the above Catalogue sent Post-free on application. 





London: NovELLO AND Company, Limited. 
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CANTIONES SACRA: 


MUSICAL SETTINGS 


ROMAN LITURGY 


EDITED PY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 





ADESTE FIDELES. The complete Text (8 
verses), with-a Prelude by Dr. F. E. Gladstone, 
and varied Accompaniments by H. B. Collins, 
Dom Samuel G. Ould, Sir Walter Parratt, Sir 
C. Hubert H. Parry,Dr.C.W. Pearce, William 
Sewell, Dr.A. E. Tozer, and S. P. Waddington 

4. ADORAMUS TE, CHRISTE Mozart 

2. ADOREMUS (For ome 

De 


33. é 


. Gladstone 
2. ADOREMUS (MotTetT) ms W. Pearce 
to. ALMA REDEMPTORIS MATER W. Sewell 
7, AVE MARIS STELLA S. P. Waddington 
. AVE REGINA CCELORUM W. Sewell 
26. BENEDICTA ET VENERABILIS 
F. E. Gladstone 
6. BENEDICTION SERVICE (Unison) S. Ould 
9. BENEDICTION SERVICE (Unison) J.E.West 
. BENEDICTION SERVICE (Four-part) 


: Agnes Zimmermann 
29. COMPLINE HYMN . : S. Ould 
3. DEUS MISEREATUR .. F. E. Gladstone 
12. DOMINE, SALVUM FAC A. E. Tozer 
30. DOMINE, SALVUM FAC .. E. Silas 
17. HAC DIES . F. E. Gladstone 


wf : 
7. HODIE SANCTUS BENEDICTUS P, Philips 


20. LITANY OF LORETTO ..F. E. Gladstone 
23. MAGNIFICAT INA .. .. F. E. Gladstone 

1. MAGNIFICAT In B Fiat E. Silas 
28. MAGNIFICAT in D E. Silas 
31. MAGNIFICAT In E Frat .. . W. Sewell 
15. MISERERE 1n F . F. E. Gladstone 
16. MISERERE InN F suarp Minor F. E. Gladstone 
25. MISERERE (Grecorian Cuant)  V. Novello 
19. O SALUTARIS HOSTIA ..F. E. Gladstone 


8. REGINA CQ@LI ‘ .. W. Sewell 
. RESPONSES AT MASS AND OFFICE 

Harmonised by S. Ould 

.. Schubert 

W. Sewell 


REGINA 
REGINA 


13. SALVE, 
5. SALVE, 


5 
24. SALVE, REGINA R. L. de Pearsall 
18. SALVE, REGINA S. P. Waddington 


21. TANTUM ERGO .. F. E. Gladstone 





Lonpon: NOVELLO AND COMPANY, LimITEp. 





DEE 


CATHEDRAL 


Prayer Book and Psalter 


(WITH WELSH WORDS). 





No. 
and Festal), Litany, and Chants for the Canticles. 
Demy 8vo, paper cover oes _ (cloth, 1s.) 
No . Ditto, ditto, ditto. Tonic Sol-fa (cloth, rs.) 
No 4. The Psalter, with Canticles and Proper Psalms, set to 
appropriate Chants. Demy 8vo, cloth ... % 
No. 10. Ditto, ditto, ditto. Tonic Sol-fa ... 
No. 5. Ditto, ditto, ditto. With Morning and Evening 
Prayer, &c. Demy 8vo, cloth ; ae 
No. 11. Ditto, ditto, ditto. Tonic Sol-fa 


London: NovELLo anp Company, Limited. 


s, d 
S. qd. 
1. Morning and Evening Prayer, with Responses (Ferial 


°o 


an 





MENKY LESLIE'S 
PART-SONGS. 





PART-SONGS FOR MIXED VOICES, 


(s.A.T.B. unless otherwise stated.) 


| *A dream of calm 


| +A rose of the gz arden.. 
Arise, sweet love 
Awake, awake, the flowers unfold.. 
*Bridal Song 
Charm me asleep (s. S.A.T.B.B. ) 
Daylight i is fading ae 
Down in a pretty valley : 
Evening (also for A.T.T.B., 2d.) 
+Golden “Slumbers kiss your eyes ... ae pie ae 
Hail to the Chief (also as a Song, 2/-; and asa Trio, 
S.A.B., 2/6) ... 
Homeward (or, asa Song, 


\ (Tonic Sol-fa, 1d.) 


... (Tonic Sol-fa, 144.) 
... (Tonic Sol-fa, 1d.) 


The day died slowly, 2/-) 
(Tonic Sol-fa, 2d.) 
How sweet the moonlight ... . (Tonic Sol-fa, 1d.) 
+Kind Words ... 
Ladye fair, thou hast my life 
Land-Ho as 
+Lullaby of Life. mre r 
My love is fair (S.A.T.B.B. ., 
My soul to God, my heart to thee 
Now the bright morning star 
+O let me play the fool (Ss. S.A.T.B.B. :) 
*O gentle sleep SP ais 
One morning sweet in May — 
Parting and Meeting. (V olkslied, “Mendelssohn) 
(Tonic Sol-fa, 1d.) 
(Russian Melody) ze 


a (Tonic Sol-fa, 1d.) 
"(Tonic Sol-fa, 11d.) 


(Tonic Sol- fa, 14 hd. ) 


Raise again the bold refrain. 
*Resurgam er “es 
*Song of the Flax- -spinner ses 

tThe Angel's Visit 

+The Golden Year 
The Lass of Richmond Hill - 
The Pilgrims .. i 
The Primrose.. 

+The Rainbow . ‘ 
The Troubadour (S.A.T.B.B.) 

The Violet nes tes ey 

Thine eyes so bright (s. S.A.T.B. B.) ‘(Tonic Sol-fa, 13d.) 
This morning, at the dawn of day... — Sol-fa, 1d.) 
Up, up, ye dames . ... ae oe 

+We roam and rule the sea ... 

*Welcome, Spring... 
What ho! are all on board asleep _ 

*When the shades of eve descending 

+Who is the Angel that cometh 

*Ye mariners of England 


"". (Tonic Sol-fa, 1d.) 
... (Tonic Sol-fa, 1d.) 


"” (Tonic Sol-fa, 1d.) 


PART-SONGS FOR MALE VOICES. 
Evening (A.T.T.B.) (also for S.A.T.B., 


13d.) 
Pibroch of Donuil Dhu (A.T.T.B.) .. 
+Song of the Minne-singers (Come, fill. your glasses) 
(TiEBB)  ...5 - hk 
+The red sun is setting. A Lullaby . T.B.B. ) 
*The rejected lover (A.T.B.B.) 





PART-SONGS FOR FEMALE VOICES. 


Good-night (S.S.A.) . (Tonic Sol-fa, 1d.) 
Hark ! the lark (Dr. Cooke) ‘(s. S.A.A. ) 
(Tonic Sol-fa, 14d.) 
or, The Loadstars (Shield) (S.s.A.) 
(Tonic Sol-fa, 1d.) 
Rise again, glad Summer Sun (s.s.A.) (Tonic Sol- fa, 1d.) 
The Swallow (S.S.A.)... .(Tonic Sol-fa, 14d. ) 
The Nightingale (Weelkes) (Ss. S.A. :) (Tonic Sol- fa, 1d. ) 


O happy fair ; 





* Hitherto published by Messrs. J. B. Cramer and Co. 
+ Hitherto published by Messrs. Stanley Lucas and Co., Ltd., 
E. Hatzfeld. 





Lonpon : NOVELLO AND COMPANY, LimiITeED. 
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» T ORCHESTRAL WORKS BY a COMPOSERS. 


Wittt1AM Henry BELL 
Freperic H. COWEN 

” ” 

” 


” ” 





4d, S. COLERIDGE-TAYLOR 
4d. " ” 
3d _ 
) 3d. ” 
4d, i 
) 3d. fe t 
) 4d, ” 7 
* FREDERICK CLIFFE 
4d. EowarD ELGAR 
; 3d. ; KA 
.< i 
) hd. : 
4d, ; ; 
) 2d. 
3d, ’ , 
. 4d. ” 
) 3d. . 
a Ernest Forp 
) 3d. i 3 
6d, Henry GADSEY 
4d. EDWARD GERMAN 
3d oe 
) 14d, ‘ 
14d, ’ 
4d. ” 
4d, 
a 
6d. - 
) 4d. ‘3 
.) 3d. a 
14d. ” 
4d, a 
) 44 : 
3d. 
) 4d. , 
) 2d. ’ 
3d. ” 
4d. ‘ 
4d, i e 
3d. BaTTISON HAYNES 
d. ” ” 
os GeorGE HENSCHEL 
4d. OtIveR KING 


| ALEX. C. MACKENZIE 


2d ” 

a 3d. ” 

~ s 

4d. is ; 
4d. ” ” 
4d. , , 


) 34 : 

.) 3d. i a 

) 34. HaMisn MacCunn 

4 C.H. H. Parry 
‘ 2 Percy Pirt 
|.) 2d. Fe 
C. VILLIERS STANFORD 

td., a0d HP Arrive SULLIVAN 


” ” 


” 





XUM 


‘A Song in the Morning"’ 
Sages No. 4 (The Welsh) ... 
Four English Dances in the Olden Style 
(Small Orchestra) 
Waltz from ‘The Sleeping Beauty "’ 


Do. 


Overture, 


Four Characteristic Waltzes (also for Small Orchestra) 
Ballade in D minor (Violin and Orchestra) 

Overture to ‘‘ The Song of Hiawatha"’ 

Solemn Prelude one 

Ballade in A minor. 

Scenes from An Everyday ‘Romance 

Romance in G (Violin and Ee « 

‘* Toussaint l’'Ouverture "’ 


Idyll 


Symphony in ‘€ minor 

Ballade from do. 3 

Variations on an Original Theme sa 
Prelude and Angel's Farewell (‘‘ Gerontius’ sy) 
Imperial March sad an ees 
Meditation (‘‘ The Light of L ife’’) 

Concert Overture ... 

Triumphal March (‘‘ Caractacus '’) 

Chanson de Nuit ... = sas 

Chanson de Matin ... 

Three Pieces. 1. 


Froissart. 


Intermezzo (‘‘ 


STRINGS. 


“The Butterfly’s Ball’’ 


~ 
WORNUANRDOFL NUN DAAN AOAVUN YH 


o 


Mazurka 

2. Sérénade Mauresque 
3. Contrasts ee 
Dorabella"’) for strings, 


AAAMWADCCOCOCHADIOAAAAAGAGACAcooo on 


NNNHHDNDEN NW 


w oodwind, “and drums) 


(from V arié ations on an Original Theme) . j ae 

Grand Valse from the ‘‘ Faust "’ Ball let im ie 2 6 
Scéne Bacchanale from the ‘‘ Faust’’ Ballet 5 0 
‘* The Forest of Arden.’’ Intermezzo and Tantarra 4 0 
‘“*Henry VIII.’’ Overture - a “ 3 0 
Do. Prelude, Act II. 20 

Do. Prelude, Act III. : 2 0 

Do. Coronation March ... 20 

Do. Prelude, Act V. 2 0 

Do. , Thre 2e Dances 4 0 

‘ As you like it." Masque (Three Déz ince s) . 4 6 
E nglish Fantasia, ‘‘In Commemoration” ... 5 6 
‘*Gipsy Suite."’ Four Characteristic Dances 7 0 
‘*Hamlet.’’ Symphonic Poem ... . pa 6 6 
‘“The Seasons.”’ Spring... ~~ an 5 0 
Do. Harvest Dance (Summer) 5 0 

Do. Autumn ; ids a 2 6 

Do. Winter 7 0 

Suite in D minor am “ 13 6 
Do. Valse Gracieuse 4 0 

‘* Richard ITI.’ Overture 2 6 
‘** Romeo and julien” Prelude . 2 6 
Do. astorale 20 

Do. Pavane 2 0 

Do. Nocturne aa 20 

Do. Dramatic Interlude ... 20 

‘Much ado about nothing.’’ Overture . Pe 4 6 
Do. Bourrée and Giguc = 4 0 

‘* Westwood ’’ Gavotte (also for Small Orchestra) ... 20 
Idyll (Violin and Orchestra) aaa aa ees 2 0 
Incidental Music to Shakespeare's ‘‘ Hamlet’’ 7 6 
Concert Overture (No. 1), ‘‘ Among the Pines"’ 2 6 
Concert Overture (No. 2)... 4 0 
‘*Night.’’ A Symphony in F 8 6 
Benedictus ... ae a cia FG 
‘*Burns."’ 2nd Scotch Rhapsody 3 6 
‘*Colomba.”’ Pre lude 2 0 
0. 4 O 

6 


Concerto for V jolla 

Highland Ballad... 

Intermezzo 

‘La belle dame sans merci’ 

‘* The Little Minister.” 
Do 


‘*Jason."’ 


“* Manfred.”’ 


Do. 
Do. 


Morris Dance 

Pibroch Suite (V iolin Solo and Orchestra) 

Processional March a 

** Ravenswood’’ Music (Prelude and 1st, 2nd, and 3rd Entr’ actes) 
D i one Sat 


oO. 


Rhapsodie Ecossaise (No. 1) 

‘Story of Sayid.”’ 
‘‘ Twelfth Night.’ in ‘. 
“The Land of the Mountain and the Flood” 
Symphonic Variations _... 4 axe e 
Air de Ballet (String Orche stra) 


3allet Music and Rustic March 


Ove rture 
" Three Dances (also for Small Orchestra) 
‘* Astarte”’ wea 
Pastor: ale .. 
‘The Flight ‘of the Spirits’ : 


Courante (3rd Entr’acte) 


Solemn March 
Overture 


OPN EPR NNNPR OHWN ON ANNFWHEEUANNA 
° 


Ballade (Violin Solo and vee 6 
Coronation March .. . “a 6 
The Irish Symphony eee ee ree as ree Ir 0 
Prelude to ‘‘ idipus Rex" ies wer in on on 0 
Symphony (No. 4) in F major ... “a ne ace a an 44 "0 
Suite for Violin and Orchestra ... oss eee ove ose one fe) 
Overture, ‘‘ In Memoriam ”’ ‘Me “a ne ron = “a 6 
Overture, ‘‘Di Ballo"... aes 1 ae cs) 


“The Tempest. _ 


Incidental Music Ir 6 


*,* MS. copies can be lent on hire in all cases s where no prices are inserted. 


Lonpon: 





NOVELLO AND COMPANY, Limitep. 


WInp. 
er 
13 0 
12 0 
9 0 
6 6 
14 3 
I2 0 
13 6 
10 6 
21 0 
6 6 
22 0 
7 0 
5 6 
9 9 
10 6 
r 6 
I 6 
5 0 
43 
= 3 
r 6 
3 
60 
4A 3 
4 3 
7 6 
Io 6 
14 0 
13 0 
12 3 
2 6 
60 
16 6 
26 6 
10 oO 
a 
5 6 
5 6 
5 6 
5 6 
5 6 
Io 6 
9 0 
43 
29 
15 o 
a 
2 ) 
6 6 
4 9 
o-3 
10 3 
4 0 
» as 
II g 
10 0 
II oO 
tr 6 
60 
8 Oo 
29 
I2 0 
8 oO 
8 6 


22 ) 
8 Oo 
26 0 
12 6 
8 6 
I2 0 
Ig 0 


60 eee 
In the Press. 


Fut Score. 


Ss. d. 
15 0 
Io 6 
5 0 
Io 6 
§ 0 
7 6 
5 0 
25 0 
3 6 
7 6 
26 
2 6 
5 0 
5 0 
5 9 
3 0 
7 6 
3 6 
¥ G 
7 6 
Io 6 
7 6 
y dal 


30 0 
4 0 
to 6 
5 0 

5 0 

4 0 
1o 6 
2r 0 
7 6 
7 6 
5 0 
I2 0 
10 6 
10 0 
20 
10 6 

In the Press 
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30 Oo 
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IN THE PRESS. 


THE CELEBRATED 


BALLET MUSIC (“FAUST”) BY GOUNOD 


ORCHESTRA. 


In consequence of the many inquiries for the above for Orchestra, Messrs. CHAPPELL AND Co,, 
the sole Proprietors of the Copyright for Great Britain, have decided to publish an entirely new 
edition, uniform with the well-known “ Nell Gwyn” Dances by Epwarp GERMAN. 

Great care has been taken in the Editing, so that while the work remains as originally 
written, all the necessary cues have been added in order to facilitate the performance by Small 
Orchestras, for which purpose a Pianoforte Accompaniment has been specially arranged. 

Messrs. CuHappeLL hope to have the new Edition ready about the end of the present 


month. Prices as follow :— 


Ss: id 
FuLL ORCHESTRAL SCORE ... sist ot Hee ... IO oO net 
ORCHESTRAL Parts, COMPLETE ... Sh he: sae WO” IO? <x, 
SEPARATE ParRTS ie sath ss sia me Av RON tg, 
Piano ACCOMPANIMENT (FOR SMALL Banps) 2) SO! 55 


~ BEHNKE'’S - SANTLEY’S 
VOICE-TRAINING  SINGING-MASTER. 


AX7 . 
a4 ib RCI > i S. “The Work is one which recommends itself to all 


who wish to study the Art of Vocalization.”—Times, 
In separate Books for Soprano, Mezzo-Soprano, 
In Two Parts ... 48. od. net each. 


Contralto, Tenor, and Bass. eae eee eee ee Se 


Used by all the Principal Teachers. B E H N KF’ S 
—_ » 
Paper Covers a ace TSHOdsnet. | VOICE-TRAINING 


Cloth Boards oss exe “SQSnOG: 
PRIMER. 
B E H N ee S Paper Covers nee .-- 2S. Od. net. 


VOICE-TRAINING Cloth Boards ails ie “QRRORS «ss 
STUDIES. SIMS REEVES 


ON THE 


These are intended to follow the Voice-Training A RT OF SI N GI N G. 


Exercises, and are published for the same Voices. 








This Work should be read by all Singers and 
Paper Covers a ... Is. 6d. net. Professors, as it contains much useful information. 


Cloth Boards ade saa. SBSHOUs. Gs Paper Covers eee ss IS. 0d. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London. 


Printed by NoveELLo anv Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & 81, Queen St. (E.C.). 
Sold also by SIMPKIN, MARSHALL, HAMILTON, KENT & Co., Ltd., Paternoster Row (E.C.).—Saturday, February 1, 1902. 
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